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INTRODUCTION
The Chinese Public Sphere and
the Power of the Press

The modern journal wields great power—the greater, the more shrewdly and
broadly it is managed.
—Julian Ralph, 1903

In the summer of 1872, James Gordon Bennett (1795-1872) was buried
with pomp and ceremony. Four decades earlier, he had founded what
was to become one of the most successful American penny papers, the
New York Herald, one of the first newspapers to proclaim itself an
“independent” mouthpiece of the “public voice,”! a paper so compre-
hensive in content that it was commonly called a “department store of
news.”” A few months later, Horace Greeley (1811~72) also died. As
editor of the New York Tribune, a “forum for intellectual discussion
and moral challenge,” he had been Bennett’s foremost rival.’ To some,
the passing of these two giants of the New York press signified the
end of the foundational era of modern journalism.* And yet, on the

ericrara: Ralph, The Making of 2 Journalist, 124.

1. See Schiller, Objectivity and the News, 48.

2.Weisberger, The American Newspaperman, 97, uses this expression: Bennett
reached a popular audience not just through local news, trivia, sensation, and vul-
garity, but through political essays, foreign intelligence, and commercial and fi-
pancial news (see Irwin, Propaganda and the News, 4s).

3. Weisberger, The American Newspaperman, 104.

4. Ibid., 121. By the 19205, Greeley and Bennett along with Charles Dana (1819~
97) of the New York Sun and Joseph Pulitzer (1847-1911) of The World, had become
household names even in China, as an article “ift 5%+ 4 B % B 37 M 4k 09 M &y
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other side of the globe—in the treaty port-city of Shanghai—i872
marked not the end, but a beginning. That year, one of the longest-
lived and most successful modern Chinese-language newspapers, the
Shenbao ¥ %%, soon to be accepted and praised as a “department store
of news,” a “forum for intellectual discussion and moral challenge,”
and an “independent mouthpiece of the public voice,” was established
by a British merchant, Ernest Major (% %, 1841-1908).%

The premodern Chinese public sphere in which this foreign-style
newspaper appeared was “peopled mostly by officials” or those with
the educational qualifications to become such. The most powerful
voice, however, belonged to the court.® Indeed, the Qing court had es-
tablished a firm hold over the Chinese public sphere that left little
room for independent voices even though an easy flow of information,
the openness of the so-called yanlu & #., the “road of speech,” was a
classical ideal that the court as well as officials and the educated elite
upheld.” Due, however, to the “secret-memorial system”® which

(The direction of American newspapers in the last 6o years) in % /7384 Nuli
zhoubao 14.5.1922 shows.

5. Ernest Major is the subject of an extensive biography in the making, entitled
“First Encounter,” by Rudolf G. Wagner.

6. See Wagner, “Early Chinese Newspapers,” 10. Accordingly, my use of the
term “public sphere” is only loosely related to the Habermasian concept of an
educated public learning to engage in rational public debate. I contend that the
premodern Chinese public sphere was a field in which actors both from the top
and from the bottom of the hierarchy appeared as players. Yet the Chinese state
played the most important role. This remained so, even when foreign-style news-
papers in the treaty ports began to “intervene” and broke into the structures of
traditional public communication. It is my contention that it was state recogni-
tion alone that made public opinion in the treaty ports a force: without the Chi-
nese state and its actions, the “modern” Chinese public sphere as it came into be-
ing through treaty port newspapers could never have accomplished what it did.
Nevertheless, the forces of this public sphere remained largely restricted to the
treaty ports themselves. My conception of the public sphere is thus very much in
agreement with Wagner, “Early Chinese Newspapers,” 14.

7. According to this philosophical ideal, not just official censors but all mem-
bers of the educated elite and even the public at large were allowed and encour-
aged to have a say in politics. The concept is discussed below; see pp. 28-30. For a
number of studies of how this belief in the yanin would be translated into action
by players in the Chinese public sphere and on the pages of the Shenbao, see Janku,
“Nur leere Reden.”

8. For this system, see Silas Wu, “Memorial Systems”; Bartlett, Monarchs and
Ministers; and Ocko, “Peking Gazette,” esp. 44 and note 16.
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peaked during the waning years of the Qing, most officials were not
privy to much important information, and the general public was
completely unaware of politics at the center.” Although the court pub-
lished its own gazette, the jingbao F 4R, this publication contained
only as much or as little information as the court deemed fit. In other
words, by the late Qing, the “road of speech” was blocked.

