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Introductory remarks
This research note examines so-called unofficiairjals from the People’s Republic of China
(PRC). Strikingly, it is in these journals that tjusbout everybody that is anybody in
contemporary poetry from the PRC first published daveloped their poetic voice.

The research note is followed by a bibliographwldut one hundred such journals that |
have collected over the years, in an inventory thatkin to earlier work by Claude Widor,
I-mu and Beiling. The Leiden University Sinologichlbrary has graciously agreed to
maintain this collection in one piece, called theiden University Collection of Unofficial
Poetry Journals from the People’s Republic of Chiador and I-mu cover unofficial
journals from the years 1978-1981, and most of thgiterial is political rather than literary,
even if its politics are occasionally cast in podtrm. Beiling mostly lists literary material
from the 1990s. The Leiden collection focuses tardry material, and specifically on poetry,
which is easily the dominant genre in the journadlse earliest specimens in the collection
were published in 1978, with some of the maternigdhem dating from the late 1960s and the
early 1970s; the latest, in 2005. One of @ggenlesesuggested that | call the inventory a
catalog rather than a bibliography, since it omgards items held in the Leiden collection.
Never mind the sophistry that might have me adbattcatalogs are bibliographies too. What
matters is the anticipation of expanding this listcooperation with other collectors, or
linking it to their lists, to make the result unagumously bibliographic (see the Notice on
page 23). My aim, then, is not so much to show hwamy journalsare here as to contribute
to an awareness of how matimgre are and how much they mean.

The primary intended audience of this documentciokrs of Chinese literature — and
hopefully of other regional specializations or {(bemparative) sociology of culture — who are
based elsewhere in the world. In the PRC, or “naaic| China”, the unofficial journals are
better known and easier to locate. Comments andeguagre most welcome, as are visits and
additions to the archive and the bibliography. Tature of the material entails full copyright
for anyone interested, meaning the right to copglir.
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UNOFFICIAL POETRY

The unofficial @FE /) is an important notion in discourse on contempomaainland-
Chinese poetry. In the following, | examine thislaelated notions as they occur in PRC-
domestic usage, not the poetry itself. My pointieparture is the relevant terminology as it is
used by Chinese poets and readers, indicated nibasized Chinese characters at first
mention in the actual discussion, which startsrate present section. Occasionally, this
differs considerably from what the terms in questioean in other places. (The original titles
of Chinese publications are also given in paremthigs
In addition to some general reflections on the wtafithe unofficial poetry circuit, the
discussion specifically serves to contextualize Wifdiography below. Those looking for
further reading on the history of unofficial pulaions and their relation to official cultural
and political discourse are advised to consult
= ....scholarly and critical contributions by authorsluding Bonnie McDougall, Peter Chan,
James Seymour, Victor Sidane, Roger Garside, D@eamdman, Claude Widor, Kjeld Erik
Brodsgaard, Andrew Nathan, Pan Yuan and Pan Jiey, IMichelle Yeh, Maghiel van
Crevel, Geremie Barmeé, Perry Link, Andrew Emerséimang Zao, John Crespi, Michael
Day, Jacob Edmond and Kong Shuyu (in English, Fre@erman), Hong Xin, Qi Hao,
Lin Yemu, Liu Shengji, I-mu (Yimu), Yang Jian, Beij, Zhong Ming, Liao Yiwu, Bai
Hua, Liu He, Xie Yixing, Yang Li and Li Runxia (i€hinese). | list authors writing in
Western languages first because by and large, lhdythe opportunity to publish their
findings earlier than authors writing in Chineseleast those in the PRC. There, unofficial
publications remained a “sensitive” topic for maysars, meaning that scholarship and
criticism that might have wanted to investigatenthsuffered from (self-)censorship. In
both Chinese and Western languages, but espeti@lyatter, there is an abundance of
commentary on unofficial publications — literarydapolitical — of the years 1978-1981,
and the history that led to their proliferation asxentral component of the Democracy
Movement at the time; and a dearth of commentarthermany unofficial publications of
the mid-1980s and after. This document hopes o leelress this imbalance.
= ....the recollections of several generations ofpfeaho feature prominently in the history
of unofficial poetry. For example: Mou Dunbai ankdafg Langlang (early and mid-1960s);
Zhou Lunyou (early 1970s), Huang Xiang, Ya Mo, Bsio, Mang Ke and Duoduo (late
1970s); Han Dong, Zhou Lunyou, He Xiaozhu, Gao Agyaviomo, Jingbute, Chen
Dongdong (mid- and late 1980s, early 1990s); Shaobd and Yin Lichuan (early 2000s).
Most of this material is in Chinese, and is foundhe continuation ofoday(4-X) and
the newTendency(fli[1]), both outside China; in domestic, official joulsdike Poetry
Exploration(##8&); and in the unofficial journals themselves.
For bibliographical detail and some additional peis, see WORKS CITED.

Official
In contemporary China’s officialf{ /7) poetry scene, in addition to those who write silze
poetry (5. HALEFAK), there are those who write modern poetry thatesthto state-
sanctioned literary policy. This policy ultimatetgtains Mao Zedong's 1942 “Talks at the
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Yan'an Forum on Literature and Artfi{4E % 3L 2 fe i <s EIRPFE) as its fountainhead, and
makes literature and art subordinate to politidablogy, even if it does so less stridently than
in the period of roughly the 1940s through the Xlternative English renditions ¢f /7
‘official’ are orthodoxandestablishment

Unofficial and underground
The texts that concern us here are profoundly miffe from orthodox writing. They are
known as avant-gardet{#) poetry; a discussion of the mainland-Chinese iimgaof avant-
garde follows below. Most if not all avant-garde caredegin in an unofficial {£'& J7)
poetry scene. Bgcenel mean poets, their circumstances — including tleaders — and their
poetry.

Both orthodoxy and avant-garde come under new p@#fni;), as distinct from classical
poetry; and under contemporary poetif-¢#x), meaning that written since the founding
of the PRC in 1949, as distinct from modern podfift i), meaning texts from the
Republican period (1911-1949). Following the intgionalization of scholarship and in
recognition of the scope of notions like modergi#yft 1) and modernism/t4t 3= X), the
PRC-domestic distinction of modern and contempofayg lost some of its currency. The
modern is now frequently presented as incorporgtiegcontemporary; or, the contemporary
as a subset of the modern (e.g. Xiandai Hanshi,1888n 2002, Xiang 2002, Chen 2003,
Wang 2003, Wei 2005, Wang 2006).

The origins of the unofficial scene lie in a litgraindergroundi{t ) whose first, isolated
manifestations appear to date from the late 198@searly 1960s. On a slightly larger scale,
underground networks — including salons, and theathrtaking efforts of underground
collector Zhao Yifan (Van Crevel 1996: 55-58, Li4099: part 3) — took shape during the
Cultural Revolution (1966-1976), when politico-idiegical strictures on literature and art in
modern China were at their most extreme. Until ddgent of the Reform era in 1978, the
metaphor of the underground denotes somethingalesg to its literal meaning. Authors hid
their manuscripts: by actual interment, under tberboards, inside the wax of home-made
candles or camouflaged between the covers of Essitsve material, etc. To be sure, the act
of writing minimally implies the desire to read @ed, and usually the desire to be read by
others; but in many cases, they would show theitingr only to their most trusted friends,
sometimes not even physcially leaving it with thafterward. One spectacular story is that of
Gan Tiesheng, who burnt his underground fictioerafte had read it to a small number of
friends. Underground meant secret, clandestine and illegal, inasmuchthase was a
functioning legal system to speak of. For both arghand readers — of newly written
manuscripts, or of previously published texts alésa handful of works that constituted an
aggressively promulgated Maoist canon — involvennetthe literary underground could have
grave consequences, if one was discovered by whoeae in a position to “prosecute”.
Depending on the volatile power relationships orergvlevel, this could be a senior
Communist Party official as well as a fellow Redadli Notably, while some of the
underground poetry written during the Cultural Retion has a clear political agenda,
automatic assumptions that this holds forsalth poetry do no justice to “purely” or primarily
literary developments that would soon present tledwas in the unofficial journals studied
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here, even if we recognize easy dichotomies of poétical and the literary as the
simplifications that they are.

Underground writing in this near-literal sense j\ady withheld from the authorities, has
continued to occur in the Reform era. Occasionahgges of this material suggest that, as
before, it often expresses socio-political proteglinst human rights abuses and the
Communist Party’s dictatorship, but that it is haref the primarily literary kind anymore.
The Reform era has given the latter category mpaeesthan ever before in PRC history, in
official and unofficial circuits alike, and unruljterary texts hardly need to go into hiding
now. Some underground texts of socio-political sbthave poetic form: set line and stanza
lengths, meter, rhyme. This document does not densiuch protest poetry, because it is
often cast in traditional or orthodox molds, andsinot carried by the avant-garde journals.
Incidentally, poetry or texts in other genres tlaaldress political taboos will provoke
immediate, oppressive action by the PRC authoritiesmally with the effect of severely
restricting or terminating circulation. This makedifficult to assess how much of it is there.

If undergroundhad only the said near-literal, institutional meeni(‘*hidden’), the
underground would simply be a small subset of texarching category of the unofficial. In
the Reform era, howeveundergroundcan also point to aesthetics that are differentnfro
those of the general reader-{§{i::#) or the massesK #x). In that sense, in domestic
discourse, it is one of several terms that are motess interchangeable witimofficial. We
return to these later on.

From underground to overground: what publication means
e — Since the late 1960s and the early 1970s, the isradfécene has produced

v

év%g @ its own varieties of poetry. In the final months1l&78, around the time of

AT, 25

the Third Plenum of the Communist Party that markeshg Xiaoping’s
political comeback, the unofficial scene movedhe bverground, when it
ceased to hide its activities from the authoriesl, for that matter, from
any other public audience. This sea change wagetrggl by the appearance
of two journals:Enlightenmen(Jd 2¢; cover of # 1 here reproduced from
Widor 1981), with its roots in Guiyang but publisheostly in Beijing,
and especially the Beijing-basd@dday(4>~X). Containing texts written in the underground
since the late 1960s, these two journals emergsidas wall posters at significant locations in
Beijing, and later in conventional, multiple-copgrinat. They were literary specimens —
again, this holds especially faroday — amid a flurry of politically inclined, unofficial
publications that mushroomed in cities throughohtn@, and were part of the Democracy
Movement of 1978-1981. Two other early journalsnirthose days that have often been
classified as literary rather than (strictly) pichit areFertile Soil(7k 1) andFruits of Autumn
(Fk5K5). In later literary history and historiography,wever, they have had nothing like the
impact of Today ever since its inception, or &nlightenmentsince the latter experienced
something of a literary-historiographical rehahiiibn in the early 1990s, hitherto having
been largely obscured from view by the overwhelngrgsence of oday

Working outside the state-controlled or state-appdopublishing business, the unofficial
poetry scene has expanded in urban centers thrati¢i country since the early 1980s, in
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principle making its texts available to whoevemierested. In many places elsewhere in the
world, the institutional notion of publication hiag on formal involvement by members of
more or less official, professional communitiestsas publishing houses and book reviewers.
In discourse on mainland-Chinese unofficial poetrgwever, and in other literary scenes
where writers and politicians entertain seriouslynficting visions of literature, and
politicians have the power and claim the rightriteifere, this notion should operate in the
broadest possible sense. Publication then simpgns¢éhe making public of a text, beyond
inner-circle audiences hand-picked by the authorunofficial journals, for instance. This
point is illustrated by the difference between @fenese term&: 3 ‘announce, make public’
and i ik ‘come off the press, publish’ (cf Germamroffentlichen‘make public’ and
herausgebefpublish’, meaning ‘act as publisher of’; the Emffipublishis ambiguous in this
respect). Not everything that is made publick) is brought out by an official publishelti(
k). Especially in the early years, most avant-ggrdetry was nobrought out by official
publishers. Yet, it definitely counted as publioatin the above, broad sense.

In the first three decades after the foundinghef PRC, the state exercised near-complete
control over all aspects of literature, from thentfication of politically correct subject
matter and literary form to the selection and emplent of writers, ultimate editorship of all
texts and authority over their physical productemd publication. In the Reform era, the
state’s grip on literature has progressively weakiemven though state sponsorship of some
texts and censorship of others remain very muchadipaal. In poetry, from the early 1980s
onward, unofficial publication became a widesprpeaattice and official publication was no
longer the sole prerogative of members of the gowent-sponsored Writers’ Association
(1% th=). Official and unofficial scenes ceased being d®dpart.

Significance

Inside China, following exceptional visibility amgbpularity in the 1980s, unofficial poetry

has continued to flourish in a high-cultural nicrea, as a small but tenacious industry with a

well-positioned constituency. This is in evidenoani various perspectives. For example:

= Literary historiography: in Hong Zicheng and Liu rigdhan’s 2005History of China’s
Contemporary New Poetrgt [E 4485175 &), the significance of unofficial poetry is
manifest from the book’s near-exclusive relianceuonfficial journals and the unofficial
story at large, for its coverage of the years sittee Cultural Revolution. Hong and Liu
refer to things like the literary underground, poles over the legacy of unofficial poetry
and so on, with reference to a range of journattuding Today Not-Not (3E3F), Macho
Men (Z£1X), Them(fitfi1), At Sea(ii_I), Tendency(fi[i]), The Southern Poetry Review
(Fd 77 7F &), Against () %}), Image Puzzlg% ), Tropic of Cancer(dk[n]H4k),
Battlefront (F% ) and Discovery (& Hl). Something similar holds for other literary
histories, including those formally sanctioned estliooks for higher education such as
Chang Li and Lu Shourong’s 20@hina’'s New Poetry( [E#71F). In The Poetics of
Voice (7 &% [ 7F %), Zhang Hong flatly declares that all importantepg in the
contemporary period (first) appears in unofficalijnals (2003: 151).

= Literary events: The Face of Chinese Poetrdy [ -7 [11)K), a high-profile “poetry
exhibition” in Guangzhou in August 2006, organizsdpoets Yang Ke and Qi Guo and
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photographer Song Zuifa and featuring Song’s paetraits, drew
exhaustively on the unofficial poetry scene. Itoajmsitioned itself
inside a genealogy of the unofficial, epitomized Ky Jingya’'s
editorship of a spectacular publication called “@raExhibition of
Modernist Poetry Groups on China’s Poetry Scen8619 [F 1%
R\ - 1986’ IACHE#E1A K ). The Face of Chinese Poetry was an actual
_%__;gh.&ﬁﬁ;,.g exhibition rather than a “mere” publication andttead a five-foot-
L high stack of unofficial journals from across thespCultural-
Revolution years, protectively flanked by two fiextinguishers, to impress upon its
visitors the pivotal role these publications halayed in the development of contemporary
Chinese poetry as we know it (image by Luo Jingyaproduced from Tian & Yang 2006
with permission).
= International impact: ever since it became visihl¢he overground, unofficial poetry has
been the focal point of foreign attention to corpenary mainland-Chinese poetry.
The issue of significance prompts a general observawith reference to the above
discussion of the notion of publication. While theare powerful PRC-specific factors to
consider, it is of course by no means the case uhafficial poetry journals and related
phenomena are unique to China, or that their sagmte is the exclusive — if unintended —
product of political dictatorship. Witness the hgrage of the Little Magazine Collection in
the University of Wisconsin-Madison Memorial Libyarwhich holds English-language
journals from the United States of America, Candflagland, Scotland, Wales, Ireland,
Australia, New Zealand, the Caribbean area andr gilaees, and focuses on poetry: “Little
magazines have long provided an important key éouhderstanding of modern literature.
Characterized by their non-commercial attitudes @ik penchant for the avant-garde and
experimental, little magazines have continuouslypelied against established literary
expression and theory, demonstrating an aggressteptivity to new authors, new ideas, and
new styles. Such publications usually have veryllsanzulations, and are frequently short-
lived; many die after publishing only one or twsuss....” This is a perfectly apt description
of unofficial journals in the PRC.

Translations: unofficial, non-official or samizdat?

In English textsE /5 ‘unofficial’ has also been renderedramofficial or non-official and

as(Chinese) samizdatn Chinese scholarly discourse, | know of onecdpson of the early
1980s unofficial scene as “samizdat™likeS(CL T “F“K2Z1A%:” ), with an explanatory
footnote (Zhang 2003: 137).

The term samizdat (a Roman-alphabetic transcription of Russieamuzgar, from
camcebsu3aar, ‘publish oneself’) was coined in the Soviet Unioy poet Nikolai Glazkov as
early as the mid-1940s, but the samizdat scenetheldreatest significance from the 1960s
through the 1980s: not just in poetry or literafumet also in socio-political writings, religious
texts, etc. In the 1970s and the 1980s, there apfedave existed occasional, tacit
agreements between the Soviet authorities and ppeldishing themselves” that the latter
would be left alone as long as they kept a low if@adind limited themselves to strictly
literary, non-political experiment. Yet, a real e of secrecy remained key to many
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samizdat texts for decades during which their opeoulation — that is, their unofficial
publication, in the aforesaid, broad sense, witlpauimission from the Writers’ Union — could
entail criminal penalties. At the same time, oficpublication was out of the question for
most samizdat authors. The specific associatiosaafizdat and related notions with Soviet
and Eastern Bloc literary history is reinforced thyg phenomenon of tamizdatagmzat
‘publishing there), meaning the out-of-country publication of sadar texts, in many cases
leading to surreptitious re-importation into theative land.

In PRC discourse, the closest to an equivalensdonizdatwould beundergroundn the
early, narrow sense, but the Soviet samizdat se&semuch more developed and influential,
during a much longer period of time, than the Chénanderground. After 1978, especially
for the floodwaves of journals that followed joulsrxauch a€Enlightenmenand Todayfrom
the mid-1980s onwardgamizdatis by and large an inappropriate term for mainl@tuhese
unofficial poetry. Not only did this poetry’s ediy contributors and fans drop erstwhile
measures to prevent exposure to the authoritieae sactually sought publicity and press
coverage, even availing themselves of official m#tion channels. Xu Jingya’s “Grand
Exhibition” is an early example. Even if the lateviet samizdat era (1985-1991) can be seen
to have had some similar features, wholesale ttantgiion of the Russian term seems
guestionable. (Terras 1985: 383-384, Gillespie 2@diith 2001, Popov 2005, Jerofejev 2005:
265-313, Link 2000: 188.)

As for non-official as a translation of - 77, this brings out the explicit contrast with
official literature and art more sharply thanofficial, thus reinforcing reductionist visions of
the texts under scrutiny as primarily rming something else. Then there is the transkator’
lucky break: in everyday English usagmofficial can mean something like ‘real’, i.e. of
actual significance or impact, in contradistinctimnofficial, which then comes to mean ‘in
name only’. For both points, see the section onntlaénland-Chinese notion of the avant-
garde, below.

Hence, my preference fonofficialin English.iIndependentvould be a worthy alternative,
but in China, whilefi37. ‘independent’ is received terminology in film-magidiscourse, this
usage does not currently extend to poetry.

Related terms

Depending on context, various Chinese terms are ms®e or less interchangeably with

‘B 7 ‘unofficial’, roughly overlapping with it or funaining as large subsetglnofficial

retains the widest scope, if we take into accourth lmesthetic and institutional dimensions.

The first six terms in the enumeration below askess of an opposition-by-negation /7

‘official’. Numbers 7 and 8 contain the negatiopegfix 9F ‘not’, but they negate other terms.

= (1) &7+ ‘run by (local, ordinary) people [as opposed tdicadls]’ is usually an
institutional classification of journals, as IR7r 14 or [T ‘journals run by (local,
ordinary) people’ or (conventionally) ‘people-rwuynals’.

= (2) 1A ‘(from) among the people, popular, non-governmieritas been claimed to
describe everything from the institutional affil@is of a poetry troupe or a publication to
a particular poetics that is by no means represeatdor all of unofficial poetry.
Frequency of the the latter usage has risen shaysy since the outbreak of a major
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polemic in poetry in 1998-2000, between so-callegllectual 1i:4>¥) and Popular
(E&18]) writing (Li [Dian] 2007, Van Crevel 2007c).

= (3) #4F ‘underground’ is similar in usage t&fE /7 ‘unofficial’, but more complex
because of its pre-Reform history. Up to 1978pitaning was near-literal (‘hidden’) and,
by implication, institutional. Since then, when dse an institutional sensenderground
has been an assertion of independence from thgabffiublishing business, retaining the
metaphorical thrust of being underground, now thet is no longer near-literally true. At
the same time, the term can point to aesthetids aa¢hose represented by terms 4-5-6-7,
below.Undergroundis often proudly self-assigned, with moralizingeawnes.

= (4) 525 ‘experimental’, (5)F5_IY ‘vanguard’, (6)5G% ‘avant-garde’ and (7JEF i ‘non-
mainstream’ primarily point not to institutionalaeires, but to aesthetic ambitions other
than those sanctioned by Marxist-Leninist-Maoisth@dox cultural discourse. Conversely,
the products of orthodox discourse are sometimisdca: Jii ‘mainstream’. Caution is in
order here, formainstreamalso occurs as a label indicating little more tHame,
accommodating authors as different as orthodoxvatalZang Kejia and avant-garde star
Bei Dao (Yang [Siping] 2004).

= (8) dFIEZ ‘informal’ is an institutional rather than an deatic term, often encountered in
the phrasell: 1IF =X H ¥ ‘informal publication’.

= (9) B ‘semi-official’ is sometimes used for publicatiotisat may carry avant-garde
texts, but are associated with official institugosuch as universities and provincial or
municipal branches of the China Literary and Artsdération (L #t). They avalil
themselves of facilities provided by these insiito$, including symbolic, protective
endorsement by famous professors and poets, whesoanetimes explicitly invoked as
advisors fii|7]). From these (relatively) safe havens, semi-affigpurnals are (relatively)
well positioned to test the limits of official disgrse, by publishing what is often referred
to as Campus Poetry&[d iF##): that is, poetry by university students. Espégiad the
1980s, they were physically very similar to una#lgournals.

Of the terms that can have institutional as wellaasthetic meaninggxperimentaland

especiallyavant-gardeare more common thapopular, underground vanguard and non-

mainstream Notably, during the Maoist era and into the edr®80s,vanguardand avant-

garde also frequently occur in orthodox discourse, teadibe texts that are anything but

unofficial in whatever sense, with positive contiotas of orthodox, politically correct

activism.

Proscription and permission
Further to the discussion of whpublication means, the notion of unofficial publication
merits special attention. For one thing, it haselb-evident place in discourse on literature in
national or regional contexts where the authofipedtical interest in literature is less intense
than in China, and where getting “officially” pustied depends on the credible potential to
generate financial or cultural capital, rather tlwene’s politics or its perceived reflection in
writing.

Unofficial poetry publications in China include jmals, individual and multiple-author
books, and websites. The journals are normallyregistered with the authorities, and may
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therefore not be sold through official channelshsas bookstores and post offices. Out of
self-protection, many explicitly state that the arot for sale, with very few asking for a
modest reimbursement of specified production cpstscopy (LA %%. A %%). There are
several famous cases — and probably many more wmkooes — of journals applying to the
relevant bureau in a municipal government to regidtut being stonewalled or fobbed off
and then closed down by local police on account. dheir failure to register, held against
them as a breach of regulations. As is true foryraspects of public life in contemporary
China, there are grey areas of activity betweersgiption and permission that shrink and
expand to follow alternating trends of “tightening%) and “releasing” j{) in national and
local politics and sensitivities, and occasionatlyspur or influence such trends. A journal
may not be registered but still obtain a printiregmit ¢4:E7iE), and yet carry the standard
disclaimer saying that it contains only materialifiernal exchange/{ #A2 ¥i % #}, in some
cases not as colophon information but as part ef jturnal’'s very name) — which is
demonstrably untrue, for the journals make no giteamcontrol their readership. In fact, they
would love to see it grow uncontrollably.

As part of a bigger picture of rapid and radicatisepolitical change in China from the
late 1970s to the present, the avant-garde hagpqied an infinitely larger space in areas
outside orthodoxy than that which continues to théiraits, with explicit political dissent and
pornography as examples of the latter. From a piiyni#terary point of view and with some
historical perspective, one is more struck by than&garde’s freedom than by the lack
thereof. Yet, in the People’s Republic, culture asdpractitioners have continued to have
regular run-ins with political authority throughaihie Reform era. Reports abound of journals
being effectively banned, even if they formally raatke decision to terminate publication
themselves — following informal intimidation by tipelice, that is, as one may read between
the lines in Chen Dongdong’s memories of edifligpdencyto name but one example. Also,
there are many poets and critics who, over thesydave got in trouble over their writings,
even if they never came close to explicit politidedsent or pornography. For example: Xu
Jingya, Yang Lian and Bei Dao, who were high-peofdrgets of the 1983-1984 campaign to
Eliminate Spiritual Corruption, culminating in arceuciating self-criticism irnfThe People’s
Daily (A [ H i) by Xu — that is, forced on him — and publicatizans for Yang and Bei Dao.
Or Liao Yiwu, left with a handful out of the 2000mes ofPoetry Groups of Ba and SKt
EPACEERE), after the journal was confiscated by the poli©e.Zhou Lunyou, who spent
three years in a labor camp on a charge of incentd@havior toward counter-revolutionary
propaganda soon after the government’s violent ggpon of the 1989 Protest Movement in
Beijing and other cities, remembered as June Fquith PU); his detention was connected
with if not exclusively based on his involvement Nlot-Not Or other Sichuan poets and
unofficial poetry activists such as Wan Xia, Li YeiwLiu Taiheng, Batie and Liao Yiwu
again, who were given prison and labor camp seatentup to seven years around the same
time, for what may be termed a politico-literargpense to the massacre (Xu 1992, Day 2005:
chapter 11). Or the 443 authors in a 1500-pagecaritanthology of twentieth-century
Chinese poetry edited by Wang Bin, set to appetivarsummer of 1991 but withdrawn on its
way to the bookstores: their work never reachedeagglers, because Wangur de force
contained six early poems by Bei Dao, all previgusithologized any number of times but
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now subjected to censorship, on account of thele@xauthor beingpersona non grataOr
Shanghai poets Meng Lang and Momo, jailed for saweeeks in April 1992 for possessing,
producing or distributing what the authorities deento be illegal publications|i{iZ: H! il 4):
their poetry collections were confiscated, justhasl happened to Zhao Yifan in 1975. Or
poets — they shall remain unnamed, but there argy mavho are wary of making unofficial
journals because such activity might one day peinthin danger: of losing regular jobs in
ideologically sensitive environments like the medioa example.