Within this context, the Shenbao entered (and succeeded) as an out-
sider—or so it seemed.’® China did not have a free press before foreign
missionaries and merchants founded and propagated newspapers. The
Shenbao came to China as a distinctly foreign medium, and—even after
Ernest Major had left China in 1889—it remained a foreign-owned firm
until 1908.* Extraterritoriality was the clue to its existence: the Inter-
national Settlement in Shanghai did not fall under Qing jurisdiction. It
was governed by the Municipal Council, a body made up of unpaid
members elected by the landowning segment of the Shanghai popula-
tion, responsible neither to the members’ respective national consu-
lates or embassies nor to the Chinese government. Therefore, no state
entity had a real regulatory impact on the Shanghai press. Paradoxi-
cally perhaps, the Shenbao, operating within a public sphere character-
ized by extremely rigid circumscription, was one of the world’s most
independent papers at that time."

Moreover, as a purely commercial venture, the Shenbao was free
of the ideological burdens associated with missionary or advocacy
papers published in China during the second half of the nineteenth

9. See the introduction to Janku, “Nur leere Reden”; and Wagner, “Early Chi-
nese Newspapers,” 6. For a succinct description of communication structures in
the late Qing, see Polachek, Inner Opium War.

10. Indeed, it can be argued that the foreign commercial and editorial control
of the Shenbao “became the institutional and public guarantee of its abiding by
foreign rules of reliability and impartiality” (Wagner, “Early Chinese Newspapers,”
20; and Wagner, “Shenbao in Crisis.”).

11. See Ge, Zhongguo baoxueshi, 78; Janku, “Nur leere Reden” 225 and Vitting-
hoff, “Am Rande des Ruhms,” chap. 3, pt. 1.

12. See Wagner, “Early Chinese Newspapers,” 4. For a thorough discussion of
the complicated legal situation, see Vittinghoff, “Am Rande des Ruhuns,” chap. 7,
pt. 2. She contends that the Qing court consciously decided not to interfere too
strongly with the press in the concessions and quotes a memorable sentence by
Prince Gong, who in one early communication (30.11.1866) remarked that the
Chinese government was “far from desiring to interfere with the fair and just dis-
cussion by the public of public events” (ibid., 327; italics added). See also Wagner,
“Early Chinese Newspapers,” 24; and Britton, Chinese Periodical Press, 102.
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century. On the other hand, it lacked the subsidies that allowed these
papers to continue publishing in the absence of sufficient market
support. The foreign Shenbao depended on acceptance by lettered Chi-
nese, who would write for it, read it, and, most important, buy it."*
This book sets out to analyze the ways and methods used by Shang-
hai’s newspapermen to make their alien product acceptable to Chi-
nese readers and to show how foreign-style newspapers such as the
Shenbao managed to constitute alternative structures of commu-
nication that would soon become accepted as a new “road of speech,”
thus making Shenbao into a powerful player in a changed Chinese
public sphere. In short, this book describes how the foreign Shenbao
became a newspaper for China.

An outstanding number of thorough and well-informed histories
of the early Shanghai press, including the Shenbao, have been written
in China and abroad in the past decade.” Most of these histories
emphasize the institutional development of the newspapers they
study and provide data on their editors and contributors, financial
management, circulation figures, and political affiliations. These
histories tend to stress the context in which and for which these
newspapers were written. This book takes a different approach. It is
a study of the Shenbao as a text.® I am interested primarily in the
newspaper as a cultural phenomenon, as a novel form and collection
of writings introduced to the Chinese during the nineteenth century.
My intent 1s to look at the rhetorical practices of journalism in the
late Qing and define its powers of persuasion. My approach—which
must be read as a response to and can only be understood in
conjunction with these other studies—complements their method of
enquiry. I emphasize not context but text.

13. Cf. Walker, Powers of the Press, 2-3: “Press influence is the power, by right
of publication, to impose a newspaper’s values and concerns upon society’s atten-
tion—at the risk of commercial failure.”

14. To mention just a few: Fang Hanqi, Zbongguo jindai baokan shi; Ma
Guangren, Shanghai xinwen shi; Qin Shaode, Shangbai jindai baokan shilun;
Judge, “Print and Politics”; Xu Zaiping and Xu Ruifang, Qingmo sishinian
“Shenbao” shiliao; Song Jun, Shenbao de xingshuai; Narramore, “Making the
News in Shanghai”; Ye Xiaoging, “Popular Culture in Shanghai”; Vittinghoff,
“Am Rande des Ruhms.”

15. For a similar approach, see A. C. Smith et al., Paper Voices, 17; Janku, “Nur
leere Reden”; and idem, “Der Leitartikel der Shenbao.”



Copyright 2004 by the President and Fellows of Harvard College. Do not reproduce.

The Chinese Public Sphere and the Power of the Press

Certainly, newspapers are not supposed to be read cover to cover
like a book, and it may appear artificial to treat them as objects of
anything but an inattentive reading, but the testimony of some Chi-
nese readers of newspapers such as the Shenbao suggests otherwise. Ge
Gongzhen, in his seminal history of early Chinese newspapers, re-
marks on the fact that the Chinese read newspapers from beginning to
end, without missing a single word.'® I will argue that as an unknown
medium in China, the newspaper first had to be convincing as a text.
The Shenbao intended to make a difference in China; it hoped to reach
new readers and create new values. Whether it made such a difference
is discussed in the following pages. In uncovering how editorials, news
reports, and even advertisements were cleverly and poetically written,
argued, narrated, quoted, presented, and constructed, I attempt to ex-
plain the appeal of the newspaper to Chinese readers. Thus, in the
first part of this book, I look at the power of the newspaper text as a
literary creation: Why was it convincing? What methods, forms, allu-
sions, and tropes did it use? I will argue that, as a text, the press ac-
quired considerable symbolic power by adapting to Chinese styles of
writing, by speaking “in the words of the sages” and in the pose of the
remonstrating official, and by exploiting the authority of the Chinese
court gazette, the jingbao. In the second part of the book, I turn from
form to content and examine the implied and the actual audiences for
the newspaper. Who was included in it—women, city dwellers, Chi-
nese nationalists? How were they to read the text and react to it? To
what extent was the perusal of Shanghai newspapers empowering, re-
stricting, disturbing, uplifting? By reading Shenbao texts and compar-
ing them with historical evidence, I attempt to explain their social and
historical force (or lack of it), and to uncover the somewhat tenuous
relationship between textual and actual realities, for in this tension lies
the power of the press. To what extent was this newspaper a motor or
a mirror of reality? Was it successful in introducing new characters,
new protagonists, new themes, to its audience? In reading the text, do

16. Ge Gongzhen, Zhongguo baoxueshi, 221. In a study of a Shanxi villaget’s
newspaper-reading habits, Henrietta Harrison (“Newspapers and Nationalism,” 95)
finds evidence for this behavior. The editorial advertising a book collection of fa-
vorite Shenbao articles, “i&H M 4k & 3" (On selecting from newspapers to
make a book), SB 28.3.1877, and the fact that edict editorials would refer back to
edicts published months earlier in the newspaper (copies of which could not have
been discarded immediately, therefore) also point in this direction.
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we find evidence for the claim that the newspaper served as a tool in
the “remaking” of the Chinese public sphere and the creation of a civil
society?” Did it foster Chinese nationalism? Did the foreign medium
create a Chinese identity? (How) did the Shenhao become a newspaper
for China?*®

The text I will be dealing with is rather peculiar. As an alien me-
dium packaged to suit Chinese tastes, the Shenbao was a hybrid, mul-
ticultural product: a Chinese-language editorial, for instance, although
inspired by the institution of the editorial in foreign newspapers, at-
tained a particular Chinese meaning as it appeared in the form of a
discursive “essay” lun # or an emotional “record” ji 3. Similarly,
foreign-style advertisements were translated into Chinese terms by us-
ing the language and visual conventions of traditional Chinese shop
signs, for example.”” The connection between “translated” or mediated
editorial or advertisement and the original idea was no more, and per-
haps no less, than a “trope of equivalence,” as Lydia Liu would call it.
Its meaning had no more, and certainly no less, to do with either that
of the original foreign editorial or advertisement or that of the origi-
nal lun or ji or shop sign.®® The foreign-style Chinese-language news-
paper was thus a new type of text, fundamentally different both from
the Chinese and from the foreign models that inspired it In juxta-
posing the originals from both traditions with the derivative, this
book is not interested in confirming dichotomies of new and old, tra-
ditional and modern, foreign and Chinese, even if it makes use of
them. It does so only to uncover the process of adaptation and trans-

17. See, e.g., Judge, Print and Politics, 11-12, who reinterprets Habermas for the
Chinese case and argues that “whereas the development of the public sphere in
Europe was premised on the existence of civil society, . . . in China it was the or-
gans of publicity that served as the impetus for the creation of the institutional in-
frastructure that constitutes a civil society.”

18. In asking these questions, this study takes up three points that have at-
tracted increasing scholarly attention in the past few years: the question of iden-
tity and its agents (see, e.g., Narratives of Agency) and the importance of treaty
ports such as Shanghai (Murphey, Shangbai; Lee, Shanghai Modern; Rowe, Han-
kow) and the printing press situated there in China’s modernization process
(Judge, Print and Politics; Leo Lee and Andrew Nathan, “The Beginnings of Mass
Culture”).

19. See Patrick Hess, “Anzeigen.”

20. Liv, Translingual Practice, Go.

21. See also Vittinghoff, “Am Rande des Ruhms,” chap. 6.
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formation necessary to make the foreign medium a text acceptable to
a Chinese readership—to make it a newspaper for China. It does so, in
Bakhtinian terms, to uncover the powers of the alien medium’s car-
nivalistic intrusion into Chinese territory.?? It argues that this text
could be powerful precisely because it was neither wholly foreign nor
totally Chinese: thus, the newspaper itself epitomized change.