All this is not just about spectacular cases suchha above — and, as noted, there are
many more examples — but also about pedestriamyecoences of working beyond the pale,
not to mention the artistic frustration that caiseufrom having to reckon with the continuous
possibility of palpable repression. So, while tir€dld War visions of the avant-garde as
artistically inclined guerilla warfare are grosshyaccurate — many avant-garde poets are
highly educated, socially privileged people who eatly have a good time — it is certainly
not the case that anything goes. As for censomnigheé PRC, the combination of vague,
abstract and multi-interpretable formulas on cualltyaolicy with the threat of harsh sanctions
is highly effective in generatingelfcensorship, more so than in the former Soviet bnio
(McDougall 1993, Link 2000: chapter 2).

Physical quality, circulation and collections

-I-"n AY' The .early jqurnals had “amateur”. or “primitive”
. : - physical quality and formats, reflecting their lted

access to means of production: low-quality paperdie

(mimeograph) printing, manual stapling. See, for

instance, the cover and table of content§ afay# 2,

from 1979. These things later increased their statu

collectors’ items.

From the mid- and late 1980s onward, as resourclgEaE
became increasingly available to private users, t

FEI FEI POETICAL WORKS AND POETICS

physical appearance of unofficial publications greare

sophisticated. See, for instance, the cover of 1686

opening issue ofNot-Not and some typographically:

adventurous pages containing the first six “stepS’a |

poem by Zhou Lunyou. After several years Offrmamm s

reintensified ideological and cultural repressioltofwing

June Fourth, this trend continued in the early $990

ud Many unofficial journals have since been indistiisgpable from official

W/ § ones in this respect, and surpassed them in aspacts as innovative
1. formatting and illustrations. See, for instance, #9001 # 17-18 double issue

tn Of Poetry Referencéii%#%), but also journals likdumult (K%%2)) and

"1 Poetry and Peoplg( i @k 5 A ). The illustrations, here reproduced at

approximately one fifth of their original heightieaworth blowing up (see
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mz m the HTML version at mclc.osu.edu publications— 2007); for theToday
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ToC scan, this will convey a sense of the semi-haitign feel of characters manually carved
in wax, in the “primitive” mimeograph technique dse the journal’s first two issues.

Especially in the early years, most unofficial podions traveled privately if not
(semi-)secretly through informal, personal networlteey were circulated by hand, so to
speak. Such networks have continued to providenhi@ avenues for distribution throughout
the journals’ thirty-year history, but with a stédgdlecreasing need for caution or secrecy,
except for the years immediately after June Fo8tifl, circulation by mail entails the risk of
journals being confiscated, especially if they seat to foreign countries, with more or less
sensitive individual content as an obvious co-geteant. Average print runs are a few
hundred copies, with some of the most successiulngds reaching editions of several
thousands. Individual copies, however, invarialdyé several or indeed dozens of different
readers, which radically enlarges their audienast, ¥they enjoy nothing like the sustainable
availability made possible by official publishingperations, bookstores and libraries.
Individual collecting efforts are of paramount imfamce: e.g. Zhao Yifan and Lao E (= E
Fuming) in Beijing and Ya Mo in Guiyang, and indayears Liu Fuchun and Tang Xiaodu in
Beijing, and Li Runxia in Wuhan and Tianjin. In esxt years, unofficial journals have
sporadically been for sale in (high-brow) bookssottaken there by their makers, not official
suppliers. Reportedly, this has sometimes led tiy fiees for the stores.

The Internet has added an entire new dimensiot shitfting definitional and practical
parameters. This lies outside the scope of theeptemndeavor. (For unofficial poetry on the
web, see the work of Michael Day and others inD#¢€CHS poetry chapter and Day 2007;
for online poetry scenes at large, see Hockx 20@42805).

Avant-garde: aesthetics and institutions
In this particular literary-historical frameworkand without substantive reference to, say, the
European interbellum, modern Western literaturesmodernism at large — what goes by the
name of avant-garde mainland-Chinese discourse is a mixed bag dstdxspecially in the
early years, its poetics was clearly definex negativo by active dissociation from and
exclusion of the thematics, imagery, poetic fornd dnguistic register that appear in the
products of state-sanctioned orthodoxy. Since the1880s, however, the avant-garde has
outshone orthodoxy in the eyes of audiences in&aimd elsewhere, and it has tremendously
diversified. This has rendered orthodox poeticgdbyr irrelevant as a point of reference. It
enables the study of various trends in contemponaainland-Chinese poetry in their own
right, or with the simple qualification that orthmd/ is not among them, rather than stressing
that every single one of them is different fromhodoxy.

Complex if not problematic relations between adsthand institutional realms have
occupied practitioners and students of avant-gardeements the world over, and mainland
China is no exception. On the face of it, suchnalsdok titles, the notion of the avant-garde
appears to operate in the aesthetic dimensionrrétla@ the institutional. Since, on closer
inspection, it turns out to be a catchall for diffiet and indeed divergent poetics, it must at the
same time be fundamentally institutional.

As for aesthetics, if the reader will excuse ah@it comparison, observatioag positivo
would be attractive because defining blue as ther ad the sky on a clear day tells us more
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than defining blue as not the color of grass, drthe color of the sun, or not the color of
blood. If by now, a good three decades into thentgarde’s history, we can in fact make
observations of this nature, one might be that gposition of two general orientations or
“camps” in poetry summed up as the Elevated andetimthly is of particular relevance in
mainland China (Van Crevel 2005: 646-647), mordhsm in poetry scenes of other times
and places. Another might be mainland-Chinese agarte poets’ rich — and contested —
employment of metaphor. Here, however, we are wnag a difficult side of studying a
phenomenon from our own time, i.e. its closenesd; this research note is concerned with
notions of poetry, not with poetry itself.

Some journals or multiple-author books consciouslyst their net wide, across
geographical and poetical divides (eMpdern Han Poetryll fLiX i:F). Others are regionally
defined (e.gHot City i 7@3%) or champion a particular poetics, whether extiidhrough
manifestos and theorizing (e\yings#i, The Lower Bodyr ¥ &) or implicitly through their
selection of poetry (e.gfhe NinetiesL 1-41X). These are often referred to as journals of
kindred spirits or soulmate journals](— T4 / [F] X\ T]4). Soulmate constellations may also
have regional hues (e.g. several authors from &ithand several from Harbin coming
together irRazor#/%ii JJ in 2004, almost as expansion of the 1990 meetirigaofativeil 5+
poets Sun Wenbo and Xiao Kaiyu from Sichuan, ananghShuguang from Harbin, fhe
Nineties and Agains). Regional definition, in its turn, does not precludpenness to
contributors from elsewhere. Especially in the rm880s, near-completely local line-ups are
often complemented by a small number of poets fotiner places, with Xi Chuan (Beijing)
and Chen Dongdong (Shanghai) as two examples afaregrosser-overs between notions of
North and South — which, notably, are prone todcand the strictly geographical to begin
with.

Official and unofficial: institutions and aesthetics
Just likeavant-garde then,official and unofficial are ambiguous terms too, in that they can
refer to both aesthetic and institutional matt@iss ambiguity has been put to clever use in
poetical debates within the avant-garde — mostllahahe aforesaid 1998-2000 polemic —
and more generally applies in various stakehold#asms to various types of cultural capital.
No self-respecting avant-garde poet will accepndeaialled official in the aesthetic sense,
meaning that their work reflects orthodox prefeena thematics and so on, as above. In
addition to publishing through unofficial channdi@wever, just about every such poet sets
great store by appearing in journals and booksatabfficial in the institutional sense. That
is: these books are formally registered publicaowith a colophon containing library
catalogue datalq 15 gw H 2ds . WA K 151F %), a fixed price and so on. One can
publish in institutionally official journals and bks, or hold membership of official
institutions such as the national and local Writ&ssociations, and yet enjoy recognition as
an aesthetically unofficial poet.

Yu Jian and Xi Chuan are two powerful examplesthiat they have been the two most
prominent contemporary poets in China and builtinternational renown since the mid-
1990s. While they are aesthetically of undisputedfficial provenance, and formative stages
of their career unfolded through institutionally official channels, both have published
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collections with major official presses. In additjoru Jian has been employed by the Yunnan
Province Federation of Literary and Art Circles eafitor of theYunnan Literature & Art
Review(z g X ZFiR), for the full length of his parallel career as amofficial poet. Xi
Chuan, who teaches at the Central Institute foe FAnts in Beijing, was one of five poets
who received the eminently official, four-yearly un Award for Literature it 3 24 %%)
for the period 1997-2000. Rather than letting thibsegs influence any assessment of, say,
the artistic integrity of these or other poets &isis caricatures of an orthodoxy that continues
to ideologize literature, Yu Jian’s and Xi Chuahtsrary output raises the question whether
this is perhaps a sign of the unofficial scehangingthe official scene.

Even if we bear in mind that the dividing line beem official and unofficial aesthetics can
be fuzzy (cf Yeh 1996), the opposite situation haotcurs: aesthetically official poets who
publish in institutionally unofficial journals arzboks.

Avant-garde = unofficial?
To a large extent, theayant-gardeoverlaps withunofficial, but there are differences. First,
for all the ambiguity of both terms, the primangasiations ofivant-gardeandunofficial are
aesthetic (e.g. private symbolism) and institutiofeag. private publishing), respectively.
Second, this is borne out by their idiomatic disttion. Unofficial journal (A& 75 TI4) is
much more common thaawvant-garde journal(5t#:114). Also, there is no notion of being
semi-avant-garde to match the above-mentioned matideing semi-official. Conversely, it
is hard to imagine replacingvant-gardeby unofficial in Shen Haobo’s (2001) battlecry
“Avant-Garde unto Death!”s{:Z:F|%E! ), or in a hip phrase likpoetric avant-gardg i st
%, with the nouniif ‘poetry’ turned into an adjective). Third, whilket notion of the avant-
garde often functions as a catchall for everyttbogorthodoxy, the rejection of orthodoxy is
no part of its surface designation. The term itdes not negate another.

From antagonism to coexistence
Cultural life in China displays increasing plurifioity, with commercialization playing a
complex and fascinating role, by no means simplgrgmalizing” high art if we look at more
than just the size of its audiences. This plurifityrand the said ambiguities clarify how, in
spite of a chasm of aesthetic difference that ool to separate official and unofficial poetry
scenes, their institutional distinctions have beediurred. Little remains of the antagonism
that made them incompatible and indeed mutuallyusie in the early years, up to the mid-
1980s. Nowadays, they coexist in parallel worldg ticcasionally brush past one another and
indeed interact, even if such interaction is raetplicitly recognized. It occurs, for instance,
in institutionally official book and journal publtions whose aesthetics sit squarely in the
unofficial realm. These are often contracted anobpced by aesthetically unofficial poets
that have “gone to sea”Niff) — that is, into business — as book brokéfgi{). While some
have ISBN or book license numbef$ €), this has long ceased to indicate any compatibili
with orthodox aesthetics. There is a lively trade these numbers, involving public
institutions and private individuals and everythiitg between, and niceties such as the
procurement of a single number for a multiple-auseries of individual collections, for cost
effectiveness.
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Unofficial institutions

Just like the institutions of the official sceniepse of the unofficial scene include events such
as organized gatherings of poets, widely advertisagitals, exhibitions and cooperative
projects with other arts like theater and musia ahcourse, most importantly, publications.
Many of the latter carry literary criticism in atidn to the poetry itself — and, occasionally,
short fiction — as well as foreign poetry in Chi@@sanslation. In spite of the fitful relaxation
of government cultural policy from 1978 onward, theofficial poetry scene retains its
significance to this day. It does so not only baseayolitical repression continues at
fluctuating levels, or only if set off against tb#icial “art of the state”, whose quality hinges
on being embedded in its own, particular, orthod®course. In its own right, the unofficial
scene lies at the core of a lively poetry clim&ia is crucial to the development of individual
poets as well as the poetry scene as a whole.

Other media and genres

Distinctions of orthodoxy and avant-garde, andftitial, unofficial, underground and so on,
also operate in other media and genres of litezadnd art in China: theater and performance,
music, film, painting, sculpture. They do so in g&mor comparable fashion, from utter
incompatibility to fluid interaction. As part of @ociety that has been transformed in the past
three decades and continues to be in flux, thedndiions are anything but static. At a given
point in time, they reflect a multi-dimensional @dynic constituted by forces ranging from
government ideology and cultural policy to persandilative, the market, and the politics of
place, from the local to the global.
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COLLECTING

An archive of avant-garde poetry
In 1986-1987, as a student at Peking Universitygraexhilarating time when literature and
the arts in China enjoyed unprecedented diversitg @here was much room for
experimentation, | made the acquaintance of sewehahese poets, scholars and critics.
Correspondence over the next few years enabletfulruiork together in the summer of 1991,
when the cultural purge that had started in mid918&d once again raised the significance of
the unofficial scene, and demonstrated its resikeiMy PhD research thus started with a trip
in every sense of the word, during a good two Imeas months of interviews with poets and
other stakeholders in Beijing, Chengdu, Shanghdi ldangzhou, and of collecting poetry
publications and criticism, making audio and videscordings of recitals and taking
photographs. These things laid the foundations lwitwhas since grown into an archive of
avant-garde poetry from China, including that wentby authors in exile. Sometimes through
correspondence, but mostly during regular resetaigh that have taken me to other cities in
addition to the above — Kunming, Xi'an, Guangzheélarbin, Tianjin, Nanjing — | have
continued collecting: unofficial journals as wedl books, the latter including both individual
collections and multiple-author anthologies. Thiswd have been impossible without the
active help of Chinese poets, scholars and criticsaddition to informing me of new
publications, they helped me identify and locatdemal from the 1980s and indeed the late
1970s.

Building the archive has been like many other nedeafforts, in that gradually getting a
sense of what is out there and what questionssiésdeaves one with a paradoxical feeling.
When | had just started, it felt like | had a pyegpbod idea of what was going on. A decade-
and-a-half and many new bookshelves later, | ailerainore conscious of the limitations of
the collection, especially as new names are flapthe Internet, but also as poets and readers
of all kinds continue to hold print journals in higegard, and to produce new ones: witness
their appearance in literary histories, and evenish as the 2006 poetry exhibition in
Guangzhou. Calling the journal collection recordedhe bibliography below the tip of the
iceberg would do it no justice, but the list canlagt claim to being exhaustive by any stretch
of the imagination. There is consolation in theuthiot that the pursuit of exhaustion is
perhaps an academic disorder.

Representativeness

Truisms on the nature of scholarship aside, therat ileast one objectifiable reason for the
above paradox. If we take a long-term view, thera gradual relaxation of ideological and
cultural repression in China; new technologies saghlesktop publishing have been widely
available for many years now; and there is a caqrgchbut rising interest in sponsoring the
avant-garde among wealthy individuals, named anmdhoned, privately or through dedicated
funding agencies. Hence, it is practically impoksstio keep up with all new publications, let
alone organize the information according to aestlmtinstitutional patterns, relative impact
and so on.



Unofficial Poetry Journals from the People’s Reprbf China
A Research Note and an Annotated Bibliography — 17

So, dare | call the archive representative? Inrseseyes, for books (Van Crevel 2007a) as
well as for the unofficial journals that have nomtexed the purview of our Library. For the
journals, it is representative because it includemy of the truly groundbreaking and
influential specimens from the late 1970s througlptesent, even if by no means all are
complete sets; and the overground emergence oficiabfpoetry was nothing less than a
watershed in Chinese literary history. Furthermdine, data for the later years of the period
covered, incomplete and fragmentary as they maystile present important avenues into
poetry in contemporary China. There is a third pointended as neither cleverness nor
apology, but perhaps | should rephrase and sayhbet, | ask for the reader’s leniency: this
bibliography isrelatively representative in the sense that, from elsewhetbe world, the
material is hard to get. All the more reason toenfge cooperation with other collectors.
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THE BIBLIOGRAPHY

A crude record
The information contained in the bibliography beloames from a variety of sources. They
include the journals themselves, previous scholar@hd commentary at large, and fieldwork
notes | have taken since 1991. The latter contaguihentation of formal interviews as well
as countless snippets of information gleaned fraiorimal conversations and correspondence
conducted with poets and other parties concernedtbe years. Full citation would make the
bibliography unreadable. Conversely, limiting thee wf anecdotal information and personal
communications to what can be corroborated in puldicords would impoverish it (say,
disregarding Yu Jian’s explanation that he publisheder the name Dawei in the early 1980s,
or that theHighland Poetry Compilatiofeaturing Dawei’s poetry was produced in Kunming).
Consequently, and further to the disclaimers madbe preceding pages, the list of journals
is offered as raw material, with question marksdating conjecture or estimation (e.g. that
Front Wave of Poetry from Shanghai, Chinammenced publication in the late 1980s),
brought on by the fact that many journals provideimal colophon information and have
little editorial-institutional presence. In sumijdta relatively crude record, and there are many
details that | have not had the opportunity to &hedhere | may be off target. As noted, the
list lays no claim to being exhaustive; nor cahadpe to be perfect in what it does contain. Its
primary aim is to flag the material, in order t@yde a rough impression of a fascinating
chapter in the history of Chinese literature.

While | am at it, | might add that especially th@maments sections are uneven in what they
contain and how much of it. For one thing, therenisre to say about some journals than
about others. About some, more has in fact beeh saEnglish-language scholarship, most
of all Today but alsoEnlightenmentand, since Michael Day’'€hina’s Second World of
Poetry (2005), many journals out of Sichuan province ia 1980s and early 1990s. In such
cases, rather than repeating earlier scholarshyonaethe briefest of summaries, | have
offered suggestions for further reading. One thindpave tried to highlight where it
conspicuously presents itself is individual jousalemonstrable affiliation — whether self-
assigned or otherwise, and to varying degreesh-té aforementioned Elevated and Earthly
orientations, and, more or less by extension, withIntellectual or the Popular sides in the
1998-2000 polemic. Even as | was adding these isspyes to the comments, a correlation
materialized between the Elevated and the Intels#con the one hand, and individual
journals’ publication of foreign poetry in transtat on the other, reaffirming explicit-poetical
positions taken by both sides in the polemic; tkisa typical example of the rewarding
experience of browsing through the material onvasious levels. Another feature | have
identified for many journals is that of regionaéidity, as distinct from or complementary to
national inclusiveness. National inclusivenesssigeeially notable in the early years, when
mobility and telecommunications were much less ezl than in the 1990s and after.

Obviously, the unevenness of the comments sectitsusreflects the limits of my vision,
and the limits of my ability to redress the imbaamoted in the opening paragraphs of this
document. The early journals and the people thatenthem have simply had more time to
establish their presence in literary history thhe tater ones. Also, the comments may
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occasionally strike the reader as repetitive (ergsemi-official journals and their relation to
university environments, or on one-time publicasi@s distinct from serial ones), because it
has been my aim to enable the reader to considendual journals against the backdrop of
this research note, rather than having to readutfirahe entire bibliography. Individual
entries do not, however, repeat parenthesizedantaf Chinese terms beyond first mention
of their English equivalent in this document — sbdunctions will come in handy here — or
provide Chinese originals for ubiquitous permutagicof the phrasenaterial for internal
exchangeas long as they contain no more than any or fathe three elementmaterial
internal andexchangeFinally, | have not refrained from remarking ohatever happened to
catch my eye while | revisited the journals thmmdiaround (e.g. th&estinatioris allusion to

T S Eliot may serve as an example of fruithmisunderstanding; or that, among the many
Chinese translations of foreign poetry carried Inpfticial journals, Daozi's renditions of
Sylvia Plath and Allen Ginsberg iNModern Poetry Material for Internal Exchangend
Contemporary Chinese Experimental Poetgre hugely influential), even if | have not gone
through all the journals from cover to cover, antbwing full well that doing so would
doubtless yield many more such incidental remarks.

On that note, producing the bibliography and fleght out has made me realize anew how
an exercise like this inevitably entails the actcahonization. Canonization, of course, is
rarely objective or systematic, whether by desigwith hindsight. It is at best intersubjective,
and usually subjective on individual and collectiggels; and it can indeed be coincidental
and arbitrary. The latter holds especially for matavhose very availability to the researcher
is anything but self-evident and in some ways atenatf chance, as is the case for the
journals studied here.

Scope

The bibliography is limited to print journals praghd inside China, with a very few working
through Hong Kong publishers or print facilitied. does not list individual collections
associated with particular journals, e.g. thoséBbyDao and Mang Ke in th€oday Series
(4 RN 10) or by Li Yawei under the aegis Macho Men or those produced privately by
scores of mainland-Chinese poets ever since thelRi0s. (These do appear in Van Crevel
2007a, the said bibliography of books of avant-gapdetry from China, as distinct from
journals). Unofficial, multiple-author anthologi@s book formare included, in the light of
the way they function on the poetry scene (eBprn-Again Forest Seventy-Five
Contemporary Chinese Poems, April, Hot Citgn Kinds of Feelings or an Exhibition of the
Language Storehousetc). As long as they are limited in scope (wlifor instance, Lao
Mu’s 1985New Tide Poety this is journal-like in that they showcase npli&iauthors often
presented as belonging together in one way or anothegionally or in soulmate
constellations, albeit without the continuity ofriaé publications. Where the colophon of
individual journals that appear to have producest pne issue does not contain information
such as “Founding Issue’{T5) or “Issue # 1” ¢ —1), it is difficult to determine
whether they were intended as one-timers, or aslsdwut discontinued; regardless, there is
ample reason to include them in the bibliography.adyeneral note, many unofficial journals
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are short-lived and display fitful publication gatis. Dependence on personal initiative and
the absence of institutional frameworks to sustaém are among their defining features.

The bibliography does not extend to the Interndtetiver for online-only journals or for
websites associated with print journals. Nor doesclude print or online journals that have
(re)emerged in the United States, Europe, Austalidapan, such &srst Line (—17, since
1987), the continuation dfoday(since 1990), the neWendency{1993-2000)Qlive Tree(fil
Wb, since 1995), the Chinese-language par®therland(Jii Z, since 1995), anBlue (%,
since 2000).

Information, conventions and use
The left column lists each journal’s name, placeragin and approximate dates, preceded by
numbers such a$97811 meaning ‘November 1978’, antb8513 meaning ‘1985, month
unspecified’, used for automatic chronological isgrtIt also identifies general and one-issue
editors éwit) — *starred if formally designated or generallgagnized as such, sometimes
called producersi il \) — and prominent contributors and associates. & masned in the
left column are almost exclusively poets, but omoaaly include critics who are especially
active in the avant-garde’s (unofficial) publicai#o (e.g.Not-No). The left column also
specifies the holdings in the Leiden collectionn®@ojournals sporadically feature works by
Chinese-language poets from other Chinas than tlénlamd, but in principle the
identification of contributors and associatesnsited to mainland authors, with the exception
of Liao Weitang, who hails from Hong Kong but isfidéely part of early 2000s Beijing
scenes. After the editors, the order in which dbuators appear more or less reflects that in
which they feature in the actual publications, thesng a definite indicator of cultural capital.
At the same time, for soulmate journals and espgdiar regionally defined journals that
seem to become more inclusive in later issuesyé lweanted to give those involved in the
original conceptualization and establishment of jh@nal in question pride of place over
those who joined them later. The right column pdegi comments and occasional suggestions
for further reading, and cross-references betweeénidual journals that are fruitfully studied
in conjunction in one respect or another.

The said prominence of contributors and associageslly means a degree of primarily
domestic canonization at the time or in later yearsbearing in mind the above disclaimers
on objectivity and systematicity, this reader’'s aléection of encountering journal
contributors in other contexts such as individualnaltiple-author book publications, or
across a range of unofficial journals. Inevitalthen, especially for the early years, there are
journals for which just about every single conttdyuis listed, and conversely, for later and
recent years, there are those for which only a mgademinority fall prey to this imperfect
labeling. This issue is complicated by the fact,tlstarting in the late 1980s and certainly
from the early 1990s on, there are numerous josithat contain works by too many poets to
list, often carrying a small number of works by legoet, rather than a substantial selection
from their oeuvres. Yet, patterns of systematimcodrrence do suggest themselves. These
are of interest from literary-historical and soomgical as well as literary-critical angles, with
added significance if we bear in mind how the pmeaomon of ties of allegianceX )
operates in Chinese literature, whether geogralpica institutionally determined (e.g.