Apart from being a multicultural product, the newspaper was a
polygeneric text as well,” consisting of many different types of texts:
advertisements, editorials, news reports, poems, and illustrations. Of-
tentimes, these different genres would not only speak in their own
voices but also argue their very own (sometimes contradictory) cases.
Accordingly, the newspaper is not univocal: it is a congeries of texts
engendered by multiple authors, often only loosely connected with
the management and editorial staff. This is clear in the cases of adver-
tisements written by the firms that paid for them and of letters to the
editors, which were printed in the news section or even in place of an
editorial.?* Tt is also true of the early reprints of the court gazette,
which were verbatim copies of publications printed in the capital by a
company that specialized in the publishing of this official paper. Ac-
cordingly, this book treats the newspaper as a polyphonic text in the
Bakhtinian sense: a phenomenon multiform in style and in speech and
voice, an accumulation of several heterogeneous stylistic unities, often
situated on different linguistic levels and subject to different stylistic
controls.” T juxtapose separate studies of each of these polyphonic

22. According to Bakhtin, “Carnival liberates from the power of the official
orthodoxy, it enables us to see the world in a different manner. . . . Carnival
opened up the rich material principle of the world: creation and change and the
invincible and eternal triumph of the new” (Rabelais and seine Welt, 316). This is
so because “laughter, is a ‘second revelation’; it promulgates a ‘second Truth’
about the world.” (Rabelais und seine Welt, 14, see also 9). Accordingly, carnival
can be eye-opening: “Carnivalization does not simply add a rigid structure to a
particular content. To the contrary, it is an unusually flexible form of artistic see-
ing. . . . Thus, it allows to see what is new and what has never been seen before”
(Bakhtin, Probleme der Poetik Dostoevskifs, 188). It is precisely in this manner that
the foreign-style newspaper functioned.

23. See Ming, “Scholars in Wonderland,” 17. See also David Wang, Fin-de-Siécle
Splendor.

24. Vittinghoff, “Am Rande des Ruhms,” chap. 6.

25. Bakhtin, Dialogic Imagination, 259.
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messages in order to make sense of them as a whole and thus uncover
the semantic powers of the newspaper as a text.

A closer look at definitions of the newspaper itself will serve as a
first illustration of this text-based approach to the Shanghai news me-
dia. I begin by considering the newspaper in its foreign guise, as it was
being defined and explained in the West during the nineteenth cen-
tury. Why was it considered so powerful? I then compare these de-
scriptions with explanations of the newspaper in China: How did the
Chinese-language medium define itself? This juxtaposition illustrates
how the foreign medium attempted to make itself understood by a

26. Apart from being multicultural and polygeneric, the newspaper is a text
manifold in appearance: it is published day in and out for years on end. To treat
the newspaper as a text means to drown, literally, in a sea of characters. It has
been impossible to read every single page of the Shenbao from 1872 to 1912. Never-
theless, my observations of certain characteristics and argumentative tendencies
are based on a body of writings that is representative. I have followed a number of
different tactics to choose my sample. (Unfortunately, when doing this research in
the early 1990s, the useful data base and index for the early years of the Shenbao
[1872-98] now available at http://sun.sino.uni-heidelberg.de/database/Shenbao,
had not been launched.) The first was to go through an entire year of the Shenbao
looking for editorials, news reports, and advertisements on the different topics
that my chapters deal with. Thus, I surveyed a full year of the Shenbao at a regular
interval of five years. The resulting sample is rather extensive compared with
usual sample sizes in studies of journalism (see, e.g., Guenin, “Women’s Pages,”
which surveys only the Tuesday and Thursday editions of four papers for the
month of April in one year). Second, I augmented this sample with writings from
intervening years that I came across in more incidental readings, as well as articles
discussed in the secondary literature or pointed out to me by my colleagues in the
Heidelberg research group. Third, I surveyed, if less thoroughly, other newspa-
pers such as the Xinwenbao, the North China Herald, the Shibao, the Shishi xinbao,
the Minbu ribao, the Shanghai xinbao, and several women’s journals and pictorials
in order to compare and contextualize my findings. And fourth, for my last chap-
ter, I took a different approach and worked in a different time frame in order to
check whether my assumptions had been dependent on a certain type of selection
procedure and chronology. For that chapter, I focused on a number of important
events between 1900 and 1925 and surveyed the texts surrounding these events in
the weeks that immediately preceded and followed them. Each of these tactics
created a different and potentially contradictory body of text, and in drawing my
conclusions, I used these different sets of texts as a check on one another. It is on
this basis that I have made a number of confident assumptions about the Shenbao
as a system of meaning, even if I have only read less than 10 percent of the Shen-
bao as a text between 1872 and 1912.

]
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Chinese readership and brings us back to the question of the tangible
powers of the press: Did the news media in China ever do what every-
body apparently believed them to be doing?

Defining the Newspaper: The Foreign Paradigm

Four hostile newspapers are more to be dreaded than a hundred thousand bayonets.
—Napoleon Bonaparte (1769-1821)

By the nineteenth century, the newspaper already had a history that
went back several centuries. Much of this history had been dominated
by official interventions: stamp acts and legal charges of libel, blas-
phemy, or sedition had been the rule rather than the exception. Pub-
lishing from official sources or under official supervision had formed
the mainstream of newspaper production since its beginnings.”* Al-
though the historical record would support only a guarded evaluation
of the independence of newspapers even as late as the nineteenth cen-
tury, since the authorities continuously and actively intervened to
use this “dangerous instrument” for their own purposes by putting
journalists and publishers on their payroll, establishing censorship
procedures, and publishing official newspapers, the potential use of
newspapers to manipulate and to become a powerful and even monop-
olistic instrument of state propaganda appears only in passing and cer-
tainly does not dominate the contemporary idealized standard dis-
course as reflected, for example, in the great encyclopaedias of the

27. Cited in Stephens, History of News, 18s.

28. Examples are the foundation of Rénaudot’s Paris Gazette under Richelieu
in France (1631), the imposition of the stamp tax in England (r712-185s), or the
Bismarckian press law (valid as late as 1919), not to mention censorship and dicta-
torial management of the press in the twentieth century. A recent authoritative
study on global journalism argues: “While on the surface there appears to be ade-
quate information moving through most parts of the world, governmental pres-
sures, secrecy, censorship, and propaganda impede the meaningful and free flow
of news” (Global Journalism, 3). Irwin (Propaganda and the News, 9—10) makes this
point succinctly: “Most of us assume that the “freedom of the press,” for which so
many men went to prison, lost their ears or stood in the stocks, involved only the
right to express opinion—unaware that the struggle for the right to publish the
news was just as bitter and even more hardly won.” According to many news-
paper historians, the history of the press is therefore the history of its suppres-
sions; see, e.g., Cranfield, Development of the Provincial Newspaper, 5; and Salmon,
The Newspaper and the Historian, esp. 2561f.
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nineteenth century.” To the contrary, it was the ideal of the free press,
espoused by Denis Diderot (x713-84) in the Encyclopédie™® and sup-
ported in editorial statements in the inaugural editions of many news-
papers, that became the core definition of the press in these encyclo-
paedias. They confirm that “liberty of the press is the rule in most
European states™ and that anything but a free press is a “disgrace to
civilization.” This general acceptance of the need for a free press was
accompanied by a heightening of the moral status of its practitioners—
namely, journalists and editorialists—and an equally dramatic en-
hancement of the proclaimed usefulness of the free press for the
proper functioning of government and society, if only within the
pages of the encyclopaedias.”®

At least five important reasons are given for the beneficial effects of
a free press: it is a “department store of news,” rapidly spreading a
wide range of entertaining and instructive information. This is part of
a double agenda of general enlightenment and progressive change, the
second and third functions of a free press. Fourth, it serves as an “in-
dependent mouthpiece of the public voice,” especially concerning the
performance of the state and its servants. Last but not least, as a “fo-
rum for intellectual discussion and moral challenge,” the press con-
tributes to the prosperity of the nation by providing a mediating space
and thus serves as a channel of communication between high and low.

The idea of offering a broad variety of news, domestic and foreign,
serious and entertaining, was among the earliest promises of newspa-
pers. The Grand dictionnaive universel du rgiéme siécle cites an early
seventeenth-century rhymed gazette that promised:

29. See my “Domesticating an Alien Medium” for a thorough reading of arti-
cles on the press in the Grand dictionnaire universel du roiéme siécle (Paris, 1865ff;
hereafter cited as GD) and the Encyclopaedia Britannica (London, 1875—78; cited as
EB) of which the following paragraphs are only a very short summary.

30. Other thinkers who developed the libertarian philosophy on which the
concept of a free press is based were John Milton (1608-74), Thomas Jefferson
(1743-1826), and John Stuart Mill (1806-73). They, too, thought of it in terms of
ensuring a free exchange of information and opinion. See Hulteng and Nelson,
The Fourth Estate, 26.