Unofficial Poetry Journals from the People’s Reprbf China
A Research Note and an Annotated Bibliography — 21

through a proud regional identity, as Modern Poetry Groups of Ba and Shar, through
alumni of the same university department, aSunflowers%).

While the avant-garde is a glaringly male-dominagxne — this is, for instance,
overwhelmingly in evidence in (polemical) commeighdiscourse — Women’s Poetryz(:
X)) has been an important, dynamic critical categergr since the early 1980s (Zhang
[Jeanne Hong] 2004). More generally, the identifaza of women poets is of obvious
relevance from the aforesaid various angles. Hemmcehe bibliography, their names are
followed by the charactér. Needless to say, this is not intended to essizetigheir (literary)
identities. Also, with the exception of Jiang TApwhose name-in-transcription is identical
to that of woman poet Jiang Tao, the alternativenafking male poets as male seemed less
advisable, precisely because the great majorityhef poets are men, or, from a slightly
different angle, the great majority of publisheceps are male-authored — my guesstimate
would lie closer to 90 than to 80%. Moreover, woradiierature is an established critical
category, but men’s literature is not. The idea#fion of women poets is probably accurate
in most if not all cases, but there might be a smamber of false negatives, and an even
smaller number of false positives. If so, thisikelly in the category of those named as (one-
time) editors or otherwise involved in journal puation who are lesser known as poets or
editors beyond that particular bit of informatidnis additionally explained by the suitability
of some names for female as well as male designatiod by poets’ proclivity for creating
their own names, whose conventional connotatioesl m®t be in accordance with the sex of
their bearers.

For authors who contribute to literary discoursedam more than one name, the
bibliography adds their best-known names-as-paetedser-known ones, not the other way
around (e.g. Gudai = Jingbute, but not Jingbuteudds Shizhi / Guo Lusheng is a special
case in that he is equally well known by both &f hames). It does not, however, list names
they have only used for other genres than poetgy {etion writer Shi Mo, who is the same
person as poet Bei Dao), or “real” or “original’mes (4. A 4%) that the author in
question has to my knowledge not used in their cigpas published poets. There is, in this
particular context, nothing particularly real oiginal about the name Jiang Shiwei, even if
the person who is the poet Mang Ke was probablgtegd as Jiang Shiwei when he went to
high school, applied for a passport, etc.

For transcription, | have stuck to literary-histaii convention — meaning previous
transcription in Western-language publications -emghit exists, even if it flouts the rules for
Chinese (family) names (e.g. Shu Ting and Xi Chuaher than Shuting and Xichuan), and
otherwise gone by those rules (e.g. Fansi and Zteamgather than Fan Si and Zhong Dao).
The glossary proper is followed by a brief sectioat contains other predictable and attested
spellings, so as to increase findability of thicdment. In the case of Beiling / Bei Ling,
Duoduo / Duo Duo and Haizi / Hai Zi — the namesadif three have previously been
transcribed in both ways — | have opted for Beilibgoduo and Haizi (on the basis of some
“real” biographical information after all: the “ginal” name of the first is Huang Beiling, the
second named himself after his daughter Li Duodasjfor the third, in the light of his
“original” name [Zha Haisheng], thidai in Haizi does not appear to function as the family
name that it can normally be).
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The list is in chronological order, by approximdteinding date, thus roughly tracing the
journals’ development through time. Founding dades generally easier to estimate than
termination dates. Journals that were effectivelgsed down by the authorities (e.qg.
EnlightenmentToday the earlyNot-Not Tendencyhave unambiguous termination dates, but
many others are like the old soldiers in the famewsy: they never die, but just fade away.
For these, termination dates are hard to pinpdimtne can be sure that one knows of their
latest issues to begin with. For practical reasmsging from censorship to financial
problems, many of the unofficial journals appeagedularly ¢(f321), some announcing as
much in print, and there are journals that resumieligation or are revived# 1) after
hibernating for years on end. In some cases, t@imancy coincides with June Fourth and
the subsequent cultural purge (elben).

Journal titles appear between double arrowed btacke) . A forward slash / followed
by an italicized foreign title indicates that thegmal publication has both Chinese and
foreign captions, and a pipeline character | fatsign captions if there are more than one, for
instance in different issues. English translatitmased on the original Chinese title, and
occasionally informed by knowledge of the journabmckground, appear in square
brackets []. For example:{# )5 / Lastline Poetry Zhongdian[Destination]. Where |
know of various English translations used to dhtegave included them. For example(E
JE) Feifei [Not-Not], alternatively translated §iday-Nay].

Chinese titles are also provided in italicized, larpinyin alphabetic transcription,
without tone marks, to facilitate search functioAs. regards syllable aggregatiahntian,
Tamen Zhongguo dangdai shiyan shigEeifei and Pengyoumerare self-evident cases.
Aggregates likeZheyang Xiangwang, CishenglifNanshizixingand Shoujie wenxueyishujie
zhuanjiare slightly more debatable, but more or lessygthb Basic Rules for Hanyu Pinyin
Orthography (see, for example, DeFrancis 1996: 88%- Finally,shi ‘poetry’ stands alone
in journal names such &hi cankadPoetry Reference’ ang8hi jianghu'Poetry Vagabonds’,
but appears as part of compound wordsshigun ‘poetry group’, shitan ‘poetry scene’,
shixuan ‘poetry anthology’, shiren ‘poet’, shikan ‘poetry journal’, xinshi ‘New Poetry,
Hanshi ‘Han poetry’ or ‘poetry in Chinesg’xiaoyuanshi‘Campus poetry’,xiandaishi
‘modern poetry’,zhongjiandaishi‘Poetry of the Middle Generation’ — and ghiti (1-F14)
‘poetry (sub)genre’, whose evocation of the ottti (J71£) ‘corpse’ inXin siwang shitifr
YET-1HE4A is hard to miss. | have opted for these convestimstead of disaggregation
throughout, again: to increase online findabilifytiis document, on the assumption that
more or less intuitive aggregation is commonly uysaad informed by word formation in
Chinese (e.gJintian) and familiarity with literary historiography (e.geifei rather tharFei
fei, Xue Dirather tharKuedi etc).

As for the uses to which the bibliography mightps, for all its imperfections, the data
should be able to yield some interesting informmatiespecially if facilitated by electronic
search functions. It can, for instance, indicatgredes of activism and popularity for
individual poets, as well as the patterns of cado@nce noted above. Also, scrolling through
the left column at whatever pace, on screen orpapé provide a rough impression of
where and when the unofficial journals circuit leeen at its most or least intense, with the
overview just prior to the full record offering &dis-eye view. For example: there was a lot
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of activity in Shanghai and various cities in Sighun the mid-1980s, but a relative decline in
Shanghai and a bustling continuation in Sichuarhg early 1990s; and the early 1990s
cultural purge after June Fourth appears to hauaep unofficial journal activism in various
places throughout the country. The comments inigte column of the full record can hardly
be called analytically ambitious, and are eminefitlyor diagonal reading. Yet, for all their
occasional repetitiveness, together — whetherdiorjaurnals or for fifty or a hundred — they
may serve to convey a sense of how the unoffi@atrjals work, complementary to the
analysis in the preceding pages. Finally, the dbgskphy’s chronological order may help to
make visible how particular aspects of the avamtig@oetry discourse have taken shape over
the last thirty years. And so on — but what to dihthe bibliography and its annotations is of
course entirely up to the reader.

The full record below is preceded by an abbrevidigdof the journals’ names and their
place of origin or production. This list is in tekeame order as the full record, and may come in
handy if you are working with a hard copy of thezdment.

Notice: The Leiden University Collection of Undatiic Poetry Journals from the
People’s Republic of China welcomes new additibesthey originals or photocopies.
The Sinological Library will catalogue incoming jmals and provide updates of the
bibliography and the glossary of Chinese names.dtgglican also incorporate entrie¢s
for journals not held in the Leiden Collection; smch cases, we ask that contributors
prepare draft entries that include the locationtbé journal and contact details. Our
preferred procedure is for contributors to sendnas just the bibliographical detail but
(photocopies of) the actual journals. If you wishntake a contribution, please contact
Hanno Lecher, Sinological Librarian and curator tife Collection: (H.E.Lecher AT
let.leidenuniv.nl). For updates, please visit tleelidated pages in the Library’s DACHS
site Poetry chapter at http://leiden.dachs-archivg.— Poetry— Leiden Collection of
Unofficial Journals.
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The goods: a bird’s-eye view

1978
(A=) [Enlightenment] Guiyang & Beijing
(%K) [Today] Beijing
(FA1) [wWe] Lanzhou

1980
(%) [Plough] Kunming
(JHHIALY [Venus] Beijing

1981
(MU / Mourner) [Mourner] Shanghai

1982
(I ERK)  [Born-Again Forest] Chengdu
(FJ5H4E) [Highland Poetry Compilation] Kunming

1984
(XFE) [This Way] Beijing?
(ZEW) [Macho Men] Nanchong (Sichuan) & Chengdu
([F4t) [Same Generation] Lanzhou
(AR ERE =1 /\) [Thirty-Eight Contemporary Chinese Poems] Beijing
(i J7) [The South] Shanghai

1985

(BT 3223 %8k [Modern Poetry Material for Internal Exchange] Chen

(fibfi7) [Them] Nanjing

(i) [At Sea] Shanghai

(HH#) [Day by Day Make It New] Chongging

(it 27 TI) [Southern Cross Poetry Journal] Fuzhou

(P EARSEE RFAR)  [Contemporary Chinese Experimental Poetry] FuliBigljuan)

(KBt) [Continent] Shanghai

(AR EE S HE R )  [Ten Kinds of Feelings or an Exhibition of the Igamage
Storehouse] Hangzhou

(P EFER-ET 1) [Seventy-Five Contemporary Chinese Poems] Befiing
Shanghai

(#F ) [The Coquetry Poetry Journal] Shanghai

1986
(BIACIFE) [The Modern Review] Beijing
¢34E4EY [Not-Not] Xichang (Sichuan) & Chengdu & Beijing
(PR —HtH20gmsE ) [Han Poetry: A Chronicle of the Twentieth CentuBfjengdu
(H BRI L 4) [Special Collections for the First (Peking UniviggsLiterature &
Art Festival] Beijing
(LAY [Friday] Fuzhou?
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(VY H» [April] Zhejiang (Hangzhou?) & Beijing
(HAY) [Ginkgo] Kunming

1987
(s34 [Hot City] Hangzhou
(EEBARIERE) [Modern Poetry Groups of Ba and Shu] Fuling (Sartju
(£1JZ) [Red Flag] Chongging
CRHTWBIY [Sky Eyes Poetry Journal] Hangzhou
(M REA)  [The Face Poetry Journal] Guangzhou
(P - F#FRFRETIR Y [Front Wave of Poetry from Shanghai, China] Shamgh

1988

(fHin)) [Tendency] Beijing & Shanghai

(H A%) [Five Poets] Kunming

(347 ) [The Survivors] Beijing

(RS2 2. WP 24400 AWIE4s)  [Night of Peace: A Recital by Contemporary Chinese
Poets] Beijing

CEESR . SErRde 1 SCEFARZE AR AT]Y  [Black Hole: A Journal of Neo-Romantic Poetry and
Art] Beijing

(IblEAge. E2SREEEEA)  [Tropic of Cancer: Contemporary Chinese Avant-@ard
Poets] Hangzhou

(") Wei[Hello] Shanghai

1989
(JLH4A) [The Nineties] Chengdu
(XY [Against] Chengdu
(%) [Image Puzzle] Chengdu

1990
(52 N) [Stranger] Shanghai
(i1%) [The Margins] Chengdu
(&3L) [Discovery] Beijing
(54EM])  [Writers’ Workshop] Chongging
(i1%) [The Margins] Beijing
(LLyERFF]Y [Transition Poetry Journal] Harbin
(K5 4H¥) [Long Poems and Poem Series] Shanghai?
(i2%) [Poetry Reference] Beijing
(=4 [Three-Master] Wenling (Zhejiang)

1991
CREZ: WA Asm7erl) [Yardstick: Poetry Material for Internal Exchandgaijing
(E5EY [The Tower of Babel] Beijing
CKEEZNY [Tumult] Beijing
(AR EEY [Modern Han Poetry] Beijing
(R J7VFE) [The Southern Review] Chengdu
(RETY  [Slant Poetry Journal] Hangzhou
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(J5FE) [Original State] Nanjing
(i) [Battlefront] Pingdingshan (Henan)
(4. =HH9T) [Put Together: Braggadocio Studies] Beijing

1992
(A7) [Voice] Shenzhen & Guangzhou
ChE = AEE N N Z 284 RL)  [China’s Third Generation Poets’ Poetry Series:
Notice from the Editorial Committee] Panjin (Liaag)
CHAET-#14) [New Death Poetry Genre] Fujian?
(P HE&) [The Southern Poetry Review] Shanghai?

1995
(P F 45 7%)  [Apollinaire] Hangzhou
(Ft) [I Say] Ningbo
(JEr14%&) [North Gate Magazine] Jiangyin = Zhangjiagang (J&)
(&AL RFTI) [Northeast Asia Poetry Journal] Heilongjiang (ursfied; Huanfen?)
(%) [Deviation] Beijing
(XN 22353 )  [The Liu Li'an Poetry Award] Beijing

1996
(trifE) [Criterion] Beijing
(i5) [Black & Blue] Nanjing
(FFE IR [Poetry Bulletin] Dalian

1997
(/N&) [The Little Magazine] Beijing
CIERURZAIFAE AT 024 T])  [Graduate Students’ Journal of Peking University:
Literary Supplement] Beijing
(£ 5) [Destination] Chengdu & Mianyang (Sichuan) & Begjin
(VU NFFiE) [Works by Four Poets] Beijing

1998
(#) [Wings] Beijing
CHEAN) [New Poets] Beijing?
(. PRAER4E) [Sunflower: Collected Poems] Tianjin
(FFE) [Poetric China] Beijing
(F4aI#1) [The Happiness Theater Band] Chengdu

1999

(FECA) [Poetry Text] Guangzhou
(I AATY [Friends] Beijing

(FF) [Manuscript] Beijing

2000
(a5 N) [Poetry and People] Guangzhou
(F>5)» [The Lower Body] Beijing
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CJREIMES/E)  [Original Writing] Shantou (Guangdong)

(1) [Writing] Beijing

(=1 IR EFLS) [Third Word: On Poetry by the Middle Generatiorijahigzhou
(Fujian)

(% 5 M) [Parasite] Shenzhen

2001
(UtE) [This Shore] Beijing
(WFYTIY [Poetry Vagabonds] Zhongshan (Guangdong)
(21itted: P EEFRECT) [The 2F' Century: A Popular Poetry Journal] Guangzhou
COrg £S5 1ETM) [New Youth Writing Manual] Beijing
(i) [Position] Beijing

2002
CHrRE) [New Poetry] Beijing & Hainan

2003
(KHEY [The Greater Odes] Sichuan (unspecified)
(RLEF: HCRFI) [The Pillow Book: A Journal of Poetry in Chinesedifing
(f%/£) [The Lower Shore] Beijing
CHrit i) [New Han Poetry] Wuhan?

2004
CHIZiT]Y  [Razor] Harbin
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Date code

{Name)

Transcription of name
[Translation of name]

Place

Approximate dates

Editors & associates include....

Issues in the Leiden collection (mostly
originals, some photocopies)

Comments and references to WORKS CITED

197811

VEE

Qimeng
[Enlightenment]

Guiyang & Beijing (see comments)
Nov 1978 — Apr 1979

*Huang Xiang, *Li Jiahua, Lu Mang

(= Li Jiahua), Ya Mo

Leiden collection: the Jan 1979 # 1,
published by the Beijing Branch of the
Enlightenment Society.

The Enlightenment Societyf{Z¢ 1) and its journal had their]
roots in Guiyang, and centered around poet Huaagi
who began writing underground protest poetry additeo
Zedong and the terror of the Cultural Revolutiothia late
1960s Enlightenmenpoetry was deeply embedded in a
politico-philosophical discourse, manifest in essag human
rights among other things. Witness the missiorestaht on
the cover of # 1, reproduced in the section calfedm
underground to overground....”, above. The statemsams:
“Dedicated to the Socialist New Enlightenment Moeein
and Using Poetry to Criticize the Reactionary Thaugh
System of Lin Biao and the ‘Gang of Four™.

Huang had a history of conflict with the authostienanifest
in several prison sentences among other thingghkytathos
in his work and that of oth&nlightenmentontributors is
similar to that found in orthodox poetry. It is@lsf decidedly
Elevated affiliation. Similarities and indeed a e@rtaesthetic
and ideological complicity of orthodox and earlyaat-garde
discourse have been noted in scholarship (e.g.196h6).
Inclusion ofEnlightenmenin this bibliography is warranted
by the fact that, together with Shizhi (= Guo Lusiieiuang
Xiang is widely seen as belonging to the avant-gaifcdbnly
as a precursor, or one that helped pave the wazhiStas
less explicitly political and wrote in an altogethiferent
style, but played a similar and probably more iefitial role,
through the nationwide circulation of his late 186Md early
1970s poetry among the rusticated urban youth kresvn
Young Intellectuals)17); a generation that would spawn
many of the early avant-garde poets. Since theypoet
contributions td=ertile Soil(7k 1-) andFruits of Autumr(tk
5I) — mentioned above, and both held by the Leiden
University Sinological Library, among other placelave not
been similarly presented as contributing to thentgarde,
this bibliography contains no entries for the latteo
journals.

Enlightenmenactivities included poster publications in
Beijing on 11 October and 24 November 1978 (whistint
as # 1-2) and three more journal issues in the insont
thereafter, during the Beijing Spring. The joursdlistory is
complicated because of its dual locations in Gujyand
Beijing, and because of factional conflict, whigsulted in
the establishment of a Beijing Branch Socigtyzf 11t 5 %

#1) in January 1979, and of the Thaw Socidifyi4: 1), led
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by Li Jiahua, in February 1979. Both new Societigislished
two issues of their own journals. The Beijing Braigdtiety

also reprinted two of the “original” issues, of whiLi Jiahua
claimed substantial co-authorship or co-editorship.

Especially in the early year&nlightenmen$ exposure was
limited, due to the overwhelming presencd& oflay This
would soon feed into the development of a Southern
consciousness in contemporary poetry, to resist wha
perceived as the (Northern) hegemony of Beijing ttued
Todaylegacy. See, for instand8prn-Again Foresand
several journals witlsouthin their namesThe South,
Southern Cross Poetry Journal, The Southern Reareil he
Southern Poetry Reviefor Southern identity in less
explicitly named journals, search fouth

On Enlightenmentsee McDougall 1979a, Sidane 1980,
Widor 1981 & 1987, Garside 1981, Liu 1985, Natha8519
Zhu 1985, Huang Xiang 1997, Ya Mo 1997, Emerson 2011
2004 and Li (Runxia) 2004 & 2007. For English tratishs
of # 1-2-3, se®imengin WORKS CITED.

197812 o . .
. Todayhas gone down in history as a watershed in Chinesge
AN
Ji<<n;/i ajg / The Momen} Todayh literary history and the starting point of post-tDul
[Today] Revolution mainland-Chinese literature. Within theant-
. Be?]ing garde, it counts as the fountainhead of Obscuré @i/l

1), and more generally of the Elevated orientatia tas
soon to be counterbalanced and indeed challengedrinus
Earthly voices.

= Dec 1978 — Dec 1980
= *Bei Dao, *Mang Ke, Gu Chengf{}i;
= Gu Chendiii$i), Jiang He (from
Beijing, not the Sichuan Jiang He who |s | In addition to poets Bei Dao and Mang Ke, the farsdf
better known as Ouyang Jianghe), Shizhi| Todayincluded painter Huang Rui.
(= Guo Lusheng), Shu Ting, Yang
Lian, Duoduo, Tian Xiaoging, Ai Shan
(= Bei Dao), Fei Sha (= Yang Lian),
Xiaoging ¢(N#& = Tian Xiaoging), Bai
Ye (= Duoduo), Xu Jingya
= Leiden collection: # 1 (Dec 1978, and
reprint of Oct 1979), # 2-3-4-5-6 (1979),
# 7-8-9 (1980), # 1-2-3 dVlaterial
(1980, see comments); 1988 This collection includes near-complete photocopfab®
commemorative booklet. Complete. original # 1, with a different cover design and Estycaption
(The Momentthan those by whiciiodayis generally known
(Today). The latter design and English caption were used
starting from # 2; more sophisticated printing ttaa visibly
manual mimeographing technique, from # 3. Mostrxta
copies of # 1 are October 1979 reprints, simildoimat to
issue # 3 and up. Bound, facsimile reproductiorellagsues
including theMaterial.... were republished in 1997 by
Chagoku Bungei Kenkgkai, Kokusai Gengo Bunka
Kenkytjo, Ritsumeikan Daigaku, Japan. Issue # 1 in this
edition is the October 1979 reprint.

After the journal proper, following police ordesdease
publication, the Today Society for the Study of Lateire ¢
KIL2FFST4Y) produced three sets of what it first called
Literary Material (3C 2% %t K}, set # 1), and latévaterial for
Internal Exchangésets # 2-3). In addition to the journal,
several unofficial individual collections of poe@ppeared
under its flag.

In December 1988, many originBbdayassociates gathered
in Beijing in commemoration of the journal’s foundi ten
years earlier, and of recently deceased undergrooifettor
Zhao Yifan. They published a thin booklet containgogne
groundbreaking texts of the earliest avant-gardyranology
of the journal’s history and a farewell to Zhaopime of the
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well-knownTodaycovers. This retrospective moment
included the conferral of the fir§bdayPoetry Award on
Duoduo, embodied in the publication of a major eftinial —
survey collection of his poetry in spring 1989. &fflune
Fourth,Todaybecame a thing of not just the past but the
future, when Bei Dao and others reestablishedtgioel
China — and, especially in the first few yearshvan
appreciable if contested measure of literary-exilentity.
Operating outside China, the ndwday(since 1990) no
longer counts as an unofficial journal.

OnToday from a plethora of commentary, see Sidane 1980,
Widor 1981, Goodman 1981, Liu 1985, Nathan 1985,&an
Pan 1985, Patton 1994: chapter 1, Van Crevel 1996:
chapter 2, Mang Ke & Tang 1997, Bei Dao 1999, Lia®9t9
sections 5 and 6, and Liu 2001.

1?;5 1%]3/ we) Produced by the Northwest Normal University (NNWeRy
Women Study Group ALK iRF# ¥ 23), Wecalls itself “Campus

[We] Poetry Material for Exchangets¢ it wF ik A8 i %Rk,
« Lanzhou Un_iv_ersitie; oftgn function as relativel_y safe h_m/énr s.e.mi—
. 1978 ->1992 official publications. The f_act that t_he Jourr?atﬂisan 9ﬁ|C|aI
. *Zhang_Zhe *Wang Pei, Yan Jun, Yu on-campus a(_jdre_s_s reaffirms the impression tlwb_luld

Xinjiao Han, Dong ' ' count as semi-official. It has a rema_rkat?ly eaolyrfding
. Leiden'collection' #16 (Oct 1992) date, and one suspects that its semi-official statay have

' ' provided a degree of institutionalization that médess

dependent on particular individuals and their uicatf
activism, thus enabling it to exist for such a ldimge. The
preface to the (1992) issue in this collection,if@tance, is
by Yan Jun, then a student at NNU, now a famousfigirad
music critic, artist and poet based in Beijing. Yeould have
been a mere eight years old wWewas founded. Seéenus
andThree-Master

lggéollilougm E’Ioughwas produced.by the PIo_ugh Literary Sociélyi( %
Li ﬁ:)_ at th_e_ Yunnan Unlv_ersny Chmgse Department. .
[Plough] Universities often function as relatively safe havéor semi-
. official publications.

=  Kunming

= |ate in 19807 — ? An editor’s note welcomes contributions from evengne,

= *Fei Jia, Dawei (= Yu Jian), *Li Bo, Wu and stresses thRtoughis privately funded and operates

Wenguang under dire financial constraints.

= Leiden collection: # 1 (no date; material

dated from 1976 to Sept 1980). In addition to Yu Jian himself and Wu Wenguang, Jaiand

Li Bo are two of the characters who feature in Yan&
famous «No. 6 Shangyi Street». $tighland Poetry
Compilation

12%0%35.2» Venuswas produced by the General Yquth Leggue E_Srancr

Qimingxing and the Student Asgomatlc‘m of the Peklr]g Upwym@hlmese

[Venus] Departmgntitﬁ*l%lil%ﬁi\ jl’jﬁ*l%?%é). _
Universities often function as relatively safe havéor semi-

= Beijing - L

. 19807 - 1990 official publications.

= *Sun Chengbin, Mai Mang (= Huang The issue in this collection celebrates the jousnhth
Yibing) anniversary.

= Leiden collection: # 20 (May 1990).
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198113
{MH / Mourner) [sic]
[no Chinese title, hence no transcription]
[Mourner]
Shanghai
1981 —=> 1985
*Meng Se, Yuyu, Meng Lang, Bing
Shizhi
Leiden collection: # 5 (Mar 1985).

Mourner# 5 lists back issues starting from 1981, threfoof
carrying poetry and one prose essa§{si). This journal is
an early example of regionally identifiable jouraativism in
1980s Shanghai, home to most of the journal’s dmurttors.