31. EB, s.v. “Press Laws,” 19: 712.

32. EB, s.v. “Newspapers,” 17: 426.

33. See Janku, “Nur leere Reden,” 17-18; and Vittinghoff, “Am Rande des
Ruhms,” chap. 1. Vittinghoff shows that the general view of the journalist re-
mained consistently condescending throughout the nineteenth century.
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The Gazette in these verses
satisfies the brains:

for from all over the universe
she gets her news

here and there,

from Orient to Occident

and from all the parts of the globe
not leaving a single matter out

be it edicts, or commissions, or wars

whatever it is, nothing is forgotten
for the Gazette multiplies

without reposing postillions

and is fast like an eagle.*

These lines emphasize the diversity of geographic coverage and sub-
ject matter and stress the incredible speed with which the gazette de-
livers news to its readers. Implicitly, these verses allude to the second
function attributed to newspapers: their educational value. In the
Grand dictionnaire, the press is described as “the most powerful means
of spreading enlightenment” (“le plus puissant moyen de diffusion des
lumiéres”).*® A very similar claim was made in an editorial for the
New York Herald by its founder, James Gordon Bennett: “A newspa-
per can be made to take the lead . . . in the great movements of human
thought and human civilization.”* The enormous influence of the
newspaper evoked here is echoed in articles “Presse” and “Journal” in
the Grand dictionnaire. Charles Dana (1819-97), manager and editor of
the New York Sun, too, called the press a “great civilizing engine.”” As

34. The translation is mine; the rhymes could not be reproduced. See GD, s.v.
“Journal,” 9: ro44: “La Gazette en ces vers/ Contente les cervelles: / Car de tout
I'univers / Elle recoit nouvelles / La Gazette a mille courriers / Qui logent partout
sans fourriers /Il faut que chacun lui réponde, / Selon sa course vagabonde, / De
cd de 1i diversement,/De lorient en I’Occident/Et de toutes parts de la
sphére, / Sans laisser une seulle affaire/Soit d’édits, de commissions,/De du-
els./De pardons pléniers et de bulles/Elle racontera aussi/Les malheurs, les
prospérités. / Quoi que ce soit, rien ne s'oublie; / Car la Gazette multiplie, / Sans
relasche des postillions, / Viste comme les Aquillons.”

35. Ibid., 1037.

36. Cited in Weisberger, The American Newspaperman, 98.

37. Dana, The Art of Newspaper-Making, 29. For a similar contemporary view,
see Yarros, “The Press and Public Opinion.”
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an expedient and powerful means of enlightenment, the press is com-
parable to other achievements of modernization: it is “electricity ap-
plied to matters of the mind” (“I’éléctricité appliquée aux choses de la
pensée”).”® In the normative discourse of the nineteenth-century ency-
clopaedias, then, newspapers are both tools and manifestations of
modernization.

According to the Encyclopaedia Britannica, the press also provides a
record of popular feeling and is responsible for the “shaping of public
op1n1on ”¥ The Grand dictionnaire states that it is “capable of exercis-
ing . . .a supervision over the government” ;% indeed it might become
“a weapon of opposition.”* Therefore, it is vitally important for any
government to read newspapers.”? Any government failing to do so is
at risk: the Grand dictionnaire stresses that a “government is obliged
to consult public opinion” because “the authority of public opinion is
invincible.”* Only the press can keep the government informed about
the concerns, thoughts, opinions, discussions, and grievances of soci-
ety.* The press thus becomes an important channel through which
governors and governed may learn about each other and communicate.

38. GD, s.v. “Presse,” 13: 93.

39. EB, s.v. “Newspapers,” 17: 412. The Grand dictionnaire contends that “while
contributing to the development of intellectual life, [the press] also teaches [read-
ers] to be informed about and rationally judge everything to do with public life”
(GD, s.v. “Presse,” 13: 107-8). See also Stephens, History of News, 9

40. GD, s.v. “Presse,” 13: 108: “Elle seule peut exercer, en dehors des assemblées
créés 4 cet effet, un contrdle sur le pouvoir. Elle seule peut tenir les citoyens au
courant des affaires publiques et les éclairer sur leurs intéréts. Elle seule, enfin,
peut porter 4 la connaissance du public, ce souverain juge, les réclamations qu’un
citoyen peut avoir a adresser 4 tel ou tel agent du pouvoir.”

41. GD, s.v. “Journal,” 9: 1037, calls the press “une arme d’opposition.”

42. Otherwise, a government might find itself in trouble, as GD, s.v. “Pub-
lique,” 13: 387, argues: public opinion may “overthrow and subject all kinds of des-
potism” (“renverse, subjugue toute espéce de despotisme”).

43. GD, s.v. “Presse,” 13: mmo. GD, s.v. “Opinion,” 11: 1385: “Un gouvernement
est tennu de consulter I"opinion. . . . Il faut d’autant plus s’en féliciter que Pautorité
de Popinion publique est invincible et s’impose, vraie ou fausse, 4 ceux qui font
profession de la dédaigner.”