198204

CRARRDY
Cishenglin
[Born-Again Forest], alternatively translate
as[Forest Regrown] anfSecond-Growth
Forest]
Chengdu
Apr 1982
*Shi Jile (= Zhong Ming), Jiang He (wh
soon began to publish under the name
Ouyang Jianghe, to avoid confusion wi
his Beijing namesake associated with
Today), Zhai Yongming?, Zhong Ming,
Bai Hua, Huang Xiang
Leiden collection: see comments.

o

O

th

Born-Again Forestappears to be a one-time multiple-autho
anthology in (unofficial) book form, rather tharetfirst issue
of a (discontinued) journal. The way it would hduectioned
on the poetry scene warrants its inclusion in liitiiography.
There are indications that there had in fact beanglor
follow-up publications, but that these were diseard/hen
this early unofficial production came under invgation by
the authorities, and some material was confiscated.

Editor Zhong Ming presenBorn-Again Forests early
evidence of a shift in avant-garde poetry’s ceafaravity
from the North: Beijing and oday to the South: Sichuan, bu
also Guizhou, i.e. what Zhong defensibly presensed a
overdue recognition dEnlightenmenpoet Huang Xiang as
an important precursor of the contemporary scene.

Seelmage Puzzle

198206
o IR RER )
Gaoyuan shiji
[Highland Poetry Compilation]
Kunming
mid-1982? — mid-19837?
*Wu Wenguang, Dawei (= Yu Jian), Li
Bo, Zhu Xiaoyang
Leiden collection: # 2-3?-4-5. # 2 is

dated Oct 1982, # 5 is dated May 1983.

Two issues of thelighland Poetry Compilatiohave
identical covers identifying both as “# 2" (datesl Qctober
1982), but different contents. One, dated Janu@8g bn the
last page, is likely # 3 (the use of “old” coveos fater issues
als occurs ilModern Han Poetry # 4 is dated 1 March 1983
but contains poetry dated 10 and 15 April 1983.

Highland Poetry Compilatiocontains work by Dawei, bette
known as Yu Jian, now one of China’s most promirperts;
by Wu Wenguang, now one of China’s most prominent
documentary makers; and by Fei Jia, Li Bo and Zhu
Xiaoyang, who feature in Yu Jian’s famous poem «®lo.
Shangyi Street» (June 1985). Notably, Wu Wenguang’s
«Highland Poets» (April 1983, publishedHighland Poetry
Compilation# 4) may count as a precursor to and possibly
inspiration of the latter, helping to sow the seefithe
Earthly orientation of which Yu Jian was to becontaaor
champion and representative. Regional identitysile in
theHighlandin the journal’'s name, which may well be a
reference to the local natural environment of the
Yunnan(-Guizhou) Plateau. SB®ugh

r

198411
CGXFED
Zheyang
[This Way]
Beijing?
Yang Lian, Xiaoqing (& = Tian

This Waycontributors include many poets associated with
Todayand the Beijing scene, but also (younger) authaset
elsewhere, e.g. LU De’ an, a native of Fujian progiwho
would later be associated with the Nanjing-baBeem
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Xiaoqing), Bei Dao, Ll De’an, Gu
Cheng, Mang Ke, Xue Di

= Nov 1984 —?

= Leiden collection: # 1 (Nov 1984).

198412
(E Y

Manghan

[Macho Men]

= Nanchong (Sichuan) & Chengdu

= Dec 1984

= *Wan Xia, Li Yawei, Hu Dong, Ma
Song

= Leiden collection: # 1 (Dec 1984).
Complete.

The cover oMacho Mer# 1 proclaims that “this is how real
men write poetry” {11 [ EF & IXFE S 1, or ‘real men-
poetry-is-thus-written’, in a word-by-word renditi in the
PRC context, this phrase ironically echoes the-kmstiwn
Chinese title of Soviet writer Nicolai Ostrovsky934
socialist-realist noveHow the Steel Was Tempet@h i /&
BRI, or ‘steel-is-how-tempered’). Most of tidacho
Mencontributors are from Sichuan.

The journal’s selection of authors suggests afidatvith the
Earthly.

The colophon cites the Sichuan Province Young Poets
Association U )14 & -7 A1h4) as the producer of this
“draft poetry manuscript”4 52 #:%#%), and notes that it is
“material for internal exchange”. In addition teetfournal,
several unofficial individual collections of poet@ppeared
under its flag.

The journal produced one issue.
OnMacho Men see Day 2005: chapter 4.

198413
CIRAED
Tongdai
[Same Generation]
= Lanzhou
= 1984 (see comments)
= *Feng Xincheng, Han Dong, Yu Jian,
Wang Yin, Pu Min, Bei Dao, Yan Li,

Daozi, Chen Dongdong, Liao Yiwu, Ch

Qianzi, Lu Yimin®@
= Leiden collection: # 1 (1984).

Especially for such an early journal — editorial Wwaras
already completed in 1983, but the journal was epyly not
published until the summer of 1984ame Generation
contains the work of a large number of major voices
contemporary Chinese poetry, notably: of variousyasions
across what would later become the spectrum frowiiidel
to Earthly, and across geographical and institutiona
provenance. Among other gems, issue # 1 carriesudy
version of Han Dong’s most famous poem, «Of thedWil
Goose Pagodaxf o< KERS). It is substantially different
from the canonized text, and shows Han entering the
development that would make him the renowned pbet w
firmly established himself in the pagesTdfem

198413

CYAH E R =1 )\ /38 Chinese
Contemporary Poenis
Dangdai Zhongguo shi sanshiba shou
[Thirty-Eight Contemporary Chinese
Poems]
= Beijing
= 1984

= *Beiling,Wang Yin, Shi Tao, Li De’an,
Meng Lang, Chen Dongdong, Yan Li, L

Yimin @, Yu Gang, Lin Mang, Feng
Xincheng, Xue Di, Weiwei
= Leiden collection: see comments.

Thirty-Eight Contemporary Chinese Poeampears to be a
one-time multiple-author anthology in (unoffici&dok form,
rather than the first issue of a (discontinuedjnjali The way
it would have functioned on the poetry scene wasrda
inclusion in this bibliography.

Editor Beiling notes that the anthology brings tbget
twenty-some young poets — as distinct, presumdiay) the
olderTodaygroup, although Lin Mang and Yan Li did
publish inToday— from the North and the South, speaking
terms of a dichotomy that continues to be mobiliredvant-
garde discourse to this day (deglightenmenjt Thirty-Eight
Contemporary Chinese Poeissa predecessor eventy-
Five Contemporary Chinese Poems

in
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198413
(77D
Nanfang
[The South]
Shanghai
Early 1980s? = 1985
*Wu Fei, Meng Lang, Momo, Beiling,
Wang Yin, Dongdong (= Chen
Dongdong?)
Leiden collection: # 2 (1985).

The issue in this collection contains several itefripoetry
news”, including a brief report on Shanghai poetnlylLang,
Yuyu and Bing Shizhi traveling West (specified d@saiX,
Qinghai, Xinjiang, Sichuan) to spur exchange betwgming
Popular poets in China’s “East” and “Wegtbpularin the
broad sense, as roughly interchangeable withfficial, not as
the narrower notion it would become in the 1998200
Intellectual-Popular polemic.

198501

(AR TR N AC AL B2 KL / Modernists
Federatior)
Xiandaishi neibu jiaoliu ziliao
[Modern Poetry Material for Internal
Exchange], alternatively translated as
[Modernists Federation] and [Modern Poe
Internal Exchange Materials]
Chengdu
Jan 1985
*Wan Xia, *Yang Li, *Zhao Ye, *Song
Wei, *Hu Dong, *Shi Guanghua, *Wan
Gu, Bei Dao, Gu Cheng, Yang Lian, Xy
Jingya, Luo Gengye, Jiang He, Liao
Yiwu, Zhou Lunyou, Haizi, Zhang Zao,
Li Yawei, Zhai Yongming?, Chen
Xiaofan @, Bai Hua, Zhong Ming, Sun
Wenbo, Yu Jian, Ma Song, Liu Tag
Yang Yuanhong
Leiden collection: one unnumbered
issue, dated Jan 1985. Complete.

Produced by the Sichuan Province Oriental Culttuel\s
Group ¢U)1145 % J7 CALF5T 2% 4%) and the Sichuan Provind
Wholism Study Groupll ) 1|44 # 4k 3= it 244%), Modern
Poetry Material for Internal Exchange a landmark
publication, not least because of its (nationadjusiveness.
Two of its sections are named after famous poenebypao
(«End or Beginningsi J5j 2k J14f) and Haizi («Asia Bronze»
AV M4); a third centers on Third Generatigii (-1%) poets,
a notion that emerged in Sichuan, quickly gainesciope,
and is influential on a national level to this dayfpurth is
devoted to “Women Poets(#¥ \); and a fifth to Sylvia
Plath (translated and introduced by Daozi), wholiesn a
major foreign influence on the PRC avant-garde.

In addition to the editors, all of whom hail fronrcBuan,
contributors include a wide range of poets fronewlsere in
China, many of whom would later secure promineates in
literary history.

Modern Poetry Material for Internal Exchangeoduced one
issue. It is unclear whether it was intended asrialsor one-
time publication.

On Modern Poetry Material for Internal Exchangsee Day
2005: chapters 5 and 6.

198503

A1/ They
Tamen
[Them]
Nanjing
Mar 1985 — late in 1995
*Han Dong, *Fu Li, Bai Hua, Ding
Dang, Lu Yimin®, LU De’an, Wang
Yin, Xiao Hai, Xiao Jurf?, Yang Li, Yu
Jian, Yu Xiaowei, Zhang Zao, Zhu Wen
Pu Min, Zhuzhu, Ou Ning, Yi Sha, Yan
Ke, Hou Ma, Tang Xin, Ma Fei, A Jian,
Tang Danhon@’, Xu Jiang, Yang Jian
(the poet, not the critic), Lu Yang, Hou
Ma, Zhai Yongming?
Leiden collection: # 1 (Mar 1985), # 2
(Sept 1985) # 3 (1986), # 4 (July 1988
#5(1989), # 6 (1993), # 7 (1994), # 8-
(1995). Complete.

O~

Them published by th@hem Literary Societift {13 2#4t)
calls itself “material for exchange” in issues #£21and 4, and
“material for internal exchange” in issue # 5.

Issues # 1-2 mention Fu Li as the journal’s edByrall
accounts, however, Han Dong was its driving force.

Some issues havigheyas additional, English caption. The
received translation iEhem The journal’s name was inspire
by Joyce Carol Oates’ eponymous novel, translattd i
Chinese as{ftf1) .

Themis the fountainhead of what has become known as
Colloquial (-13#%) poetry. While this status emerged in
emphatic dissociation from tiedaylegacy, pigeonholing
Themas such does no justice to the journal’s signifiean
Notably, it established a network of poets in vasiplaces
across the country (Nanjing, Kunming, Shanghaiheuz
Chengdu....), expressly advanced by listing contois’
contact details. The diversity of its contributaustifier
increased in the 1990s issues.

The journal’s selection of authors suggests afidatvith the

D
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Earthly.

Issues # 1-5 appeared between March 1985 and N@remb
1988; # 6-9, between 1993 and 1995. The journalisyiear
hibernation coincides with the government’s supgimsof
the 1989 Protest Movement (June Fourth) and thsesutent
cultural purge (1989-1992Jhemhas continued as an onling
forum since 2002.

OnThem see Han 1992, Twitchell-Waas & Huang 1997 al
Van Crevel 2006 or 2007c.

nd

198503
(i
Hai shang
[At Sea]
e Shanghai
Mar 1985 — late in 1990
*Hai Ke, *Liu Manliu , *Momo, Chen

Dongdong, Jingbute, Gudai (= Jingbute

Meng Lang, Wang Yin, Yuyu, Bing
Shizhi

#1 (Mar 1985) and final, unnumbered
issue (Fall 1990).

B
~—

At Sed name — in Chinese, that is — echoes its place of

production, Shanghai- . Most of the journal’s contributors

are from Shanghai. Issue # 1 is subtifiént At Sea Club:
Work no. 1(#F FAESRI: 1E &2 —%). The cover of the
final issue has “Protect Poetryfr( 3 #:##K) in large type. An
editorial afterword cites the increasing divergeatthe
original contributors’ individual styles as the sea for

terminating the journal.
On At Seasee Gao 1997 and Jingbute 1998.

198504

CHHE¥
Riri xin
[Day by Day Make It New], alternatively
translated afMake It New]
Chongging
Apr 1985
*Bai Hua, *Zhou Zhongling, Jiang He
(= Ouyang Jianghe), Zhang Zao
Leiden collection: # 1 (Apr 1985).
Complete.

Day by Day Make It Newites the Chongging Youth
Federation for Culture & Artf K1 5 4F AL 2R P4 as
the journal’s producer, and notes that it is “faiernal
exchange”. Most of the journal’s contributors anad
Sichuan. The journal’s name alludes to what isinaily a
passage from chapter |l Bhe Great Learning’k2%), one of
the Four Books of the (Neo-)Confucianist canonldmes
Legge’s translation: “If you can one day renovatergelf, do
so from day to day. Yea, let there be daily reniowt(%j H
B, HH¥r, SCH¥. As part of a mainland-Chinese avar
garde discourse that actively looks toward fordigmatures,
however, Ezra Pound’s Imagist appropriation of thesals
is equally important: “As the sun makes it new ¥bg day
make it new / Yet again make it new”. Hence, this
bibliography’s rendition of the journal’s name@ay by Day
Make It New

The journal produced one issue.

OnDay by Day Make It Neysee Day 2005: chapter 7 and
Bai 2001: chapter 3.

—
]

198505
(Rt 23D
Nanshizixing shikan
[Southern Cross Poetry Journal]
Fuzhou
May 1985 — ?
*Xiao Chunlei
Leiden collection: # 1 (May 1985).

Southern Cross Poetry Journahs produced by the Fujian
Province University Students’ Poetry Associatigfif: 2 K
22 REIR 24 4Y) at the Fujian Normal University Foreign
Languages Department. Universities often function as
relatively safe havens for semi-official publicatso

While the journal explicitly recognizes Communisiry
officials’ authority, its history lies in the unatfal realm: it
makes reference to a more loosely organized precuoadled
South Wind {F X} . South WincandSouthern Crossount

as examples of a Southern consciousnessHséghtenment
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Contributors include critic Sun Shaozhen (chamibn
tolerance in the controversy over Obscure Poethere
being Xie Mian and Xu Jingya), who appears in thanal's
pages as a patron-like-figure to fledgling poessing the
limits of orthodox discourse.

198507

([ 294 S5 R/ Experiencing Poem
of Nowaday Chinege
Zhongguo dangdai shiyan shige
[Contemporary Chinese Experimental

Produced by the Fuling Branch of the Sichuan Piaavin
Association for the Development of Intelled (1| % %/ 1) I

R E LR 4r4s) and the Fuling Correspondence Cente
of the Sichuan Province Correspondence Univergiy (%
BRI K2R B R % 0, Contemporary Chinese

Uy

=

E)O?:tzi]n (Sichuan) Experimental Poetris keenly reminiscent dflodern
- July f985 Material for Internal Exchangeas regards its composition

and visual presentation as well as its ambitioe fealpable
in things like its (national) inclusiveness andattention to
foreign poetry: in this case, Allen Ginsberg's «Heow again,
in Daozi's translation and, like Plath’s work, ajordoreign
influence on the PRC avant-garde.

= *Yang Shunli, *Lei Mingchu, *Liao
Yiwu, Jiang He (= Ouyang Jianghe),
Zhou Lunyou, Shi Guanghua, Song QU
& Song Wei, Haizi, Li Yawei, He
Xiaozhu, Yu Jian, Bei Dao, Che Qianzi
Han Dong, Meng Lang, Yuyu, Wan Xia, | The journal calls itself “for internal exchange”pitoduced
Zhang Zao, Bai Hua, Yang Li, Hu Dong, | one issue, unnumbered. It is unclear whether itinteaded
Xiao Jun?@, Yang Yuanhong, Ma Song, as a serial or a one-time publication.
Liu Tao @

= Leiden collection: one unnumbered isspie
(preface dated July 1985). Complete.

On Contemporary Chinese Experimental Pogtge Day
2005: chapter 7 (Day callsHixperimental Poetiy

1?35&3» While identifying itself as from “Shanghai, Chin&pntinent
Dalu aspires to national inclusiveness. With the exoeptif Xi

[Continent] Chuan and Beiling, both from Beijing, # 1 carrike tvork of
- Shanghai Shanghai poets only, but # 2 includes scores asfoam all

over the country. It is divided into four thematiganamed
sections, the one called “Dream of Hand$*{ 24))
containing the works of women poets.

= 1985-19877?

= *Yuyu, Momo, Meng Lang, Xi Chuan,
Beiling, Liu Manliu, Wang Yin, Chen
Dondong, Yang Li, He Xiaozhu, Song The journal appears to have produced a total oétizmies.
Qu & Song Wei, Hu Dong, Li Yawei,
Haizi, Hei Dachun, Ma Gaoming, A Ha|,
Weimang, LU De’an, Huang Canran,
Han Dong, Xiao Hai, Ding Dang, Guda
(= Jingbute), Shang Zhongmin, Liang
Xiaoming, Zhai Yongmingy, Xiao
Jun@, Tong Wei?, Lu Yimin @, Zhang
Zhen@, Yu Gang, Liao Yiwu, Yan Li,
Shi Tao, Ma Song, Bing Shizhi, Liu
Tao @

= Leiden collection: # 1 (1985), # 2 (1984

~

198513
(A gent BT 55 P R D)

Shi zhong ganjue huo yuyanku zhanlan

[Ten Kinds of Feelings or an Exhibition of

the Language Storehouse]

= Hangzhou

= 1985

= *Yu Gang, *Liang Xiaoming, Beiling,
Wang Yin, Momo, Meng Lang, Xi
Chuan, Chen Dongdong, Yuyu, A Hai

The cover ofTen Kinds of Feelings or an Exhibition of the
Language Storehousws an alphabetic caption that is
illegible in this collection’s photocopies of thaginal. The
journal is one of several examples of joint poatitivity in
Shanghai and Hangzhou in the 1980s, this time sathe
room for the North. The two editors are from Harmzhand
five of the other contributors from Shanghai; cimittions by
Xi Chuan and Beiling, both from Beijing, reaffirineir
ability to cross over the North-South dichotomythvh Hai
as a third Northerner. Séeril.
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= Leiden collection: see comments.
Complete.

Ten Kinds of Feelings or an Exhibition of the Laage
Storehouseappears to be a one-time multiple-author
anthology in (unofficial) book form, rather tharetfirst issue
of a (discontinued) journal. The way it would hduectioned
on the poetry scene warrants its inclusion in liitiiography.

198513
CYARPE R+ 0 /75 Chinese

Contemporary Poenis

Dangdai Zhongguo shige gishiwu shou

[Seventy-Five Contemporary Chinese

Poems]

= Beijing & Shanghai

= 1985

= *Beiling, *Meng Lang, Ma Gaoming,
Wang Yin, Shi Tao, Xi Chuan, Xingtian
Lao Mu, Duoduo, Yu Gang, Chen
Dongdong, A Hai, Yuyu, Zhang Zhén
Lu Yimin @, Bai Hua, Haizi, Liang
Xiaoming, Xiaoging (¢ 7 = Tian
Xiaoqing), Han Dong, Hei Dachun, Ton
Wei @, Zhai Yongming?, Momo,
Huang Canran

= Leiden collection: see comments.

Seventy-Five Contemporary Chinese Pobkassas its motto
what is probably the best-known passage in the wbdohn
Donne: “No man is an island, entire of itself any man’s
death diminishes me, for | am involved in mankiadg
therefore never send to know for whom the belktatltolls
for thee,” in Chinese translation.

This publication appears to be a sequel to Beilifiyisty-
Eight Contemporary Chinese Poemsw explicitly
distinguishing the younger poets selected fordhihiology
from “Bei Dao and so on™{ i %%), arguing that the works o
the latter have already been published in othesttélp” forms
— with a contestable degree of generalization,likstin late
1980s fashionable phrases like “the Bei Dao{11).
Contributors include many poets from Beijing andusghai,
and a few from Hangzhou, Sichuan and elsewhere. Zhai
Yongming @ features with excerpts from her groundbreaki
poem series «Woman» (published as an unofficiaviddal
collection in 1984).

Seventy-Five Contemporary Chinese Poappears to be a
one-time multiple-author anthology in (unoffici@pok form,
rather than the first issue of a (discontinuedjjall The way
it would have functioned on the poetry scene wasrds
inclusion in this bibliography.

198513
IR RET Y

Sajiao shikan

[The Coquetry Poetry Journal]

= Shanghai

= Jan 2004 =Sept 2004

= *Momo, *Jingbute, Jingte (= Jingbute),
Liu Manliu, Yuyu, Momo, Yi Sha, Xu
Jiang, Li Yawei, Song Xiaoxian, Tang
Xin, Hou Ma, Zhongdao, A Jian

= Leiden collection: two unnumbered
issues, dated Jan 2004 and Sept 2004
See comments.

What is generally known as the Coquetry schéipif k)
originated in Shanghai in 1985, with Jingbute arahid
among the members of the Coquetry Poetry Socitifr
#1). Almost two decades on, in 2004, two book-like,
professional-looking issues ©he Coquetry Poetry Journal
are presented as revival issues, featuring phatbgraf the
Coquetry Poetry Academyi{(&ri-#Fit) recently established ir
Shanghai by editor Momo. The first contains Momo’s
recollections of the Coquetry movement, and a n¢jofi the
first issue of the original journal (not a facsiil
unfortunately), which includes a letter to the edftom
Teresa Teng that Momo recalls was “cooked up in five
minutes” by its would-be recipients. The revivaliss
combine a nostalgic, playful and provocative appeshe
notion of Coquetry in old photographs of the 198fsvd —
with an obvious present-day (i.e. 2004) contexuadibn in
the avant-garde. The latter point is visible in plslication
of works by currently active authors of varying quesion
and geographical provenance. This includes, foairts, a
selection of the recent phenomenon of Trash P¢btoy, -y
#X), with a central (editorial) role for Fansi and Lidndie Zi
Dingxiang.

The Coquetry crowd stand out by their liking for daean
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fun and literary pranks. In the 2004 first reviigdue, one
section on “Famous Works of Coquetry#fi{fi % 1) contains
texts by Lu Xun and Mao Zedong. One wonders if tigkped
trigger the imposition of large fines (reportedfy o

RMB 50'000) on bookstores that sold the journassified
by the authorities as an illegal publication.

Both issues in this collection are institutionalficial in that
they appeared with recognized publishers in Hongg<and
Beijing (i 17 4 T1] and ™ [E SCEE, respectively).

1?%6&%%» The Modern Reviewas produced by the ‘86 Society for
(")

Literary Criticism (\ N3 74k 174, once apparently
miswritten as/\ 7~ 324 PF i 41). Notably, two thirds of the
journal are dedicated to criticism, with occasiotitdtions of
poetry; the final third consists of poetry. As ratgregional
identity, the great majority of contributors arerfr Beijing.

Xiandai pinglun

[The Modern Review]

= Beijing

* Feb 1986 -7

= *A Qiao, A Hai, Daxian, Ma Gaoming,
Momo, Nai Sheng, Wan Zhi, Weimang
(= Daxian) Xi Chuan, Xingtian, Xue Di

= Leiden collection: # 1 (Feb 1986).

1??;5'55/ Fei Fei Poetical Works and Not-Notoriginated in Chengdu in 1986, but early 199086ss
Poetics also cite Beijing as their home base — over thesyeaany
Feifei poets from Sichuan have moved to Beijing — andrsdve
[Not-Not], altenatively translated 4Nay- 2000s issues whose physical appearance strikessooiicial
Nay] ’ appeared with a Hong Kong publishgk it} %) Not-Not

publications include a variety of things: journikel and
newspaper-like issues containing poetry or criticee both,
some called yearbook&{%); and book-like anthologies
printed in Hong KongNot-Notis strong on criticism. The
1993 issue, for instance, carries essays by a diaivte line-
up of critics: Xie Mian, Zhang Yiwu, Xu Jingya, Tang
Xiaodu, Chen Chao, Chen Xuguang, Li Zhen, Geng
Zhanchun and Chen Zhongyi, among others.

= Xichang (Sichuan) & Chengdu & Beijin

= May 1986 —=Dec 2002?

= *Zhou Lunyou , *He Xiaozhu, *Jing
Xiaodong, *Lan Ma, *Shang Zhongmin
*Yang Li, *Liu Tao ¢, Meng Lang,
Yuyu, Jimulangge, Hai Naf, Yu Gang,
Li Yawei, Xiao AnQ, Chen Xiaofart,
Liang Xiaoming, Jingbute, Nai Sheng,
Liu Xiang, Jin Geng, Wei Sg (whose Issue # 1 calls itself “Not-Not-ism Poetry Movement
Tibetan name is transcribed as Woesef of Material for Internal Exchangelf3F 3= X i iig 5 N #5548
Oser), Yang Yuanhong, Ouyang Jianghe,| 7% #}), and carries a Not-Not-ism Manifesttr§F = &
Yu Jian, Wang Xiaon®, Zhai ); # 2 simply has “Not-Not-ism Poetry MaterialfFdE = X
Yongming @, Tang Yaping?, Mang Ke, FERCEEER. The highly varied colophon information for all
Yang Lian, Xi Chuan, Wang Jiaxin, Zou | issues exceeds the scope of these comments.
Jingzhi, Yutian, Yi Sha, Chen
Dongdong, Liu Manliu, Yang
Chunguang

= Leiden collection: # 1-10, between May
1986 and Dec 2002, not all dated or
numbered; two broadsheet issues @ik
EVFie)  Feifei pinglun[Not-Not
Review], unnumbered, one dated 20 Aug
1986, one undated but likely from 1987.
See comments.

(=]

The journal’s history appears to have three stgdeshe
original enterprise in 1986-1989 (with a stronghign
identity, and likely cut short by June Fourth ahd t
subsequent cultural purge), (2) a first revival@91-1993
(ever more inclusive — roughly starting from Ouyanghe
in the left column, contributors are not part ofavmight be
called the originaNot-Notcrowd), and (3) a second revival |n
2000-2002Not-Nothistory is notoriously complicated,
because of factional conflict and because of alaaezage
interest on the part of the authorities. Forturyatéhas
generated abundant commentary, not least becausgtiout
the journal’s history, its makers have activelyquad
publicity.

OnNot-Not see Zhou 1994, He 1998, Bai 2001: chapter 4
Yang (Li) 2004: chapter 2 and Day 2005: chapterarid12.




Unofficial Poetry Journals from the People’s Reprbf China

A Research Note and an Annotated Bibliography — 38

198605
(PURF: g s / POETRY OF

HAN: A Chronicle of the 20Century|

POESIE DE HAN: Chronique du 28iecle|

HAN POESIEN: die chronik der 20

ahrhunderty POESIA DE HAN: La cronical

de 20 sigla [sic]

Hanshi: ershi shiji biannianshi

[Han Poetry: A Chronicle of the Twentieth

Century]

= Chengdu

= May 1986 — Dec 1988

= *Wan Xia, *Shi Guanghua, *Liu
Taiheng, *Song Wei, *Song Qu, *Zhan
Yu, Haizi, Liao Yiwu, Zhou Lunyou,
Daozi, Zhai Yongmindy, Bai Hua,
Ouyang Jianghe, Sun Wenbo, Zhang
Zao, Yang Li, Li Yawei, Zhao Ye, Chen
Dongdong, Lu Yimin?, Xi Chuan,
Wang Yin, Han Dong, Xiao Kaiyu

= Leiden collection: two unnumbered
issues, the first containing chaptets)(
1-5, the second chapters 6-8.

L

Han Poetry: A Chronicle of the Twentieth Centugs
produced by the Research Unit for Chinese Situsstion
Literature (1 EPIRZS SC2AWF5EH LR, rendered inside the 198
issue’s back cover as the Academy of Chinese &itiiain
Literature) and the Sichuan Province Associationaing
Poets [U)1|4 &4 Ah4Y). The various foreign captions
appear on the issue’s back cover; the back covireof988
issue only has the English caption. They contaiersdv
typos, here “corrected” for findabilitPOESIE DE HAN:
Chronique du 20siécle| HAN POESIE: Chronik des 20.
Jahrhundert§ POESIA DE HAN: Crénica del siglo 20

While Han in the journal’s title is not a racial classifimat of
its contributors, its connotation is more powesfudultural —
as distinct from linguistic — than in the caseMafdern Han
Poetry, Northeast Asia Poetry Journalhe Lower Shorer
New Han Poetry

Like some of the other Sichuan journals in the n88ds,
Han Poetry...has an ambitious feel to it.

OnHan Poetry..,.see Bai 2001: chapter 4 and Day 2005:
chapter 9.

198612
CE B EZARATLEE)

Shoujie wenxueyishujie zhuaniji

[Special Collections for the First (Peking

University) Literature & Art Festival]

= Beijing

= Dec 1986 (all four issues)

= *Dong’an (# 1), *Lin Dongwei (# 2),
*Huang Yibing (# 3), *Qiao Ya (# 4), Xi
Chuan, Haizi

= Leiden collection: #1-4.

Issues # 1-4 of th8pecial Collections for the First [Peking
University] Literature & Art Festivahave individual titles:

CEIAREHY  [Wandering Sun] (R ARIEIA R )
[Greenwich Village] (XUIE) [Eye of the Wind]
KIZE15)  [Windless Season].

(i

Produced by the First Peking University Literaturd&
Festival Editorial Committeelf 51 K24 15 i LA SR T2
714%), this publication should probably count as sefficial.
Universities often function as relatively safe havéor semi-
official publications.

The journal’s selection of authors suggests afidatvith the
Elevated.

Issue # 4 includes Haizi's «Asia Bronzet i{i{#il), an early
poem that was already famous at the time.Ndedern Poetry
Material for Internal Exchange

198613
(2B

Xingqgiwu

[Friday]

= Fuzhou?

= 1986 or 19877

= LiDean

= Leiden collection: one unnumbered
issue.

Notes on the issue in this collection suggest Fuzwm
Friday's place of origin, and 1986 or 1987 as its ddtes |
unclear whether it was (intended as) a serial ertane
publication.

198613
(QLPED

Siyue

[April]

In its prefatory page#\pril alludes explicitly to T S Eliot’s
The Waste Lan@fApril is the cruelest month...."”).

Most of its contributors come from Hangzhou andrigjiai
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Zhejiang (Hangzhou?) & Beijing
1986

*A Hai, *Nai Sheng, Xiao Hai, Wang
Yin, Beiling, Xi Chuan, Zhu Lingbo,
Chen Dongdong, Meng Lang, Lu
Yimin @, Yu Gang, Lin Mang, Yuyu,
Liang Xiaoming, Ma Gaoming
Leiden collection: see comments.

(or, the South), with the citation of “Zhejiang” as indicator
or a province-level sense of regional identity (Red Flag
andFront Wave of Poetry from Shanghai, CHingdi Chuan,
Beiling and A Hai come from Beijing (or, the Nortl§eeTen
Kinds of Feelings or an Exhibition of the Language
Storehouse

April appears to be a one-time multiple-author anthology
(unofficial) book form, rather than the first issofea
(discontinued) journal. The way it would have fuontd on
the poetry scene warrants its inclusion in thidibgsaphy.

198613
CERAD
Yinxing
[Ginkgo]
Kunming
mid-1980s?
*Pang Wen, *Li Shenglin
Leiden collection: # 9 (Dec 1987).

Ginkgowas produced by the Yunnan University Ginkgo
Literary Society ¢ F KAy 32 4L, class of 1984) at the
Yunnan University Chinese Department. Universitiien
function as relatively safe havens for semi-officia
publications.

Ginkgolists well-known orthodox poets as members of its
advisory board (Xiaoxue, as honorary president; Zhou
Liangpei).

198702
B me )
Sakecheng
[Hot City]
Hangzhou
Feb 1987
*Jin Geng, *Yu Gang, Liang Xiaoming
Leiden collection: see comments.
Complete.

The translation of this publication’s title E®t City— this
could have bee@ool City, as long as the metaphors do not
get in the way of message that Hangzhou is a Hip-Cis
based on an explanation by the editétst City calls itself a
supplementi{f Ti]) to the Hangzhou Youth Poetry Society (
M RRAL).

Hot Cityis typographically adventurous and contains
interesting illustrations: “primitive” drawings armglligraphy
(of poetry citations, e.g. “Death is far away frome but |
hear its breath”), glued into individual issues.

It is unclear whetherot Citywas the first issue of a
(discontinued) journal, or a one-time multiple-aarth
anthology in (unofficial) book form; probably thatter. The
way it would have functioned on the poetry sceneavds its
inclusion in this bibliography.

198713

(=& IACRFEE / Basu Morden Poemis
Bashu xiandai shiqun
[Modern Poetry Groups of Ba and Shu]
Fuling (Sichuan)
1987
*Liao Yiwu, *He Xiaozhu, *Zhou
Zhongling, *Batie, Ouyang Jianghe, Li
Yawei, Wan Xia, Chen Xiaofafi, Song
Qu & Song Wei, Lan Ma, Shi Guanghu
Zhai Yongming?, Yang Li, Sun Wenbo
Yutian, Zhou Lunyou, Yuyu, Yang
Yuanhong, Liu Tac?
Leiden collection: one unnumbered iss
(preface dated Feb 1987). Complete.

o

e

Modern Poetry Groups of Ba and Siswone of several
important publications out of Sichuan. The journal
ostentatively positions itself within a Sichuanditeon,
through the reference to ancient local kingdomissiname,
but also by reproducing (downsized) front coverstber
Sichuan journals on its front and back covers;Reg Flag
Accordingly, it is less (nationally) inclusive thanme of the
other major journals from Sichuan (eMjodern Material for
Internal ExchangendContemporary Experimental Poefry
It contains a special section on editor Liao Yiwpieetry.

The English caption contains one and arguably tywosy
here “corrected” for findabilityBashu Modern Poems

The journal produced one issue, unnumbered. Itétean
whether it was intended as a serial or a one-tintdigation.

On Modern Poetry Groups of Ba and Slsee Day 2005:
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chapter 8.
1?21731&3» The front cover oRed Flagpresents the journal as from
Ho/ng,cii “Sichuan, China”. Notions of (national) Chinesenasisle,
[Red Flag] this reflects a sense of regiqnal iden_tity througigt might be
- Chongging cglled a prov!pce—level poet_|c consciousness (slmdt_ from
« 1987 — 1989 city-level: Beijing, Shanghai, etc). Notably, in8 Sichuan,

there were several urban centers and sites o¥iaaitin
avant-garde poetry (Chengdu, Chongging, Fuling,diang,
Xichang). On this and related points, #g®il, Front Wave of
Poetry from Shanghai, Chin@he MargingBeijing), Long
Poems and Poem SeriesmdModern Poetry Groups of Ba

» *Fu Wei, *Sun Wenbo, *Bai Hua, *Zhol
Zhongling, Zhao Ye, Wan Xia, Zhang
Zao, Xiang Yixian, Lin Mang

= Leiden collection: # 1 (Mar 19877?), # 2

(undated). and Shu
Writers’ Workshophas been cited as a continuatiorRefd
Flag.
OnRed Flag see Bai 2001: chapter 4 and Day 2005:
chapter 9.
198713

Sky Eye#n Sky Eyes Poetry Journalokes the homonymous
K%: ‘canopy of the heavens’. The executive editorsiea
Tian Mutong, looks like an extension of the joursalame.
One of the first pages identifies the journal gsesenting
“Poetical Works and Poetics of Falling Apartism or
Extremism”, in English. The origin of this phrase egs to
be U H.43 %1 « #f, printed at the top of the page. The fac|ng
and following pages carry an “Extremist Manifesté i 3=
XEF).

(K H ¥ 1 Blue Eyes in the Black Sky

Tianmu shikan

[Sky Eyes Poetry Journal]

= Hangzhou

= Late 1980s? - ?

= *Tian Mutong, Yu Gang, Liang
Xiaoming

= Leiden collection: # 7 (June 1990).

198713
(s Hl )

Mianying shikan

[The Face Poetry Journal]

= Guangzhou

= 19877 - 20027

= *Jiang Cheng, *Yang Ke, *Dong
Dangzi, *Nan Dao, *Lu Yue?, *Langzi,
*Xiangzi, *Huang Lihai, *Shen Shaoqiu,
*Song Xiaoxian, *A Pei, Qin Bazi, Zhai
Yongming @, Haishang, Xiao Kaiyu,
Xiao Hai, Pu Min, Fansi, Yu Xinjiao,
Jiang Hao, Yi Sha, Yu Nu, Hei Dachun
MalLi @, An Qi @, Lu Xixi ¢

= Leiden collection: # 17 (Sept 1996), # 18
(Dec 1997).

Issue # 18 ofhe Face Poetry Journaklebrates the journal’
ten-year existence. Well-organized, it has sectimticated
to poem serie iif), the poetry sceneiz) and women
poets (L \). The journal appears to welcome contributofs
from all over the country, and of various poeticgpasions. It
appears that, after local and small-scale begisnirite Face
Poetry Journalvas most active in the 1990s, with Jiang
Cheng and Yang Ke among its central organizerdather
successfully soliciting contributions by poets frathover
China. After publication had ceased in 1998, SorapXian
and A Pei brought out a revival issue in 2002.

')

198713

(- ¥ RF TR / Poetic Front Tide
in Shanghai Chini
Zhongguo Shanghai shige gianlang
[Front Wave of Poetry from Shanghai,

Front Wave of Poetry from Shanghai, Chialls itself
“contemporary poetry exchange materiafi {7 fiag i %%
#D). It was produced by the Shanghai Center for tieatibn
and Study of Modern Poetryt(# LA 7FaR QA L),

China] The editors explain that they have wanted to bringther
= Shanghai lots of good poetry from Shanghai that has for plieable
= |ate 1980s? reasons been scattered about the city since 1985-dr9%even

= *Yjtu, *Zuiquan, Momo, Yuyu, Meng earlier. Its self-designation as from “Shanghaiin@h
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Lang, Liu Manliu, Jingbute, Gu Gang,
Bing Shizhi, Wu Fei, Wang Yin, Chen
Dongdong, Lu Yimin?

= Leiden collection: see comments.

reflects a city-level sense of regional identitsida from
notions of “Chineseness”. On this and related goiste
April, Red Flag The MargingBeijing) andLong Poems and
Poem Series

This publication appears to be a one-time multipléhar

anthology in (unofficial) book form, rather tharetfirst issue
of a (discontinued) journal. The way it would hduectioned
on the poetry scene warrants its inclusion in liitiiography.

198803
(5t / Tendency

Qingxiang

[Tendency]

= Beijing & Shanghai

= Spring 1988 — summer 1990

= *Chen Dongdong, *Xi Chuan, *Lao Mu
Zhang Zao, Ouyang Jianghe, Zhang
Zhen@, Beiling, Zhong Ming, Xiao
Kaiyu, Zou Jingzhi, Zhang F4, Bai
Hua, Wang Jiaxin, Huang Canran

= Leiden collection: # 1 (Spring 1988), #
(Spring 1990), issue # 3 (Summer 199
Complete.

N

Tendencs affiliation is with the Elevated, and the jourtisl
closely associated with the origins of an Inteliettrend
within the avant-garde that was to feed into th@gt2000
Intellectual-Popular polemic. The editors recall hawthe
late 1980s, they consciously set out to counterigala
colloquializing and vulgarizing developments visilih, for
instance ThemandMacho Men

Issue # 2 is in commemoration of poets Haizi (12689)
and Luo Yihe (1961-1989), a year after their deathdarch
and May 1989.

Outside China, Beiling edited a new journal calleshdency
in the years 1993-2000, with something of an exilentity
and much broader in scope than its predecessdre Bore,
there is a connection with the dléndencyif only through
the name and the person of the editor (who cort&bto the
old Tendencyand generally displayed much activism on
1980s the unofficial scene), but the nEandencyoes not
emphatically present itself as a revival of the @gerating
outside China, it does not count as an unofficiatjal.

OnTendencysee Chen 1995.

198806
(HNEED
Wurenji
[Five Poets]
=  Kunming
= June 1988
= *Chen Zihong, *Chen Heshan
= Leiden collection: see comments.

Five Poetds a one-time publication (as distinct from serial
publications) whose inclusion in this bibliograpby
warranted by the way it would have functioned aapbetry
scene. The contributors are students from varioparti@ents
of Yunnan University — notably, they are physicatocial
scientists, not students of (Chinese) literature.

198807
(3E4£% | Survivor)  Xingcunzhe

[The Survivors]

= Beijing

= July 1988 — Apr 1989

= *Mang Ke, *Tang Xiaodu, *Yang Lian,
Duoduo, Lin Mang, Xue Di, Hei
Dachun, Daxian, Zhang Zhén Yiping,
Xi Chuan, Mo Fei, Haizi, Xingtian,
Weiwei, Tong Wei?, Beiling, Bai Hua,
E Fuming, Bei Dao

= Leiden collection: # 1-2, and the Apr
1989 festival issue (see comments).
Complete.

Produced by The Survivors Poetry ClabAr# we i {H iR
#K), The Survivorss part of theTodaylegacy, embodied in
participation by Mang Ke, Yang Lian (until he leftrf
Australia in August 1988), Duoduo and Lin Mang, &aydhe
organization, late in 1988, of a ten-year anniwgrsa
commemorative meeting fdroday Accordingly, its
affiliation is with the Elevated.

This collection has a copy of issue # 1 with anrehtiblack
cover, but also contains a photocopy of an alterea@bver,
listing the journal’s name and the issue numbevhite.

Following the two regular issues, a third issueegppd on the
occasion of the First Survivors Poetry FestivatlhelApril
1989 (5 i SEA7 4 Fr 2R AY), during the turbulent months
prior to June Fourth. LikBlight of Peacewhose organizers
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had reportedly dissociated themselves from theiGany
Poetry Club, thé&urvivorsfestival issue contains portrait
photographs and soundbites by contributing poetges
Night of Peaceit also contains actual poetry.

OnThe Survivorssee Van Crevel 1996: chapter 3.

198809
CRAP- 24 v B AR AR 250

Heping zhi ye: Zhongguo dangdai shiren

langsong hui

[Night of Peace: A Recital by Contemporaly

Chinese Poets]

= Beijing

= Sept 1988

= *Ma Gaoming, *Huang Guoshu, Jiang
He, Fang Han, A Qu Qiang Ba (= Zhou
Guogiang), Qionglid, Tong Wei?,
Wang Jiaxin, Beiling, Mo Fei, Lao Mu,
Weiwei, Chen Dongdong

= Leiden collection: see comments.

Night of Peacés a one-time publication on the occasion of|a
September 1988 poetry recital. Reportedly, Ma Gagrand
Huang Guoshu’s initiative was an offshoot of atigs by the
Survivors Poetry Club, motivated by discontent witthat
they felt was the Survivors’ claim to the rightassess who
had made true “contributions to modern Chinesergeds a
requirement for Survivors membershitight of Peacés
notable in that it is an early example of (unoffltipoetry
publications securing sponsorship by commerciditut®ns,
viz the Beijing Peace Business Tow#i - ‘peace’ is also
part of the name of the Hepindli~f- . neighborhood in
Beijing), advertised on the booklet's back coved aiith its
general manager as figurehead of the editorial citbeen
Somehow related to this point is the booklet'sus@n of
portrait photographs of the contributors — poeteatising, so
to speak, which would increasingly happen in Igsars — as
well as a few patron saints, including Peking Ursitg
professor Xie Mian, renowned veteran poet Niu Hzart(of
the more or less orthodox establishment, but faiyous
sympathetic to the avant-garde) ahaktry Monthlyeditor

Liu Zhangiu.Night of Peaceshould probably count as semi-
official.

198812
CHEI . BRI 3 SCRFICZAR AT

Heidong: xin langmanzhuyi shige yishu

congkan

[Black Hole: A Journal of Neo-Romantic

Poetry and Art]

= Beijing

= Dec 1988 -7?

= *Xingtian, Wang Qiang, Hei
Dachun,Yan Li, Mang Ke, Shizhi (= Gu
Lusheng)

= Leiden collection: # 1 (Dec 1988).

A small, beautifully produced journd)ack Holés Neo-
Romanticism #7778 & X) is manifest in its insistence on the
importance of recital. Shizhi (= Guo Lusheng), rede
precursor of the avant-garde, is known for hisiigttib recite
his entire oeuvre from memory; so is Hei Dachusg &nown
as the Drunkard of the Old Summer Palace, whorhescent
years performed his poetry accompanied by (roclgicmans.

o

198812
CAemlEZ: HE AR B A

Beihuiguixian: Zhongguo dangdai xianfeng

shiren

[Tropic of Cancer: Contemporary Chinese

Avant-Garde Poets]

= Hangzhou

= Dec 1988 — early 1990s?

= *Wang Jianxin, *Meng Lang, *Liang
Xiaoming, *Xie Xuegian®, Yu Gang,
He Xiaozhu, Wang Yin, Wan Xia, Cher
Dongdong, Momo, Yan Li, Wang
Xiaoni @, Jin Geng, Xu Jingya, Lu
Yimin @, Zou Jingzhi, Liu Xiang, Geng

Tropic of Cancer: Contemporary Chinese Avant-GardetP
describes itself as “for internal exchange”. Therjal
identifies itself as from Hangzhou, but is natidnaiclusive.
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Zhanchun, Lulu
= Leiden collection: # 1 (Dec 1988), # 2

(Dec 1991).
1?[]%38/13 ello) Hello calls itself “popular poetry material for exchangg
WeL? 5] Ry RS AL RE. This would have to bgopularin the
[Hello] broad sense, as roughly interchangeable witfficial, not as
= Shanghai the narrower notion it would become in the 1998200

Intellectual-Popular polemit¢iello is a Shanghai production

2 ?
Late 1980s? — early 1990s but appears very internationally oriented. 8eeStranger

=  *Yijtu, Liu Manliu, Yan Li, Ou Ning
= Leiden collection: # 5 (Summer 1990),
# 6 (Fall 1990).

198912
LA

Jiushi niandai

[The Nineties]

= Chengdu

= Dec 1989 — Mar 1993

=  *Xiao Kiayu, *Sun Wenbo, Zhang
Shuguang, Xi Chuan, Ouyang Jianghe The journal’s selection of authors suggests affdatvith the
Luo Yihe, Bai Hua, Chen Dongdong, Elevated, and an attitude of national inclusiven&hsre
Wan Xia, Haizi, Wang Jiaxin, Zhu appears to be a Sichuan-Harbin connection herdothmgs to
Yongliang, Wang Yin, Yu Gang, Meng mind AgainstandRazor
Lang, Zhai Yongming?, Zhong Ming

= Leiden collection: # 1 (1989), # 2 (1990
# 3 (1991), # 4 (dated 1992, but appeared
in spring 1993). Complete?

The Nineties- not to be confused with its Hong Kong
namesake — was produced at about the same tikhgaasst
by the same productive pair of editors: Xiao Ka@yd Sun
Wenbo (sedhe Little Magazing An editorial statement in
# 1 refers to the need for “resistaragminsttraditional
refinement” (italics added).

Aside from a straightforward reading of the jourmalame as
a simple act of situating it in tim&he Ninetieslludes to
Robert Bly's journal called’he Eightiegand previouslyThe
Fifties, The SixtiesThe Seventi¢sThe editors had planned fo
continue beyond 2000, when they would be ablename
the journal, but this did not materialize.

OnThe Ninetiessee Bai 2001: chapter 4, and Day 2005:
chapters 11 and 12.

~

1%8;%3/ Againsb Againsti_s another siza}ble.co—prodgction by Sun Wenbo and
Fandui Xiao Kaiyu (s_eeThe N|net|esThe_ Little I\I/Iagazm)e_lts name
[Against] could glterr_latlvely be rendered in EnglisiCgsposition

= Chengdu Especially in the first few years after June Fourth,

connotations ofz X} ‘be against, oppose’ would have been
politically sensitive, meaning potentially dangesdar its
makers, even though the journal features an eldquen
disclaimer explaining that what its makers werediagt” is,
basically, laziness and easy satisfaction in poétrheir
ongoing struggle to pursue Paul Valéry's idealmire
poetry”. This may help explain whgainsthas an entirely
white cover. Its potentially controversial titlelprappears on
the first (inside) page, accompanied by the Englegbtion in
two of the latest (and probably last) issues. Baault

= 1989 —1992?

= *Sun Wenbo, *Xiao Kaiyu, Ouyang
Jianghe, Shi Guanghua, Haizi, Sun
Wenbo, Zhang Shuguang, Chen
Dongdong, Xi Chuan, Zhu Yongliang

» Leiden collection: 14 unnumbered issugs,
one dated Feb 1989, 10 between Feb anc
Nov 1990, two dated Mar and Sept 1991,
one dated Apr 1992. Complete?

After a first issue in February 1989, an astonighifl issues
appeared on an almost monthly basis throughout,1990
followed by a few more in 1991 and 1992. At thedimthat
is, during the cultural purge after June Fourthun 8nd Xiao
saw their active involvement in unofficial journgteeThe
Ninetieg as their bounden duty, in order to keep the avant
garde alive. Issues # 4, 5, 6, 7, 8, 9 are spenmbiao
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Kaiyu, Ouyang Jianghe, Rainer Maria Rilke (in Zhang
Shuguang’s translation), Sun Wenbo, Chen Dongdéing,
Chuan and Ezra Pound (in Xi Chuan’s translation),
respectively. The journal's above-average attertticioreign
poetry is also visible in its inclusion of trangbais of Tomas
Transtromer (by Zhang Shuguang) and John Ashbery (by
Shen Rui?), as well as more Pound (how by Xiao Kaiyu).

The journal’s selection of authors suggests affdatvith the
Elevated. There appears to be a Sichuan-Harbin ctane
here that brings to minthe NinetieandRazor

On Against see Bai 2001: chapter 4 and Day 2005: chapte
11 and 12.

198913

Persona Invisiblé Homo Invisu3
Xiangwang

[Image Puzzle]alternatively translated as
[Appearance Deception]

(%I I Invisible Men| Der Unsehbare

Chengdu

1989 — 1992

*Zhong Ming, *Zhao Ye, *Xiang
Yixian, *Chen Zihong, Chen Dongdong,
Yan Li, Wang Yin, Meng Lang, Zhang
Zao, Liu Su, Zhai Yongming, Xi
Chuan, Bai Hua, Liang Xiaoming, Yu
Jian, Tang Yapin®@, Shi Guanghua, L
De’an, Wang Jiaxin, Liu Xiang

Leiden collection: 13 unnumbered issues,
not all numbered, including # 1-4-5-6 (s0
designated by Zhong Ming during an
interview) and 9-10-11-12 (formally
numbered). Complete?