44. GD, s.v. “Presse,” 13: 11o: “On répéte sans cesse que la liberté de la presse
sert au gouvernement 4 obtenir des renseignements exacts, soit sur la situation de
Popinion & Iintérieur, soit, 3 'exterieur, sur I’état des autres puissances.” Joseph
Pulitzer (1847-191x) once put this thought rather beautifully: “A journalist is the
lookout on the bridge of the ship of state. He notes the passing sail, the little
things of interest that dot the horizon in fine weather. He reports the drifting
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Defining the Newspaper: The View from China

Although public opinion arises from many sources, the most powerful among the
organs that produce it are newspapers.
—Liang Qichao % %4 (1873-1929), 1910*

Not surprisingly, given the indebtedness of Chinese-language newspa-
pers such as the Shenbao to foreign models, the core elements of this
functional description of the press in nineteenth-century European
encyclopaedias reappear in Chinese editorials on the uses and neces-
sity of newspapers. Yet they also become major arguments in pro-
grammatic discussions by Chinese statesmen and intellectuals and
would soon even be reprinted in official teaching materials.* Obvi-
ously, these ideas were accepted by the general public and reflected
representative concepts and notions in China of the functions and
benefits of the press.”

In its inaugural issue on 30 April 1872, the Shenbao announced that
the primary purpose of the paper was the transmission of news. The
Shenbao’s business, the editor declared, was to record all matters from
China and abroad.® A few days later, an editorial stated that the main
reason for founding the newspaper was to provide both rich and poor
everywhere in China with news and thus to remedy a situation in
which only the court was receiving sufficient information.* The
newspaper intended not just to entertain but, more important, to ed-

castaway whom the ship can save. He peers through fog and storm to give warn-
ing of dangers ahead. He is not thinking of his wages, or of the profits of his own-
ers. He is there to watch over the safety and the welfare of the people who trust
him” (quoted in Education in Jonrnalism, 34).

45. Liang Qichao, “Guofengbao xuli,” a1: “S# 2 PF & $h i K — & fo 4548 Al
Wz 2 MMRA A HL.

46. For a collection of 1901, made up of newspaper editorials, the Fenlei geguo
yixue ce H-#84 B #8 K (Classified examination questions on the arts and sciences
of the countries in the world), see Vittinghoff, “Am Rande des Ruhms,” 276.

47. For a fuller discussion, see Mittler, “Domesticating an Alien Medium.” Vit-
tinghoff, “Am Rande des Ruhms,” chap. 7, also analyzes many of these editorial
statements.

48. “A 484 &” (Announcement by our company), SB 30.4.1872.

49. “¥ LI EER” (The origins of the Shenjiang xinbao), SB 6.5.1872. Shen-
jiang xinbao (New paper for the Shanghai area) was the long name of the Shenbao.
On choice and origin of the name, see Shenbao shi bianxiezu, “Chuangban chugi
de Shenbao.”
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ify and instruct its readers.”® One article even compared the newspa-
per with the “explanations of the Grand Historian” (that is, the Shiji
$ 32).%! Moreover, the Shenbao promised to use easy-to-understand
language in its inaugural statement, and its publishing house began is-
suing a newspaper in the vernacular in 1876 and a pictorial magazine
in 1884, all for the purpose of instructing readers.*

Newspapers such as the Shenbao hoped to serve as a “guide” to their
readers.”® They, too, aspired to become the media through which
change and modernization were instigated, to become the “electricity
applied to matters of the mind.”* In its inaugural issue, the Shenbao
claimed that it was interested in supplying the “newest” and most “up-
to-date” knowledge, in order to “renew the people” # A..> Indeed, as
a later prose-poem put it: “The Shenbao is a xinbao [literally, a “new
paper”]. It advocates the new. Whatever is not new, it eliminates,” be-
cause its foremost aim is to “renew all the people” #7 H A..”® These ar-
ticles spell out the third function of newspapers: they are both tools
and manifestations of modernization. The contents of editorials in the
first few months of the Shenbao publication bear out this agenda;

so. In 1877, it was reported that sales of the Shenbao were rising increasingly
because the Shenbao was read by many for entertainment and, in particular, for
instruction (“#r AR 4R 453" [On the sales of the Shenbao], SB 10.2.1877).

st “SR3RFI P3R4 (On the difference between the official court gazette di-
bao and the new[s]paper), SB 13.7.1872.

52, “K4EE &, SB 30.4.1872. An advertisement for the obscure vernacular
Minbao R 3% appears in SB 19.5.1876. Pictorials such as the Dianshizhai buabao
25 LA %41 were praised in the editorial “# ¥ #87T v2%3” ([llustrated journals
can enlighten), SB 29.8.1805. Both papers are discussed in more detail in Chapter 4
below. As late as 1905, the Shenbao reiterated that “everyone who knows newspa-
pers understands that they open up knowledge”; see “AfE M AR (An
itemized list of reforms in our company’s newspaper), $B 7.2.1905, Il. 1-2.

53. For this programmatic description of the educational function of the news-
paper, compare the first editorial of the Shibao on 12.6.1904, which argued that
“China needs a guide of the right kind.”