Image Puzzlewith Zhong Ming as its driving force, stands
out by its attention to foreign literature, in fremt quotations
in the original languages as well as dedicatedritaritons in
Chinese (e.g. an Ezra Pound issue). Different issaes
foreign captions in different languages. This tallth
Zhong's reputation as widely read and inclined ®dhand
gesture in cosmopolitan, “high” culture. The foreig
languages captions also call for reflection on gl
renditions to dateAppearance Decepticemdimage Puzzle
but it is difficult if not impossible to justify airly literal
translation asnvisible Personwhich the foreign-language
captions suggest was on the minds of the jourmadlkers.

Most contributors are from Sichuan or Shanghai.Bee-
Again Forestalso edited by Zhong Ming, afahlightenment
for avant-garde notions of the South.

Issues # 1 and 5 and two unnumbered issues (aplyarem
1990 and 1991) contain works by various poets. Tagre
special issues on Lu Yimifi, Bai Hua, Zhong Ming (one on
his short proseffi“E], and one on his epic poetry), Ezra
Pound, Zhao Ye, and Wang Yin; and, in two partsthen
work of photographer Xiao Quan, who specializegartraits
of artists and writers, with “O, This Our Generatiofk ']
X—CFT! / We, the Generatiophhs subtitle. Fifteen years
on, several of Xiao’'s famous portraits would berogjpiced in
an exquisitely produced official book of the saraene,
minus the exclamatory particle and the exclamatiank
(Xiao 2006), but with ample space for Xiao's reeotlons of
his encounters with each portrayee. Poets portraytue
Image Puzzlenofficial publicationinclude Bai Hua, Fu Wei,
Zhao Ye, Ouyang Jianghe, Chen Zihong, Wan Xia, Bei, Da
Zhong Ming, Zhai Yongming, Zhang Zao, Xiang Yixian,
Wang Yin & Lu Yimin @, Xi Chuan and Chen Dongdong,
alongside many of China’s most famous fiction wstand
visual artists.

OnlImage Puzzlesee Day 2005: chapters 11 and 12.

199003

Yixiangren
[Stranger]

(52 A | Art Strangep

Shanghai

Art Strangermpresents itself as “strictly for internal exchange

among artists"{{J& T £ AR K N HBAZL). It includes
photographic reproductions of visual art. The jalig
English captiorArt Strangersuggests that its makers wish t

=

S
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= Spring 1990 =>spring 1993

= *Nanfang, Meng Lang, Zhang Zhéh
Gudai (= Jingbute), Momo, Yuyu, Song
Lin, Liu Manliu, Huang Canran, Yitu

= Leiden collection: two volumes totaling
three issues: # 1 (Spring 1990), # 2+3
(Spring 1993).

evoke the homophony &t ‘strange, other, foreign’ ang

art’.

Issue # 1 opens with a motto that appears to litatioa of
Jorge Luis Borges, in English translation, also ébps
rendered in Chinese: “And strangers to the proseskart, /
Indeciperably they form a part / Of time, of eaahd of
oblivion”, and “H R 2 N, ABAIA N FAEHAER /)&
TR KM AR

The preface to the issue explains that in a gloingliworld,
all of us can be strangers:(% \, literally ‘person from
foreign lands’), regardless of our geographicahiistic etc
whereabouts. While many of its contributors arenfro
ShanghaiArt Strangeris international in outlook. Sdtello.

Notably, the entire first issue is in full-form claters &%
7). Issue # 2 has full-form characters for the jalimmname
(E158 * | here added for findability) on the front covelhyon
Issues # 1-2 have English-language and French-day@gu
tables of contents on their back covers, respdygtifde
latter is remarkable in that foreign language Lisdte
journals — near-exclusively for captions, mottod tables of
contents — is almost exclusively English. The French
connection may be explained by editor Nanfang'sitng in
French language and literature.

199012
(1l1%% I Brink)
Bianyuan
[The Margins]
= Chengdu
= Dec 1990
= *Peng Shaohui, *Zhou Qing, *Liang
Ping, *Tang Guangx®
= Leiden collection: # 2 (Dec 1990).

A different journal from its Beijing namesakehe Margins
was apparently produced by students of the Sichuan
University Chinese Department (sBlee Happiness Theater
Band among other universities, with rotating editopsfgee
Poetry Bulletin. The issue in this collection highlights
Campus Poetry. While these things hint at semeiafifistatus
— universities often function as relatively safedrss for
semi-official publications — the journal’s coversign is
rather more daring than semi-officialdom would nali;
allow. Something similar holds for the central ireagf
slightly mauditmarginality that it cultivates. On an otherwis
entirely black cover, below the Chinese caption, Emglish
caption is large to the point of being loud; anig itrossed by
several strings of barbed wire. The preface sthus:t'We
have voluntarily been banished(i'1 1 H#i56%).

199012
(&I | Discovery

Faxian

[Discovery]

= Beijing

= Dec 1990 =Feb 2003

= *XiDu, Xi Chuan, Ge Mai, Mai Mang
(= Huang Yibing), Zang Di

= Leiden collection: # 1 (Dec 1990), # 2
(Dec 1992), # 4 (Feb 2003).

Discoveryis a typical example of a kindred spirits or soaten
journal. Issue # 4 identifies Xi Du as executivéadthe
other issues in this collection contain no sucbrimiation) but
it seems likely thaDiscoverywas a small-group, collective
undertaking, so he should perhaps not automaticaliynt as
the journal’'s central editor. All of the journaligell-known
contributors studied at Peking University.

The journal’s selection of authors suggests afidatvith the
Elevated.

199013
(5 {E1A) | Writers’ Workshop

Xiezuojian

Writers’” Workshops akin tolmage Puzzlén its selection of
contributors and its international outlook, martfies
prominent citation of foreign literatures. The edil line-up
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[Writers’ Workshop]

= Chongging

= 1990 - 1991

= *Fu Wei, *Zhong Shan, Wang Jiaxin,
Wang Yin, Yan Li, Zheng Danyi

= Leiden collection: one issue, no date,
with some of the material dated Dec
1990.

suggests that it may count as a continuatioRex Flag

On Writers’ Workshopsee Bai 2001: chapter 4 and Day
2005: chapter 12.

199013
(1l1%% I Brink)

Bianyuan

[The Margins]

= Beijing

= 1990-7?

= *Huang Liaoyuan, *Zhang Chi, *Daxiar
Tian Xiaoging, Tong We®, Yi Lei ¢,
Xi Chuan, Zou Jingzhi, Han Dong,
Weiwei, Shizhi (= Guo Lusheng), Tang
Yaping 2, Meng Lang, Wang Jiaxin,
Huang Fan, Haizi, Chen Dongdong,
Liang Xiaoming, Luo Yihe, Ll De’an,
Hong Ying 9

= #1-2-3 (all 1990).

A different journal from its Sichuan namesakbage Margins
contains little in the way of editorial statemergs;. While on
its back cover, the journal expressly identifisglit with
Beijing, the list of contributors shows a measuraational
inclusiveness. The said identification is in Englistty
(“China — Beijing”), which suggests that notions of
“Chineseness” mostly come into play vis-a-vis ndrir@ése
readers amid its intended audience. Semt Wave of Poetry
from Shanghai, ChindRed FlagLong Poems and Poem
Series

199013
(bR / Transition Poetry
Guodu shikan
[Transition Poetry Journal]
» Harbin
= Early 1990s?
= *He Bailun, *Gangke, Ma Yongbo, Qia
Ya
= Leiden collection: # 5 (likely 1993).

4

Transition Poetry Journatalls itself “material for internal
exchange”.

The issue in this collection contains poetry datept&mber
1986 — February 1993.
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199013
(KiF 54 R
Changshi yu zushi
[Long Poems and Poem Series]
= Shanghai?
= 1990
= *Chen Dongdong, Haizi, Luo Yihe, Xi

Chuan, Nai Sheng, Zheng Danyi, A Hal

Ouyang Jianghe, LU De’an
= Leiden collection: see comments.

Long Poems and Poem Seragpears to be a one-time
multiple-author anthology in (unofficial) book formather
than the first issue of a (discontinued) journale T¥ay it
would have functioned on the poetry scene warrints
inclusion in this bibliography.

Long Poems and Poem Serfes an entirely white cover,
with the title and other information only appearmythe first
inside page. It identifies itself as from “1990,iG4’ (seeRed
Flag, Front Wave of Poetry from Shanghai, Chifae
Margins[Beijing]), and may have been produced in Shang
home to Chen Dongdong, who is listed as executitere

Its selection of authors suggests affiliation vifie Elevated.

hai,

199013
{1FZ2% | Poem Referenge
Shi cankao
[Poetry Reference]
= Beijing
= 1990 —>June 2004
= *Zhongdao, *Bian Dengwei, Xu Jiang,

Yi Sha, Hou Ma, Yan Li, A Jian, Mo Fe

Poetry Referencealls itself “internal material”. It is one of
the longest-standing unofficial poetry journalsgesitely
produced and providing a wealth of material. Oheryears,
Poetry Referenckas had many more well-known
contributors than can be listed here.

Poetry Referencis clearly affiliated with the Earthly, and

positioned on the Popular side — in the narroweensince
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Momo, Ma Yongbo, Sang Ke, Meng
Lang, Yu Xiaowei, Qin Bazi, He Bailun
Yu Jian, Haishang, Song Xiaoxian, Yu
Nu, Shen Haobo, Duo Yu, Lin Mu, Ma
Fei, Zhao Ye, Wu Ang, Nanren, Yin
Longlong, Shen Qi

Leiden collection: seven volumes
totaling 11 issues: # 12+13 (Aug 1998)
# 14+15 (Oct 1999), # 16 (July 2000),
# 17+18 (Apr 2001), # 19+20 (Jan 200
# 21 (Feb 2003), # 22 (June 2004).

),

the 1998-2000 Intellectual-Popular polemic, altHooge
issue pays lip service to the need to give thdléuteial side a
chance to make itself heard.

The journal occasionally has the feel of news maalig
announcing special features on its cover, e.g. ‘Row
between Shen [Haobo] and Han [Dong], and What Reopl
Have to Say About Itz 4+ K AH G UL, see thdPoetry
Referenceover reproduced in the research note, above).
may be to do with editor Zhongdao’s experiencé t
newspaper business.

I'his

199013

(=AML
Sanjiaofan
[Three-Master]
Wenling (Zhejiang)
? —=> 2000
*Ding Zhu, *Yang Xie, He Xiaozhu, Yi
Sha, Huang Canran, Qin Bazi, Xu Jian
Yutian, Sang Ke, An Q¢, Duo Yu,
Shen Haobo, Sheng Xing, Huang Lihai
Kang Cheng

Leiden collection: # 23 (Fall+Winter
2000).

gy

The issue o hree-Masteiin this collection contains the wor
of poets closely if not exclusively associated wtith
unofficial circuit. Also, its physcial productioma
composition is typical of unofficial journals: ette type of
paper used, and minimal colophon information aritbgdl-
institutional presence. Remarkably, however, islishat
appears to be the Chinese Federation of LiterarnyAand
Circles Wenling City Branchiffi ! ifi SCIE¢) as its publisher.
This may provide a clue to the journal's remarkdbhyg
history, visible in the sheer number of issues. \Weand
Venus

The journal’s selection of authors suggests afidatvith the
Earthly.

199101

CREE: TRk N B AZ TR BERE)
Chidu: shige neibu jiaoliu ziliao
[Yardstick: Poetry Material for Internal
Exchange]
Beijing
Jan 1991 -7
*A Wu, Zang Di, Tian Xiaoging, Daozi,
Jianning, Ge Mai, Xi Chuan, Zou Jingz
Leiden collection: # 1 (Jan 1991).

=

Yardstick: Poetry Material for Internal Exchanggein
professional-looking broadsheet newspaper format.fidnt
page of # 1 carries a short piece describing “h@oetry
society took shape” (presumably called the Yardd®ioetry
Society/\ & =¢4t) during several preparatory meetings for
Yardstick in Beijing in 1990, with 20 to 30 of poets from
different generations participating. Tian Xiaoqifay,
instance, had contributed Today a decade earlier.

Yardsticks selection of authors suggests affiliation witle t
Elevated.

199110

(3% / Babel
Babieta
[The Tower of Babel]
= Beijing
= Oct1991 -7

Haizi, Xi Chuan, Mai Mang (= Huang
Yibing), Zang Di
Leiden collection: #1 (Oct 1991).

The front cover ofrhe Tower of Babddas a drawing of a
tower, albeit one that looks unlike conventionalstéen
representations of the Tower of Babel. The preface is
preceded by a citation from the Bible (Genesis t1The
Lord said . . . ‘Come, let us go down and confugdrth
language so they will not understand each otharit
proceeds to dwell on issues of language, identitytual
intelligibility, etc.

The journal’s selection of authors suggests afidratvith the
Elevated.

199112
CREES))
Da saodong
[Tumult], alternatively translated as [The
Big Turmoil] and[Great Turmoil]
Beijing
Dec 1991 =June 2003

Tumultwas produced by the Poetry Chamber of the
Yuanmingyuan / Old Summer Palace Artists’ Villag# i [l
SRHIFIT).

In 1991, soon after June Fourth, it would have hmmitically
risky to publish a journal calleBumult(seeAgains). In a

similar, daring, explicitly anti-establishment spithe first
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= *Wang Qiang, *Guafu (= Wang Qiang?|
*Wang Qiuren, *Nongfu, *A Wei, *Su
Feishu, Zhong Shan, Wang Ai, Tang
Yaping @, Zheng Danyi, Yan Li, — “A drifter who laughs at everything, even at alge and
Haishang, Fang Z¢, Ma Song, Hong death.”
Ying ¢, Hei Dachun, Xue Di, Huang B . . Y
Xiang, Ya Mo, Shizhi (= Guo Lusheng) What is Anti-Poetry?
Mang Ke, Yu Xinjiao, Ou Ning, Momo, —“A slap in the face of the Chair of the Writers’
Yuyu, Liu Xiang, Meng Lang, Li Yawei, | Association.”
Yu Nu, Ma Yongbo, Qi Guo, Pu Min,
Duo Yu, Liang Xiaoming, Yang Li, Han
Bo, Liao Weitang

= Leiden collection: # 1 (Dec 1991), # 2
(Mar 1993), # 3 (July 1993), # 4 (Apr
1994), # 5 (June 2003). Complete?

—d

few issues carry these mottos:
“What is an Anti-Poet?”

Wang Qiang, driving force behind the journal, h&itsn
Guiyang. The connection is visible in issue # 8pacial on
Ya Mo and Huang Xiang, who are also included irtisas
on “forgotten poets” in other issues, other auttsors
designated including Shizhi (= Guo Lusheng) and ¢/lide.
Huang Xiang held a characteristically intense poedcital in
the Artists Village in 1993, which was recordedvitheo and
circulated — unofficially, of course.

Issue # 5 is presented as the journal’s revival,ys much
attention to visual art.

199113
(BRI / Modern Chinese Poetby

Xiandai Hanshi

[Modern Han Poetry]

= Beijing

= 1991 - 1994

= *Mang Ke, *Tang Xiaodu, *Lin Mang,
*Liu Manliu, *Meng Lang, *Bing
Shizhi, *Momo, *Yu Gang, *Jin Geng,

Proceeding from a reading B¢ 1-F as meaningllifi 1FK,
Modern Han Poetryg title could alternatively be rendered a
Modern Chinese Poetifas per it English caption) or, more
precisely Modern Poetry in Chinesélan in the title is not a
racial classification of its contributors. The joal aspires to
an inclusive, “Chinese” scope that exceeds theredi See
Han Poetry: A Chronicle of the Twentieth Centudprtheast
Asia Poetry JournalThe Lower ShorandNew Han Poetry

"2

*Paisi, *Xi Chuan, *Zou Jingzhi, *Xu Modern Han Poetrys generally seen as embodying
Jingya, *Ou Ning, *Chen Yin, *Xiao continuity withTodayandThe Survivorsespecially in some
Kaiyu, *Chen Chao of its central “managers”, such as Mang Ke and L&e E

= Leiden collection: 10 seasonally dated Fuming). A notable difference is thistiodern Han Poetrys
volumes, some of them double issues,|for anything but Beijing-centric. While the journal walsimately

a total of issues # 1-16. As follows: managed from Beijing, successive issues were effited
1991, Summer 1991, Fall 1991, Wintery | different cities (Beijing, Shanghai, Hangzhou, Cijahn,
1991, Spring+Summer 1992, Shenzhen?; séhe MargingChengdu] andPoetry Bulletin.
Fall+Winter 1992, Spring+Summer The journal was established at least partly in consc
1993, Fall+Winter 1993 (additionally reaction to the cultural purge after June Fourthictv had
numbered as # 11-12), Spring+Summer | made the need for alternative, unofficial chanf@poetry
1994 (# 13-14), Fall+Winter 1994 acute once more. It exudes a sense of responsiiitit

(# 15-16). Complete? safeguarding the avant-garde on the national level.

The editorial board and the list of contributorsdelike a
who'’s who in the avant-garde across the PRC —gasde
both regional origins and poetic style — from th&11970s to
the early 1990s, and as such reflects the groviegaf the
avant-garde. The journal's considerable produdtionlves
more promient contributors than can be listed reodhe left
column only includes those named as executive redito
individual volumes (not all volumes provide thisarmation).

Modern Han Poetrgalls itself “purely literary material for
exchange” £l 3224 i 2 kL) and “literary material for
exchange” (C2AAZ I ER].

o

On Modern Han Poetrysee Van Crevel 1996: chapter 2 an
Day 2005: chapter 12.
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199113
{Fd 7V  The Southern Review
Nanfang pinglun

[Th

e Southern Review]

Chengdu

Early 1990s?

*Zhong Ming, *Xiao Kaiyu, *Daozi,
*Chen Dongdong

Leiden collection: # 2? (dated Sept 199
cover has “SR-2"SRbeing an
abbreviation oSouthern Review

Remarkably,The Southern Revielmas an English-language
copyright notice (“All rights reserved. No parttofs
publication....”, etc).

The journal’'s name bespeaks a Southern consciou@esss

Enlightenment also visible in the names of its contributors,

Zhong Mingcum suisare called Masters of Ceremony £F
A\), a term sometimes used — in official as well msfficial
journals — for (guest) editors and compilers.

The issue in this collection is a special on GeaaKIl with
translations of his poetry by An Ruoshi (Chinesmeaf
Alice Grinfelder) & Chen Zihong among others.

199113
(AR R Y
Qingxie shikan
[Slant Poetry Journal]

Hangzhou

1991 — > Aug 1996

*Dada, Yi Sha, Ma Fei

Leiden collection: # 5 (Aug 1996).

Slant Poetry Journatalls itself “a soulmate journal” and “for

internal exchange”.

The issue in this collection opens on its first pagfl a
declaration that “poetry is deadi5GKZE T ! ). The preface
recalls that the journals’ original slogan whewidts founded
in 1991 was “Down with Poetry!f{ {3k ! ).

Its overall style and selection of authors suggé8tation
with the Earthly.
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199113
(K [ Original)
Yuanyang

[Or

iginal State]

Nanjing

1991 — 1997

*Che Qianzi, *Zhou Yaping, *Huang
Fan, Xiao Hai, Gushima (= Zhou
Yaping), Malingshu Xiongdi

Leiden collection: # 1 (1991), # 2
(1992?), # 3 (1997).

Original Statewas prodcued by the Nanjing University
Formalist Poetry Small Group{i¢ A 2# 20 3 CEF /N
2H), and calls itself “modern poetry material for kange”
(HACTF AW BERL).

Issues # 1-2 almost exclusively feature the workloé
Qianzi and Zhou Yaping. Issue # 3 has other cautiits as
well. Original Stateis extremely valuable material, if only
because the work of Che Qianzi, an utterly undiasdée and
original voice often classified as Alternativig £5), has been
only erratically published. It was only in 2006 tlaa
unofficial book of his poetry — the first? — appedrthrough
the efforts of unofficial poetry and music activi&n Jun
working through his Subjam outfit. S&¢ériting.

On Original, see Prynne & Twitchell 1995 and Twitchell-
Waas & Huang 1997.

199113

(P53 / Front)
Zhendi
[Battlefront]

Pingdingshan (Henan)

1991? ->2001

*Senzi, Yang Yuanhong, Geng
Zhanchun, Lanla®, An Qi ¢, Lu

Xixi @, Song Lin, Zang Di, Sun Wenbo

Sang Ke, Xi Du, Zhang Shuguang, Zhai

Yongming @, Yu Nu, Yutian, Wang Ai,
Jiang Taa?, Hu Xudong, Huang Lihai,
Jiang Hao, Zhou Zaf (= Zhou

Battlefrontincludes the work of many authors that have be
associated with a Middle Generatioti [fi) ), which has
been roughly defined as those “in between” thed hir
Generation and the Post-70 (7Q generation. Seoetry
and PeopleandThird Word: On Poetry by the Middle
Generation
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Yaqgin ¢), Sun Lei, Wang Ao, Han Bo,
Cao Shuyingy?, Liao Weitang, Lin Mu,
Ma Yongbo

Leiden collection: # ? (1991-1992), # 7
(Mar 2000), # 8 (Mar 2001).

199113
(R 5 32HE9T | Make-Up)
Zucheng: Kuafu yanjiu
[Put Together: Braggadocio Studies]
Beijing
Early 1990s? — ?
*Liu Junyi, Haishang, Fang &, Daozi
Leiden collection: # 6 (1993).

Put Together: Braggadocio Studiealls itself “purely literary
material for exchange#{i (%42 % kL. The editor's
contact address is at the Beijing Film Institutet, the journal
does not appear to have the more or less formihtfin

with the Institute that would make it semi-official

The journal’s subtitle alludes to the expressidiliE H or
¥4 H ‘Kuafu chasing the sun’, denoting pretension an
ambitions beyond one’s ability.

199203

(7 1 Soundg Voices
Shengyin
[Voice]
Shenzhen & Guangzhou
Spring 1992 = 1996
*Huang Canran, *Ou Ning, Hei Dachun
Zheng Danyi, Fu Wei, Yu Xinjiao, LU
De’an, Meng Lang, Pu Min, Wang Yin,
Lu Yimin @, Xiao Kaiyu, Zhang
Shuguang, Pang Pei, Zhuzhu, Chen

Dongdong, Yang Jian (the poet, not the

critic)
Leiden collection: # 1 (Spring 1992), #
(Apr 1996).

=

The entire first issue &foiceis in full-form characters, as is
the title of issue # 4¢3, ) , here added for findability.
Issue # 4 acknowledges sponsorship by Anne Kaouy= Li
Li'an). SeeThe Liu Li'an Poetry AwardCriterion, New
Poets

199213

o R 58 = AR N G Ze 25 AR AT 1)
Zhongguddi san dai shiren shicong
bianweihui tongbao cailiao
[China’s Third Generation Poets’ Poetry
Series: Notice from the Editorial Committe
Panjin (Liaoning)
Early in 19927
*Yang Chunguang, Yang Yuanhong
# 2 (Oct 1992).

The issue ofhina’s Third Generation Poets’ Poetry Series;:
Notice from the Editorial Committee this collection is a
“White Paper to Grieve for the Young Modern PoeeYu
Bing” (CAUUMIE MR FERF A VK E K1), in
commemoration of a poet stabbed to death in a darro
brawl.

The journal calls itself “purely literary materigili 3 27 %%

#1), and notes that its contents may be “freely dotjized
by all poetry journals” il & i B Fli% ).

199213
CHIAET RRA)
Xin siwang shiti
[New Death Poetry Genre]
Fujian?
Early 1990s?
*Saishen, *Zhu Lingbo?
Leiden collection: # 2 (June 1993).

New Death Poetry Gentists various “members”, and
Saishen as executive editor of the issue in tHlsat®n.

The journal’s title evokes a readinggt1- )" 1 ‘New
Death Corpse’, i.e. ‘Corpse(s) of the New Death’e Ehver
of the issue in this collection says “Cutting asros
humankind’s hanging coffin culture, this is poetifynon-
artistisc spirit from death rebornifi A\ S Ehe ik, X
2K T FE 1 15:50). The hanging coffin refers to
custom prevalent among certain ethnic groups ineahc
China whose burial rites stipulated that coffinglaced in
caves or crevices above cliffs, and famously festim an
eponymous poem by Ouyang Jianghe.
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199213
(Fd /77 & [ The South Poetry Magazihe

South Poetry Magazirte

Nanfang shizhi

[The Southern Poetry Review]

= Shanghai?

= Early 1990s?

= *Chen Dongdong?, Zhong Ming, Wang
Yin, Tang Danhong?, Zhuzhu, Sun
Wenbo, Xi Chuan, Pang Pei, Huang
Canran, Zhang Zao, Zhai Yongmifyg
Ou Ning, Xiao Kaiyu, Wang Jiaxin, Yu
Gang, Ouyang Jianghe, Liang Xiaoming

= Leiden collection: Fall 1992, Winter
1992, Spring 1993, Fall 1993.

The Southern Poetry Reviésvanecdotally associated with
TendencyThis association is borne out by the names of th
contributors to both journals. This journal is arestBxample
of a Southern consciousness (Eedightenment and of the
fact that North-South divisions are rarely absohrnd usually
punctured by crosser-overs (e.g. Xi Chuan).

The journal’s selection of authors suggests affdatvith the
Elevated.

199506
(BT A Z5 /K | Apollinaire)

Abolinaier

[Apollinaire]

= Hangzhou

=  Summer 1995 >winter 1995

= *Cai Tianxin?, Meng Lang, Yu Xinjiao,
Wang Ai, Chen Zihong, Yu Gang,
Huang Canran, Chen Dongdong, Song
Lin, Wang Jiaxin, Momo, Jingbute

= Leiden collection: # 1-2 (both 19957?).

Apollinaire declares its international orientation in its very
name. Issue # 1 opens with the phrase “We Salute
Apollinaire!” (] By A 25 K 2! ), below a reproduction
of a 1913 portrait of the French poet.

199509
(FUL /1 Say

Wo shuo

[I Say]

= Ningbo

= Sept 1995 >1997

= *Lin Zhongdong, *Li Haibin, *Lin Hui,
Liu Su, Yutian, Qin Bazi, Yi Sha, Yang
Chunguang, Liang Xiaoming, Haishang
Cai Tianxin, Yu Xinjiao, Yu Nu, Chen
Dongdong, Zhou Lunyou, Liu Xiang

= Leiden collection: # 1 (Sept 1995), # 2
(1997).

| Saycalls itself “internal material” and “for internal
exchange”.

The cover of # 1 has “Collection of Works by ChinBeets
of Ability (for internal exchange)”r{ [E 52 /7 7 A AF W 4545
[N 55 ] / Poetry of Chinese Poets of Ability).

The inside back cover of # 2 describes the joursa a
“popular journal for Han poetry / poetry in Chinésehis
world” (tH 53Rz 1A F14). Popularis used in the broad
sense, as roughly interchangeable witlofficial, not as the
narrower notion it would become in the 1998-2000
Intellectual-Popular polemic.

# 1 includes a special section on poets from Zhgjiaunich
appears to be the editors’ native province.

199513
(GlANPATY)

Beimen zazhi

[North Gate Magazine]

= Jiangyin = Zhangjiagang (Jiangsu)

= 1995-7?

= *Pang Pei, Yang Jian (the poet, not the
critic), Zhang Shuguang, Zhuzhu,
Lanlan@, Huang Canran, Yang Zi, Bai
Hua, Sun Wenbo, Tang Danhofig

= Leiden collection: # 1 (Summer 1995),
# 2 (Winter 1995).

The cover of issue # 1 dforth Gate Magazinbas an
illustration of semi-traditional Chinese low houstbe cover
of # 2 is entirely white.The journal is clearlyénhationally
oriented. Both issues in this collection start withttos taken
from the works of foreign authors: Dietrich Bonheif
prison letter “Are We Still of Any Use?” and T S @&ilis Four
Quartets
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199513

CRIBTE R
Dongbeiya shikan
[Northeast Asia Poetry Journal]
Heilongjiang (unspecified; Huanfen?)
1995? —= 2000
*Yang Yong, *Yang Tuo, Sang Ke, Zan
Di, Zhai Yongming?, Hei Dachun, Yu
Nu, Liu Manliu, Xi Du, Senzi, Yutian,
An Qi @, Jiang Hao, Jiang Ta®, Yu
Jian, Ouyang Jianghe, Pang Pei, Che
Qianzi, Yin Longlong, Zhongdao, Hu
Xudong, Wang Ai, Hai Na®, Lu
Xixi @, Zhou Zan? (= Zhou Yaqin?),
Ma Yongbo, Zhang Shuguang, Wang
Jiaxin, Lin Mu, Senzi, Mo Fei, Xi Du
Leiden collection: # 11 (Jan 1999), # 1!
(Dec 2000).

Issue # 11 of thdlortheast Asia Poetry Journbsts its
producers as the Northeast Asia Poetry Soc#gtyt(lV 7 t.).
Issue # 12, dated December 2000, is simply clledheast

Asia (41t ) and subtitledvodern Han Poetry Texts for the

New Centuryor Modern Poetry in Chinese: Texts for the Né
Century(Hr 28 BRI SCAS). The journal calls itself
“internal material, for the provision of exchand@ ¥ ¥

B AT,

Inissue # 11, an “Exhibition of Modern Han Poetnd
Theory from China” or “Exhibition of Modern Poetny i
Chinese and Theory from Chinar(® JAC B & FLig K
J&), the journal combines a regional (Heilongjiardgritity
with aspirations towards national inclusivenesss Thvisible
in a special section devoted to Heilongjiang poaatsl, one
devoted to “Out-of-Province Poets” or, more preygiséPoets
from [Other] Provinces”44 ¢ \), from elsewhere in the
country. This usage can be read as a subversivataumd
of a term usually denoting poets from “the provasice that
is, as opposed to the capital Beijing. In thisslattommon
usageQut-of-Provincewas one of the most aggressively
operative notions in the 1998-2000 Intellectualdfap
polemic. Perceived by the Popular side as a devogtarm
employed by the Intellectuals, Popular critics ayppiated it
as a proud epithet.

BW

199513

(W% / Deviation)
Pianyi
[Deviation]

Beijing

Before 1997 =July 2000
*Zhou Weichi, *Hu Xudong, *Jiang
Taod, *Leng Shuang, *Mu Qing,
*Zhou Zan?Q (= Zhou Yaqin?), Wang
Ao, Sang Ke, Leng Shuang, Zhai
Yongming @, Xi Du, Xu Jiang, Han Bo,
Wang Ai, Jiang Hao, Gao Xiaotao,
Senzi, Zhuzhu

Leiden collection: # 5 (Fall+Winter
1997), # 6? (June 1998), # 7 (Dec 199
# 8 (Nov 1999), # 9 (July 2000).

Deviationcalls itself “a journal for internal exchangeg (5
R T4). The names of contributors lead to association
with theGraduate Students’ Journal of Peking University:
Literary Supplement

Issue # 67 is a special issue on foreign poettsaimslation.

199513

CXTN 22 R R )
Liu Li'an shige jiang
[The Liu Li'an Poetry Award]

Beijing

1995

Pang Pei, Sun Wenbo, Tang Danhéhg
Wang Jiaxin, Wang Ai, Xi Chuan, Zhan
Shuguang, Zhu Wen
Leiden collection: the 1995 edition (199
).

)5

The person honored in the nameTbg Liu Li'an Poetry
Awardis also known as Anne Kao. Liu is one of the better
known among people who have sponsored avant-gaets.p
She has done so through the award that occasibised t
publication, by making temporary writing studiosdable to
poets, etc. Se¥oice Criterion andNew Poets

This publication’s selection of authors suggesttiatibn
with the Elevated.
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199603

Biaozhun
[Criterion]

{FrHE / Criterion)

Beijing

Spring 1996 — ?

*Dazhuo, Sun Wenbo, Zhang Shuguan
Xiao Kaiyu, Zang Di, Zhuzhu, Ouyang
Jianghe, Wang Jiaxin, Huang Canran,
Chen Dongdong, LU De'an, Tang
Danhong?®, Sang Ke, Xi Du, Wang A,
Zhai Yongming?®, Xi Chuan, Cai
Tianxin

Leiden collection: # 1 (Spring 1996).

Criterion calls itself “poetry material for internal excharig
(PEHR N AT IR DR,

The journal’s selection of authors suggests affdatvith the
Elevated.

The issue in this collection acknowledges suppoitiby
Li'an (also known as Anne Kao). S&bke Liu Li'an Poetry
Award, Voice, New Poets

199603

Heilan
[Black & Blue]

(5 / Black & Blue)

Nanjing

Spring 1996 — ?

*Feng Yang, *Wu Haiyarp, *Li
Zegang, *Chen Wei, *Gu Yaofeng
Leiden collection: issue # 1 (Spring
1996).

The back cover dBlack & Bluecarriesa subtitle that reads
Gathering Place for Chinese People-Who-Write Borrrafte
1970(1970%4 LA Ji H AR ¥ Hh I 5 /E NSRS / The
Restricted Quarterly of Literature by Chinese Wst&orn
after 1970 the rendition of5{f A\ aspeople-who-writés
informed by the unconventionality of the originatr).
Editorial material reaffirms the connection with thetter-
known abbreviation Post-70.

In most if not all journals, those named as editoes
contributors too; not so iBlack & Blue The journal
describes itself as “for exchange”.

199613

Shige tongxun
[Poetry Bulletin]

(iFaGE i / Poems Communication

Dalian

19967 - ?

*Sun Zhiguo, *Mu Qing?, *Yan Jun,
Mo Fei, Shu Cai, Yu Xinjiao, Jiang
Taod

Leiden collection: # 2 (Jan 1997).

Poetry Bulletinappears to have as its producers a conscio
established network of poets and editors baseul/all China,
mostly at universities (contact details are systaraly
listed), with a central role for Sun Zhiguo at Dalia
Engineering University (seehe MargingChengdu] and
Modern Han Poetry Others include Mu Qing, then at
Tsinghua University, and one of the co-editor$\biigs and
Yan Jun, then employed at thanzhou Evening News= /!
M:4R), now a famous unofficial music critic, artist apolet
based in Beijing.

199710

Xiao zazhi
[The Little Magazine]

(/NA%& 1 Magzinette

Beijing

Oct 1997 =Mar 2000

*Sun Wenbo, *Xiao Kaiyu, *Lin Mu,
Zang Di, Leng Shuang, Zhu Yongliang
Han Bo, Huang Canran, Zhang
Shuguang, Xi Du, Hu Xudong, Mai
Mang (= Huang Yibing), Sang Ke, War
Jiaxin, Zhou Zar¥ (= Zhou Yaqin®),
Zhong Ming, Jiang Tag', Senzi, Jiang
Hao, Song Wei, Mu Qing

Leiden collection: # 1 (Oct 1997), # 2
(Nov 1997), # 3 (Jan 1998), # 4 (Mar
1998), # 5 (May 1998), # 6 (July 1999)

Sun Wenbo and Xiao Kaiyu, who had previously codpaed
The NinetieandAgainst were the original initiators dfhe
Little Magazine- again, a very productive journal — with Lin
Mu doing much of the production work. After Xiao veal to
Germany in 1997, he was no longer centrally invdwden
the journal began to appear.

The journal’s selection of authors suggests affdatvith the
Elevated.

The journal’s title and preface are (partly) in fidfm
characters. The title read$’] ¥=E) |, here added for
findability. Its English caption has a typo, herertected” for
the same reasoMagazinette

This bibliography’s rendition of the title dhe Little
Magazineis motivated by the currency of that phrase in

English to describe literary practice that is in snarays akin

usly
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# 7 (Dec 1999), # 8 (Mar 2000).

to that of unofficial journals in China. See thetsm called
“Significance” in the research note, above.

199711
CIERT RO AT SCFE )

Beijing daxue yanjiusheng xuekan: wenxu

zengkan

[Graduate Students’ Journal of Peking

University: Literary Supplement]

= Beijing

= Nov 1997 —>Dec 1999

= *Lj Silong, *Peng Guoxiang, *Jiang
Taod, Mu Qing®, Han Bo, Zhou
Zan? (= Zhou Yagin?), Mu Qing %,
Hu Xudong, Wang Ai, Yan Jun, Mu
Qing 2, Wang Ao, Gao Xiaotao, Cao
Shuying?, Jiang Hao, Xi Du, Leng
Shuang

= Leiden collection: # 1 (Nov 1997), # 2
(Dec 1999).

The Graduate Students’ Journal of Peking University:
Literary Supplemeris one of many such publications that
have sprung from Peking University over the years,
continuing this institution’s tradition of involvesnt in
literary development. Universities often functiaralatively
safe havens for semi-official publications.

SeeDeviation

199713
(45 [ Lastline Poetry

Zhongdian

[Destination]

= Chengdu & Mianyang (Sichuan) &
Beijing

= Before 1998 =>1999

= *Fan Bei, Chen Zihong, An Q}, Xiao
Hai, Ma Yongbo

= Leiden collection: # 2 (1998), # 3 (1999).

Destinationappears to be named after a line by T S Eliot (g
below). It calls itself “material for the exchanged study of
contemporary poetry in Chineseif i E RERAC i -5 9T
ZkEL) and “material for internal exchange”. Issue #a@ssit is
“printed for private circulation in 1999” (in Enghi$ The
English caption contains a typo, here “corrected” fo
findability: Last Line Poetry

Eliot's words are rendered in ChineseZagi il /& A1 &
f1 7 “The destination is our point of departure’. Thiaym
be loosely based on a passage from his 1939 |eettiteed
“The ldea of a Christian Society”: “[Liberalism] is a
movement not so much defined by its end, as bstatsing
point; away from, rather than towards, somethinfinde.
Our point of departure is more real to us thandmastination;
and the destination is likely to present a verjedént picture
when arrived at, from the vaguer image formed in
imagination.” If this is indeed the source use@, th
discrepancy of original and translation brings fadrthat
then-budding and now-prominent avant-garde podétiian
wrote a dissertation at Peking University on Ezrarfeiis and
the Imagistsmisunderstanding of (classical) Chinese poet

see

ry.

199713
(VY NRRIED
Si ren shixuan
[Works by Four Poets]
= Beijing
= 1997
= Hu Xudong, Jiang Tad', Mu Qing %,
Zhou Yaqin® (= Zhou Zan?)
= Leiden collection: see comments.

Works by Four Poetdescribes itself as “for internal
exchange”.

All four poets were at one time or another affdidit- as
students, and some as staff — with Peking Uniyeasitl
Tsinghua University. SeBeviationandGraduate Students’
Journal of Peking University: Literary Supplement

Works by Four Poetappears to be a one-time multiple-author

anthology in (unofficial) book form, rather tharetfirst issue
of a (discontinued) journal. The way it would hduactioned
on the poetry scene warrants its inclusion in liitiiography.
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199805
(3 / Wing9

Yi

[Wings]

= Beijing

= May 1998 —Dec 2002

= *Zhou Zan® (= Zhou Yaqin?), *Yulin,
*Mu Qing ¢, *Zhai Yongming?, *Tang
Danhong?, LU Yue @, Zhang ErQ,
Hong Ying %, Cao Shuyindy,
Xiaoxiao @, Yin Lichuan®, Wu Ang @,
An Qi ¢, Tong Wei?, Lanlan?, Yu
Xiang ¢, Ma Lan?®, Zhao Xia?

= Leiden collection: # 1 (May 1998), # 2
(May 1999), # 3 (Apr 2000), # 4 (Apr
2001), # 5 (Dec 2002).

Wingsis dedicated to women'’s poetry or, more broadly,
women’s writing (£ 5 1F). Issues # 1-2-3-5 carry mottos
on various aspects of womanhood taken from the svofk
Héléne Cixous, Anna Akhmatova, Sappho and Margaret
Atwood. Especially in the later issues in this oiien, in
addition to the work of scores of Chinese womertqydbe
journal also regularly carries foreign women'’s jppét
Chinese translation.

Wingscalls itself “a journal for internal exchangeX (32 it
Ti4), and later “a popular poetry journal for exchange:

[ EF A A FI9). In the light of editor Zhou Zan'g

(= Zhou Yaqin?®) critical writing, popularshould be taken in
its broad sense, as roughly interchangeable wvitfficial,

not as the narrower notion it would become in t988t2000
Intellectual-Popular polemic.

As an unofficial journal dedicated to women'’s pggti/ings
was preceded bhe Women'’s Poetry Papéf 1171, four
issues in the years 1988-1990 and 1994), out dfafig
(Sichuan), edited by Xiaoyifi (see Day 2005, chapter 9; D
translates the journal’'s name &% Woman'’s Poetry Paper
See alsd?oetry and People

1y

199812
CHrise A | New Poets
Xin shiren
[New Poets]
= Beijing?
= Dec 1998 -?
= *Ling Yue, *Liao Weitang, Hu Xudong,
Gao Xiaotao, Sang Ke
= Leiden collection: # 4 (July 2002).

New Poetaicknowledges sponsorship by Liu Li'an (also
known as Anne Kao). Sé@ée Liu Li'an Poetry Award
Criterion, Voice

199813
(2. REIVE L EE 1 Sunflowed

Kui: shige zuopin ji

[Sunflower: Collected Poems]

= Tianjin

= 1998 —>2005

= *Xu Jiang, Yan Li, Momo, Yi Sha, Qin
Bazi, A Jian, Xi Du, Hou Ma, Zhongdad
Song Xiaoxian, Sang Ke, Yu Jian, Han
Dong, Yang Ke, Shen Haobo, Duo Yu,
Yu Nu, Yin Lichuan?, Sheng Xing,
Nanren, Ma Fei, A Jian, He Xiaozhu,
Yang Xie, Xiao An%, Zhu Jian, Wu
Ang 2, Li Honggqi, Li Shijiang, Xiao
Hai, Jimulangge

= Leiden collection: five volumes dated
1998, 1999, 2000-2001, 2001-2002 and
2005 (designated as issue # 7).

Sunflower: Collected Poenaalls itself a journal for “the
exchange of creative writing’i(1£4Zit). Issue # 1
introduces the notion of the Generation of [19]861(F—
1), which appears to be linked to the shared histbsditor
Xu Jiang and contributors Yi Sha, Hou Ma and Saeg K
fellow students of the Beijing Normal University iGase
Department in the 1980s. Over the ye&aflowerhas had
many more prominent contributors than can be libte.

The journal’s selection of authors suggests affdatvith the
Earthly.

199813
¢wErh [E / Kigndomof Poetry)
Shi Zhongguo
[Poetric China]
= Beijing

Poetric Chinais produced by the Beijing Twenty-First
Century Young Poets Salofb(st -+ {20 F 4E kb
7%). It describes itself as “internal material”. Tlaijnal’s

name literally means something like ‘The Poetry Goun
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= Before Spring 1999 — ? That Is China’, and is hard to translate becausheof
= *Tan Wuchang, Xi Du unconventional adjectivization of the noidh‘poetry’.

" Leiden collection: # 2 (Spring 1999). The issue in this collection is in commemoratiotdafzi

(1964-1989), and dated exactly ten years afteddsdgh (26
March 1999).

The English caption contains a typo, here “corrécted
findability: Kingdom of Poetry

199813
(AR 1 Felicity Troupe
Xingfu jutuan
[The Happiness Theater Band]
= Chengdu
= Late 1990s? - ?
= *Hu Wei, *Liu Tao @, *Xiao Tong,
Chen Xiaofarf?, Lan Ma
= Leiden collection: # 2 (Dec 1999).

The preface tdhe Happiness Theater Bandtes that the
journal contains the work of people who have cbuoted to
the poetry climate in Chengdu ever since the 1980this
light, it makes explicit reference to earlier effoby the
Sichuan University student jourribhe Margins

199913

NN . Issues # 2-3-4 dPoetry Textvere produced by a Hong Kong
sﬁﬁinz'gbé;—he Version of Poetly publisher €E?ﬂtﬂﬁ)§ﬁz). They cor_1tain numerous photographs
[Poetry Tex] of poets, many decidedly theatrical.
= Guangzhou Poetry Texs affiliation is with the Earthly, and with regatol
= 1999 —>Feb 2001 the 1998-2000 Intellectual-Popular polemic, thefal sits
» *Fu Mahuo, Zang Di, An QF, Jiang squarely in the Popular camp. It reserves ampleesfua

Hao, Ma Li®, Wang Ai, Huang Lihai, Lower Body poetry and poets (s€ke Lower Body

Qin Bazi, Yi Sha, Shen Haobo, Song featuring its own edition of the “Record of a Hesttave” ]
Xiaoxian, Zhongdao, A Jian, Hou Ma, 3kid) starring Shen Haobo. SPeetry Vagabonds
Xu Jiang, Yin Lichuarty, Wu Ang @,
Duo Yu, Yan Jun, Wang Shunjian, Li
Shijiang, Li Honggi, Yang Xie, Sheng
Xing, Nanren, Ma Fei, Zhu Jian, A Pei
= Leiden collection: # 1 (1999), # 2 (July
2000), # 3 (Sept 2000), # 4 (Feb 2001)

1%%975}]‘]» Friendsis known as pre_decessor - jn spirit gnd conyritsu{or
Pengyoumen to The Lower BodyThe_journaI pro_wdes no information on
[Friends] eqnors or place of origin, but the I|§t of cqntﬁprs qnd their
- Beijing history and the composmon of _the issue in thllsl?mon

. 19997 — 2 suggests that the journal was likely produced iijiigg and

that Shen Haobo and Yan Jun were centrally involvée
issue in this collection calls itself a “Magazirfe o
Friendsology” i & 411224 ).

* Han Bo, Yan Jun, Nanren, Duo Yu, Shen
Haobo, Sheng Xing, Shijiang (= Li
Shijiang?), Gao Xiaotao

= Leiden collection: # 2 (Jan 2000).

123%1% Manuscriptis beautifully printed apq bo_und, but with the
Shougao simplest _of covers, s.omehow befitting its namederbrown
[Manuscript] paper, wnhlonly the journal’s name and thg yeaissne # 1,
- Beijing and no writing whatsoever on the cover of issue # 2

Manuscriptpresents itself as primarily the product of a eirc
of friends @ & 1111 1& 1), i.e. a kindred spirits or soulmate
journal.

= 1999 —>Aug 2001

» *Zhang Shuang, *Zhang Song,
*Luotuo?, Gouzi, Shi Tao

= Leiden collection: # 1 (1999), # 2 (Aug
2001).
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200001 Poetry and Peoples a professional-looking, lavishly
N =179 - 1]
Sﬁgz\ﬁ{;é Poetry and People illustrated journal. Its size and cover design @ppe change

with every issue. The first two issues are suldtilzhibition

[Poetry and People] of Poetry by Chinese Poets Born in the [19]7¢5E 704F

= Guangzhou s o

= Jan 2000 >Oct 2004 R ATFHRR).

» *Huang Lihai, *An Qi %, *Jiang Tao?, Issue # 3 is subtitleBelected Works by Mainland China
Fu Mahuo, Hu Xudong, Wang Ai, Jiang | Middle Generation Poets} [F & ifi # )48 1 A 1¥::%); on
Hao, Shen Haobo, Duo Yu, Yan Jun, the Middle Generation, s&attlefrontandThird Word: On
Zhao Lihua?, Jia Wei, Zhou Za® Poetry by the Middle Generation

(= Zhou Yaqin?), Ma Yongbo,
Zhongdao, Zhuzhu, Yi Sha, Qi Guo, Xi
Du, Lao Dao, Yang Zi, Yu Nu, Shu Cai
Hou Ma, Sang Ke, Xu Jiang, Mo Fei,
Xie Yixing, Huang Fan, Liao Weitang,
Tan Wuchang, Zang Di, Han Bo, Ma Fei,
Gao Xiaotao, Leng Shuang, Hu Xudong,
Zhu Jian, Li Hongqi, Li Shijiang, Wang
Ao, Mu Qing?, Cao Shuyingdy, Liu
Tao?, Wu Ang?, Hong Ying?, Ma
Li @, Xiao AnQ, Yu Xiang @, Shuijing
Zhulian Q. Ten?: Zhai Yongming®?,
Wang Xiaoni@, Shu Ting?, Yin
Lichuan@, Lanlan®, Zheng Min?, Lu
Xixi @, Lu Yimin @, Yu Xiang ¢, Hai
Nan @

= Leiden collection: # 1 (Jan 2000), # 2 SeeWings
(Jan 2001), # 3 (Sept 2001), # 4 (Feb
2002), # 8 (Oct 2004).

Issue # 4, of over 400 pages, is subtitkenlvey of Chinese
Women’s Poetry, 200@0024F H [ £ P ek #14) and
carries the work of close to a hundred women pdetsmany
to list with any sort of representativeness, bargbody’s
there. Inside the front cover, women poets’ phaphs are
presented in canonized order, more or less bydtiy¢ age,
starting with Zhai Yongmin& as the uncontestgmtima inter
pares Issue # 5 is subtitletihe 10 Women Poets That
Readers Like Begts 5213 5 ¥ 1) 104 %2+ \), and
decoratively “bound” with purple ribbon possiblyténded to
convey a feminine feeling. The ten poets includectiae
final ten names listed in the left column, followithe phrase
TenQ. Nine LeavesAL') poet Zheng Mirf? is the only one
primarily associated with earlier literary genesas than the
contemporary avant-garde.

Zg%oﬂoé?%» The Lower Body which apparently hariendsas its origin,
Xiabanshen or predecessor in spirit and contributors — semtesbing of a
[The Lower Body] shockwave through early 2000s poetry scenes, affficid

- Beijing unofficial alike. It is safe to say that one of fbarnal’s

features was conscious provocation, with sexualiigken as
pornography by several displeased critics — andemor
generally desecration of the noble art of poetrkegavords,
but there is much more to the movement that gaggadbrnal
its name. The cover of issue # 1 carries an upsidad
reproduction of the lower half — or, of course, lineer body
— of Diane Arbus’ famous photograph of a child watktoy)
grenade.

= July 2000 =Mar 2001

= *Shen Haobo, *Duo Yu, *Li Hongqi,
*Nanren, Wu Ang?, Yin Lichuan@,
Sheng Xing, Zhu Jian, Ma Fei, Li
Shijiang, Xuanyuanshike, A Pei, Shu,
Jingjing Baigujing?, Yi Sha, A Jian,
Song Xiaoxian, He Xiaozhu, Wang
Shunjian, Hou Ma, Yu Jian, Lengmian

Goushi, Xu Jiang, Fu Mahuo, Malingshu | In 2004 or thereabout$he Lower Bodyvas retrospectively
Xiongdi banned as an illegal publication. This may havenbee

= Leiden collection: # 1 (July 2000), # 2 triggered by Shen Haobo's official publication ofecond
(Mar 2001). Complete. individual collection of his poetry, following ar§it unofficial

book, on top of the journal’s above-average pretoe for
breaking social taboos, sexual and other — anddbouncing
social ills, as has been insufficiently noted.

In prefaces to both issues, editorial work is dégscras a
collective undertaking involving the first twelvames in the
left column. Shen Haobo, Duo Yu, Li Honggi and Nanaee
starred as editors because the origins of the fd@apparently
lie with Shen, Duo and Li, and because in additothem,
the preface to issue # 2 names Nanren as one s# thaing
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most of the actual work.

WhereasThe Lower Bodylefinitely counts as a kindred
spirits or soulmate journal, it also features poétsarlier
generations, in the process establishing is afbis as
Earthly and Popular. Aside from its usage as near-
synonymous withunofficial, for this journal the latter term
should also be taken in the narrow sense, withieeée to the
1998-2000 Intellectual-Popular polemic.

OnThe Lower Bodysee Shen & Yin 2001 and Van Crevel
2007b or 2007c.

200010
CJRAIPESAED

Yuanchuangxing xiezuo

[Original Writing]

= Shantou (Guangdong)?

= Oct 2000 =Oct 2002

» *Fansi, Momo, Yan Jun, Shen Haobo,
Duo Yu, Yuyu, Ma Fei, Sheng Xing,
Wenmang, An QP, Yi Sha, Hou Ma,
He Xiaozhu, Yang Li, Yin Lichuar®,
Yan Jun, Yu Nu, Xu Jiang, Yu Jian

= Leiden collection: # 1 (Oct 2000), # 2
(Apr 2001), # 3 (Oct 2002).

Original Writing calls itself “popular poetry material for
internal exchange i A 1-Fak N #BAC I 9 L), in a usage that
could theoretically be near-synonymous wittofficial, but
definitely refers to the 1998-2000 Intellectual-Biap
polemic.

This is borne out by the journal’s selection of aush which
reflects affiliation with the Earthly.

200012
¢ 1 Writing)

Shu

[Writing]

= Beijing

= Dec 2000 =Mar 2002)

* *Yan Jun, Gao Xiaotao, Han Bo, Hu
Xudong, Jiang Hao, Wang Ao, Cao
Shuying?

= Leiden collection: # 1 (Dec 2000), # 2
(Mar 2001), # 3 (Mar 2002).

Writing is published by Subjam, Yan Jun’s outfit that also
publishes underground music, etc (8@inal Statg. Aside
from poetry, issue # 1 also carries song lyricénolyvidual
musicians and rock bands. Issue # 2 is a Wang Aciap
The journal’s title is consistently rendered in thié-form
character: <<£?{>> , here added for findability.

200013
CB=Ut: PRMATFIR)

Di san shuo: zhongjiandaishi lun

[Third Word: On Poetry by the Middle

Generation]

= Zhangzhou (Fujian)

= 2000 —>July 2002

= *An Qi ¢, *Kang Cheng, Huang Lihai,
Huang Fan, Xu Jiang, Tang Xin, Yi Sha
Yu Nu, Wang Jiaxin, Ma Yongbo, Senz
Sang Ke, Langzi, Wang Shunjian, Sun
Lei, Wang Ao, Wu Ang?, Yan Jun,
Zhao Lihua?, Chen Zhongyi, Cheng
Guangwei

= Leiden collection: # 1 (2000), # 2 (July
2002).

Third Word: On Poetry by the Middle Generatisrone of
several possible translations of this journalle titvhich
could alternatively be rendered as something%igeech no.
3. On the Middle Generation, sBattlefrontandPoetry and
People

Issue # 2 contains criticism only, including comirtions by
Chen Zhongyi and Cheng Guangwei.

200013
(S 1Y)

Parasiteis entirely in full-form characters: the title resa¢i?d,
Z1#) , here added for findability. The issue in this eoi{on
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Jishenchong appears to be a co-production by the editorial deaf

[Parasite] Selected Poen($iZ 1], an official, widely read journal with

= Shenzhen much room for the avant-garde) and the Fuljigty Stone

= Early 2000s? = May 2002 poetry paperfi#: (1) ###k), and to have come out of @

= *Ugly Stongsee comments), *Xie conference on popular traditions in poetry, inlthgad sense:
Yixing, An Qi @, Zhao Lihua?, as roughly interchangeable witinofficial, not as referring to
Nongfu, Zhou Zar¥ (= Zhou Yaqin?), the 1998-2000 Intellectual-Popular polen®arasitecontains
Huang Lihai, Lao Dao no poetry, but criticism, interviews and other ferof

= Leiden collection: # 3 (May 2002). commentary instead. The formatting — roller-coastgle,

with lots of stylized photographs and other illasions, tiny
print — make the reading experience somethingabfadlenge,
but the subject matter is well worth it: interraiktorically
informed reflection on the unofficial scene andatsrnals. In
this light, Parasiteis also listed in WORKS CITED.

Z%?;%B» Judging by Wang Pu'’s editorship and the identifosabf a
Cian guiding teacher or academic supervigért¢ /i) named
[This Shore] Yang Zhu,This Shoreappears to be a semi-official

- Beijing publication produced in some sort of affiliationtkvPeking

University, by the Class of Ninety-Nine Humanities
Experimental GroupJ{ /L4 SCRHAS PE). Universities often
function as relatively safe havens for semi-officia

= June 2001 -7
= *Wang Pu
= Leiden collection: # 1 (June 2001).

publications.
Zg%ligﬁﬂ» Poetry journals are by no means of uniform dedighthe
Shi"ian hu cover of the issue d?oetry Vagabondam this collection
[Poétr g\/a abonds] makes the journal look like a lifestyle magazintaeathan a
. y vag poetry journal; it was one of the earliest glossgtpy

Zhongshan (Guangdong)

= Aug2001-7?

= *Fu Mahuo, *Duo Yu, *Wang Shunjian,
Shen Haobo, Wu Ang, Shu, Yin
Lichuan@, Ma Fei, Sheng Xing, Yang
Xie, Lengmian Goushi, Jingjing
Baigujing @, Sun Lei, Zhu Jian, Yan Jun,
Nanren, Yu Xiand?, Yu Jian, A Jian,
Han Dong, Malingshu Xiongdi, Li
Yawei, Yi Sha, Zhu Wen, Yang Li, Xu The journal’s affiliation is with the Earthly.
Jiang, Tang Xin, Zhao Lihu@, Yu Nu,
Xuanyuanshike

= Leiden collection: # 1 (Aug 2001).

publications in color print. With reference to th@98-2000
Intellectual-Popular polemic, in poetry and crgiti, Poetry
Vagabondsxplicitly positions itself on the Popular sidedan
pays much attention to Lower Body poetry and poets,
including a photographic report on Shen Haobo g ttis
head shaved (s@ée Lower BodgndPoetry Text It also
carries works by various poets of earlier genenstid heir
selection, too, reflects the aforesaid Populartjoosi

200108
(21tzd: PERFFET /21 Century

21 Shiji: Zhongguo shige minkan

[The 2T Century: A Popular Poetry Journal

= Guangzhou

= Aug 2001 -7?

» *Lao Dao, *Shao Yifei, Ma Li?, Huang
Lihai, Wang Shunjian, Jiang Cheng,
Langzi, LU Yue?, Fu Mahuo, Pang Pei
Che Qianzi, A Jian, Mo Fei, Xiao Hai,
Shu Cai, Zhao Lihu&, Hou Ma, An
Qi ¢, Yan Jun

= Leiden collection: # 1 (Aug 2001).

The cover ofThe 2% Century: A Popular Poetry Journhls
calligraphy by renowned veteran poet Niu Han, pathe
more or less orthodox establishment, but famously
sympathetic to the avant-gardRopularin the journal’s name
should be taken in the broad sense, as roughlschrageable
with unofficial, not as referring to the 1998-2000 Intellectua
Popular polemic.

—
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200110
CBrig = 5/E 1)

Xin gingnian xiezuo shouce

[New Youth Writing Manual]

= Beijing

= Oct2001-7

= *Hu Xudong, *Kang He, *A San, Han
Bo, Yan Jun, Tang Danhorig Zhai
Yongming @, Zhao Xia®, Cao
Shuying?, Leng Shuang, Wang Ai,
Wang Pu, Yin Lichuar®, Chen
Dongdong

= Leiden collection: # 1.

New Youth Writing Manualescribes itself as “for internal
exchange”. It appears to have come out of an ofiterary
community called the Peking University Literatureditory
(b R34 K YRE). Universities often function as relatively
safe havens for semi-official publications.

The journal’s name obviously alludesNew Youth(Hi &4 /
La Jeunessel915-1926), milestone journal in the
development of modern Chinese literature almosrducy
ago and also associated with Peking Universityisirttt
note of irreverence is added by the cover ofNB& Youth
Writing Manual which has the reader look straight into a
wide-open human mouth.

200113
TR

Fangwei

[Position]

= Beijing

= 20017 -7

= *Zhang Zhe, *Xia Jun, *Wang Pu, Zang
Di, Leng Shuang, Cao Shuyisg

= Leiden collection: one undated issue,
possibly the first, containing material

dated between Dec 1999 and Apr 2001.

Positionis produced by the Peking University May Fourth
Literary Society {t 50 K% 11 PY L4 4t). Universities often
function as relatively safe havens for semi-officia
publications. In addition to the usual citationsehior
professors as advisors, the colophon identifies paeg Di
as the editors’ guiding teacher or academic supervi

200203
(Hrie / New Poen

Xinshi

[New Poetry]

= Beijing & Hainan

* Mar 2002 =Nov 2003

= *Jiang Hao, Sun Wenbo, Xiao Kaiyu,
Senzi, Zang Di

= Leiden collection: # 1 (Mar 2002), #2
(Aug 2002), #3 (Mar 2003), #4 (Nov
2003).

Issues # 1-2-3-4 dflew Poetnare specials on Sun Wenbo,
Xiao Kaiyu, Senzi and Zang Di, respectively, contamot
just poetry but also other genres as practicedthése authors
— e.g. short prose — and critical writing on thedarks by
others.

The phras@&lew Poetrjhas been used throughout th&'20
century and beyond to denote texts other thanickdgsoetry,
but editor Jiang Hao's preferences bespeak itsogpiation
for his journal in a much narrower, specific intetation.

The journal’s selection of contributors suggestgiatibn
with the Elevated.

After issue # 1, Jiang Hao relocated to Hainan.

200303
CRAEY
Daya
[The Greater Odes]
= Sichuan (unspecified)
= Mar 2003 -7
= *Yang Xiaofeng, *Xiao Song
= Leiden collection: # 1 (Mar 2003).

The Greater Odealludes to the eponymous sectiok %) in
the Classic of Poetryi#£t), and its brief preface is in
(mostly) classical Chinese. The editors acknowldatige
assistanceff B, which should probably rea#B)) of Jiang
Hao.

200303
CRLsf: HhSCReTD)
Zhencaozi: Zhongwen shikan
[The Pillow Book: A Journal of Poetry in
Chinese]
= Beijing

= Fall 2003 -7

The Pillow Books named after a famous work of premode
Japanese literature by SeigBhagon, for which the makers
share a deep appreciation.
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= *Sanye, *Shi Gong, Wang Ao
= Leiden collection: # 1 (Fall 2003).

222%3};3» Qudging by the preface, as compafed to most ot_’lmffidal _

Di an Jqurnals,The LOV\_/er Shoreperateslln an_acadgmm—theoretl cal
[The Lower Shore] dlscpurse. I.t outhne; a natlonally mclusn_/e anaitof

- Beijing making lasting contributions to the prapﬂce _armbﬂy ‘of‘

. 20037 modern Han poetry or modern poetry in ChinéBd{3 7).

= *Zhou Yunpeng, *Fan Xinghui, Su
Feishu, Sanye, Yin Longlong,
= Leiden collection: # 1 (2003).

200313 : .
N . In English,New Han Poetrgould alternatively be calledew
xﬁﬁlﬁirﬁi'\lew Chinese Poeim Poetry in ChineseSeeHan Poetry: A Chronicle of the
Twentieth CenturyModern Han PoetryNortheast Asia
[New Han Poetry]
«  Wuhan? Poetry JournabndThe Lower Shore

= Early 2000s = 2005

= *Lju Jiemin, *Liang Wentao, Choushui
(= Shen Haobo?), Su Feishu, Ma
Yongbo, Xiao Hai, Wang Yin, Liu
Xiang, Xi Du, Song Xiaoxian, Zang Di,

Ma Lan@
= Leiden collection: # 2 (2004) and # 3
(2005).
2004/03 Razordescribes itself as “internal material”. It is atig
CEIZ 1Y o .
) organized journal, and appears to be a typical plaof the
Tixudao . L : )
kindred spirits or soulmate constellation, withnaad group
[Razor] . N ;
- Harbin of regular contributors, in this case of SichuaeijiBg and

Harbin provenance. The Sichuan-Harbin connectiamgrto

n i -7
Spring 2004 - mind The NinetieandAgainst

= *Zhang Shuguang, Xiao Kaiyu, Zhu
Yongliang, Sang Ke, Sun Wenbo, Senzi, | Each of the four issues in this collection ends votieign
Zhou Zan? (= Zhou Yagin?), Zang Di poetry in translation.

= Leiden collection: # 1-4 Spring, Summer,
Fall, Winter 2004).

The journal’s selection of authors suggests afidatvith the
Elevated.
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GLOSSARY OF CHINESE NAMES

Glossary proper
Alternative transcriptions to those used in thecpding pages are listed in the next section.

A Fei (GE'S Fei Sha b
A Hai R i Feng Xincheng HHT R
A Jian oy 1z Feng Yang L7
A Qiao {IFy3 Fu Li (AR
A Qu Qiang Ba Ry i 2 Fu Mahuo vaaare
A San By = Fu Wei E
A Wei ki £ Gan Tiesheng HeAE
A Wu R & Gangke S
Ai Shan S Gao Xiaotao E s
An Qi@ Erg 3! Gao Zhuang i
An Ruoshi YA Ge Mai *#
Ba Tie LAk Geng Zhanchun Ik %
Bai Hua FrifiE Gouzi ¥
Bei Dao Jb 5 Gu Cheng Tk or Wik (both
Beiling JyI%s occur)

Bian Dengwei XA Gu Gang ¥
Bing Shizhi KB Gu Yaofeng JEE ek g
Cai Tianxin SN Guafu HiA
Cao Shuying? WG R Gudai AR
Chang Li WAL Guo Lusheng Rk A
Che Qianzi ERiT Gushima [ e
Chen Chao MRt Hai Ke o
Chen Dongdong MR AR AR Hai Nan? s
Chen Heshan FRAES 1 Haishang N
Chen Wei [l Haizi ¥
Chen Xiaofar@ RN Han Bo B e
Chen Xuguang MR JE G Han Dong [ZE/N
Chen Yin R o He Bailun (EEE
Chen Zhongyi A X He Xiaozhu fif T
Chen Zihong [ RIA Hei Dachun N <2
Cheng Guangwei FEGIE Hong Xin FK
Choushui HK Hong Ying? 3%
Dada iKIA Hong Zicheng B
Daozi BF Hou Ma oty
Dawei ptl Hu Dong 4
Daxian KA Hu Wei [EiEN
Dazhuo K Hu Xudong S
Deng Xiaoping X /NF- Huang Beiling IS
Ding Dang T4 Huang Canran TOAIAR
Ding Zhu T Huang Fan )N
Dong Dangzi R T Huang Guoshu IR
Dong’an KR Huang Liaoyuan R
Dongdong KRR Huang Lihai AL
Duo Yu =it Huang Rui P
Duoduo 2% Huang Xiang T

E Fuming S SL| Huang Yibing wWINT
Fan Bei ek I-mu: see Yi Mu

Fan Xinghui BENH Jianning faig
Fang Han Vi) Jiang Cheng YLk
Fang Zi?Q Vikn Jiang Hao Wik
Fansi FLI Jiang He (Beijing) L]
Fei Jia 5 Jiang He (Chengdu) L]



Jiang He (Chengdu): see Ouyang Jianghe

Jiang Shiwei
Jiang Tady
Jiang Taa?
Jimulangge
Jin Geng

Jing Xiaodong
Jingbute
Jingjing Baigujing?
Jingte

Kaiyu: seeXiao Kaiyu
Kang Cheng
Kang He

Lan Hudie Zi Dingxiang
Lan Ma

Langzi
Lanlan®

Lao Dao

Lao E

Lao Mu

Lei Mingchu
Leng Shuang
Lengmian Goushi
Li Bo

Li Duoduo

Li Haibin

Li Hongqi

Li Jiahua

Li Runxia

Li Shenglin

Li Shijiang

Li Silong

Li Yawei

Li Zegang

Li Zhen

Liang Ping
Liang Wentao
Liang Xiaoming
Liao Weitang
Liao Yiwu

Lin Biao

Lin Dongwei
Lin Hui

Lin Mang

Lin Mu

Lin Yemu

Lin Zhongdong
Ling Yue

Liu Denghan
Liu Fuchun

Liu He

Liu Jiemin

Liu Junyi

Liu Li'an

Liu Manliu

Liu Shengji

Liu Su

Liu Taiheng

LAt
L%

Lk
AT
S
W AR
N
i R
HURF

RIS
FEAH
LS
W
BT
2]
o
A
Y A
AT R
&)
L~
IR
ESAN)
B
A B
A bR
B
By
B
AN
e
ZEie
JE
1N
WA
NI
MIE
RA
ISL
ISR
Vi
X8 iy
XA
XA
UV
XF—
XN %
X IR
X A
PPN
XK

LiuTaoQ
Liu Xiang
Liu Zhangiu
Liu De’an

Lu Mang

Lu Shourong
Lu Xixi @

Lu Xun

Lu Yang

Lu Yimin @
Ll Yue®Q
Lulu

Luo Gengye
Luo Jingyao
Luo Yihe
Luotuo

Ma Fei

Ma Gaoming
Ma Lan@
Ma Li @

Ma Song

Ma Yongbo
Mai Mang
Malingshu Xiongdi
Mang Ke
Mao Zedong
Meng Lang
Meng Se

Mo Fei
Momo

Mou Dunbai
Mu Qing @
Nai Sheng
Nan Dao
Nanfang
Nanren

Niu Han
Nongfu

Ou Ning
Ouyang Jianghe
Paisi

Pang Pei
Pang Wen
Peng Guoxiang
Peng Shaohui
Pu Min

Qi Guo

Qi Hao

Qiao Ya

Qin Bazi
Qiongliu @
Saishen
Sanye

Sang Ke
Senzi

Shang Zhongmin
Shao Yifei
Shen Haobo
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Shen Qi

Shen Rui?
Shen Shaoqiu
Sheng Xing
Shi Gong

Shi Guanghua
Shi Jile

Shi Mo

Shi Tao

Shizhi

Shu

Shu Cai

Shu Ting?
Shuijing Zhulian?
Song Lin
Song Qu
Song Wei
Song Xiaoxian
Song Zuifa

Su Feishu
Sun Chengbin
Sun Lei

Sun Shaozhen
Sun Wenbo
Sun Zhiguo
Tan Wuchang
Tang Danhong
Tang Guangxip
Tang Xiaodu
Tang Xin
Tang Yaping?
Tian Mutong
Tian Xiaoging
Tian Zhiling
Tong Wei®
Wan Xia

Wan Zhi
Wang Ai
Wang Ao
Wang Bin
Wang Gu
Wang Jianxin
Wang Jiaxin
Wang Pei
Wang Pu
Wang Qiang
Wang Qiuren
Wang Shunjian
Wang Xiaoni?
Wang Yin

Wei Se?
Weimang
Weiwei
Wenmang

Wu Ang @

Wu Fei

Wu Haiyan?
Wu Wenguang

Ay
A
N RAAE =S
P
it T
VP s
BER
£ ER
vk
LEE G
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WA
g/
IK an A
FREN
KM
RIpeWt
IAERT
FINA
iy
PN
FNICHe
ik
S
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JE e
JE X
JE
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HERRA
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T
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T
BEES
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T
TR
R
R ON
Elic
RN/
T
MEFS  or 4Efh
gis
XH
P
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PSS

Xi Chuan

Xi Du

Xiang Yixian

Xiangzi

Xiao An @

Xiao Chunlei

Xiao Hai

Xiao Jun@

Xiao Kaiyu

Xiao Quan

Xiao Song

Xiao Tong

Xiaoging
occur)

Xiaoxiao @

Xiaoxue

Xiaoyin ¢

Xie Mian

Xie Xuegian?

Xie Yixing

Xingtian

Xu Jiang

Xu Jingya

Xuanyuanshike

Xue Di

Ya Mo

Yan Jun

Yan Li

Yang Chunguang

Yang Gong

Yang Jian (critic)

Yang Jian (poet)

Yang Ke

Yang Li

Yang Lian

Yang Shunli

Yang Tuo

Yang Xiaofeng

Yang Xie

Yang Yong

Yang Yuanhong

Yang Zhu

Yang Zi

YiLei @

YiMu

Yi Sha

Yin Lichuan@

Yin Longlong

Yiping

Yitu

Yu Gang

Yu Jian

Yu Nu

Yu Xiang ¢

Yu Xiaowei

Yu Xinjiao

Yue Bing

Yulin
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Yutian [ Zheng Danyi A
Yuyu FBAR Zheng Min¢ Pt
Zang Di TR Zhong Ming fpaty
Zang Kejia T8 e 2K Zhong Shan Bl
Zha Haisheng ORI Zhongdao i
Zhai Yongming? 27K Zhou Guogiang JE [ i
Zhang Chi 7K ith Zhou Liangpei & R i
Zhang ErQ ikH Zhou Lunyou Jatetti
Zhang Fu? TR Bk Zhou Qing i PR
Zhang Hong K Zhou Weichi JE et
Zhang Langlang K B B Zhou Yaping JE IS
Zhang Shuang Kk Zhou Yagqin? RIS
Zhang Shuguang TR Zhou Yunpeng JEI )3
Zhang Song gRAR Zhou Zan® JE ¥
Zhang Yiwu TR B Zhou Zhongling JE R
Zhang Yu 5K Zhu Jian PRl
Zhang Zao gk Zhu Lingbo RV
Zhang Zhe S Zhu Wen /'
Zhang Zhert? R Zhu Xiaoyang N
Zhang Zhi Tk Zhu Yongliang RIK R
Zhao Lihua® AT A Zhuzhu PN
Zhao Xia?Q & Zou Jingzhi AR
Zhao Ye pati Zuiquan i3
Zhao Yifan BN

Alternative transcriptions
The list of names below is intended to increasedinlity of this document. It contains
predictable or attested alternatives to the ortiyolgy this document has used for transcribing
poets’ names, and redirects the reader.

Ahai — A Hai Hongying — Hong Ying
Ajian — A Jian Jian Ning — Jianning

Apei — A Pei Jingjingbaigujing — Jingjing Baigujing
Agiao — A Qiao Jingxiaodong — Jing Xiaodong
Aqugiangba — A Qu Qiang Ba Lan Lan — Lanlan

Asan — A San Lanhudie Zidingxiang — Lan Hudie Zi
Awei — A Wei Dingxiang

Awu — AWu Lengmiangoushi — Lengmian Goushi
Aishan — Ai Shan Lengshuang — Leng Shuang
Batie — BaTie Mangke — Mang Ke
Beidao — Bei Dao Mengse — Meng Se

Bei Ling — Beiling Mofei — Mo Fei

Chou Shui — Choushui Nan Fang — Nanfang

Da Wei — Dawei Nan Ren — Nanren

Da Xian — Daxian Nandao — Nan Dao

Da Zhuo — Dazhuo Oser — Wei Se

Dao Zi — Daozi Pai Si — Paisi

Dong An — Dong’an Qiong Liu — Qiongliu

Duo Duo — Duoduo Sai Shen — Saishen

Fan Si — Fansi San Ye — Sanye

Feisha — Fei Sha Sangke — Sang Ke

Gang Ke — Gangke Sen Zi — Senzi

Gou Zi — Gouzi Shi Zhi — Shizhi
Gucheng — Gu Cheng Shijile — Shi Jile

Hai Shang — Haishang Shimo — Shi Mo

Hai Zi — Haizi Shuijing Zhulian — Shuijingzhulian
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Shuting — Shu Ting Xidu — XiDu
Tianmutong — Tian Mutong Xing Tian — Xingtian
Wei Mang — Weimang Xuanyuan Shike — Xuanyuanshike
Weise — Wei Se Xuedi — Xue Di
Wen Mang — Wen Mang Yamo — Ya Mo
Woeser — Wei Se Yanggong — Yang Gong
Xiang Zi — Xiangzi Yangzi — Yang Zi
Xiao Xiao — Xiaoxiao Yi Ping — Yiping
Xiao Xue — Xiaoxue Yi Tu — Yitu

Xiao Yin — Xiaoyin Yu Lin — Yulin
Xiao'an / Xiaoan — Xiao An Yu Tian — Yutian
Xiaohai — Xiao Hai Zhong Dao — Zhongdao
Xiaojun — Xiao Jun Zhu Zhu — Zhuzhu
Xichuan — Xi Chuan Zui Quan — Zuiguan
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