54. For this metaphor, see GD, s.v. “Presse,” 93. For modernization and the
Shenbao, see Xu and Xu, Qingmo sishinian “Shenbao” shiliao, 42, 44; for other
newspapers, see Henriot, “Nouveau journalisme,” 5, 64.

ss. “RAEHEH” (Our company’s regulations), SB 30.4.1872

56. “w R 4E M (A prose-poem on the Shenbao Publishing House), SB 15.2.1873.
Similar claims were made in May 1872, when the backward-looking nature of
Chinese historical writings was condemned and the timeliness and forward-
looking direction of news in newspapers praised (“¥ Jz3f41 4 48,” SB 6.5.1872).
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among other things, they discussed railways, water systems, foreign
medicine, steamships, and the cruelty of footbinding.”

Newspapers are also characterized in the Shenbao as the voice of
public opinion: by 1910, statements such as “The newspaper is the
mouth of the citizenry” # 4 &K 2 v and “Newspapers are the gen-
eral expression of public opinion” #R4&kH, ##H = R E 4 or “The
journalist propagates public opinion and supervises the government”
7 M 0 ek 3, BB UG make explicit the fourth and pivotal
aspect in foreign notions of the free press.” But the idea is much
older. Already in February 1873, an editorialist claimed that his ar-
gument was not personal opinion #43 but communis opinio: FAZ

2,

2 %.%° Another early article stated that “all citizens ought to have
their opinions” and that the foreign-style newspaper was the perfect
means to voice them.® Indeed, public criticism by newspapers was
necessary and beneficial: “Everything that is bad for the country
should be reported with a clear voice and without excuse for harsh
words and without fear that it will offend the ears. . . . Once [this is]
accomplished, the power will flourish daily more and more, and this
has been the case in every foreign country that has used this

(method)” (L. 5~7).%2

s7. For an overview of some of these editorials, see Xu and Xu, Qingmo
sishinian “Shenbao” shiliao, 10-12; and Janku, “Nur leere Reden,” 18~19.

58. For the first statement, see the report (SB 7.9.1910) on a speech given at the
first meeting of Chinese newspaper circles in Nanjing; for the second, see “3t38”
(On newspapers), $B 19.9.1909, for the third, see the section “Pure Deliberations”
(gingtan #3k) in SB 18.3.1912. The gingtan in SB 7.3.1912 also states: “Supervising
the government is the heavenly duty of newspapers” (B s 31 4% 2 K T%).

59. This aim was also mentioned in the February 1905 statement of reforms for
the Shenbao: reporters will be sent to all the different provinces to talk to the peo-
ple, “to hear public opinion” YA ##H (“A4EHIEMH RS, SB 7.2.1905). The
idea also appeared in the names of newspapers such as the Public Opinion Daily
23 B4R, founded in 1906. This paper announced that it intended to be “an or-
gan representing public opinion” K& ##HZ M (see the advertisement in SB
20.11.1907). Several other newspapers with roughly the same name were founded
around the turn of the twentieth century.

Go. “th-EME A KEEE” (On closing the case of Zhou Xiaoda, director
of a girls’ school), $B 12.2.1873, 11 18-19.

61, “WIririREA,” SB 6.5.1872.

62. “WIT A4 2 ” (On the benefit of newspapers), SB 11.8.1886. See also “Z
AAEAEHRAE” (On the original purpose of our company in making a newspaper),
8B 11.10.1875. For a similarly strong advocacy of critical writing in newspapers, see



Copyright 2004 by the President and Fellows of Harvard College. Do not reproduce.

16 INTRODUCTION

The press was seen as a tool, a transmission belt for public opinion,
a marketplace of ideas. It was the platform for public discussion of is-
sues of local as well as national importance.”’ Hence, the Chinese gov-
ernment “is well advised to consult public opinion” through newspa-
pers.® Pictorial evidence from November 1907 ironically underlines
this point. A huge pot is filled with a burning substance labeled yulzm
#1345, “public op1n10n > The characters on the lid read: “The power is
with the court.” It is apparent, however, that the fire inside the pot
will not easily be controlled. Public opinion seethes visibly in spite of
attempts to “put a lid on it”: clouds of smoke and flames escape not
just through the gap between the pot and the lid but also from a hole
at the bottom (see Fig. L1).

The critical function of the press had been (and is) considered dan-
gerous and problematic by many governments outside China; in
China informed and critical participation in policy discussions by a
larger public outside officialdom was decidedly not established proce-
dure.®® For the government, the fact that Chinese-language newspa-
pers such as the Shenbao reprinted lengthy excerpts from or even en-
tire issues of the official court gazette, the jingbao, and published
articles taking issue with these official emanations exposed the poten-
tial danger of newspapers, as well as their power. ® On the pages of
these foreign-style newspapers, the one-way communication from
those above to those below was openly subverted. An 1872 editorial

“& B H4R23K” (On the establishment of newspapers in different countries),
SB 18.8.1873. The editorialist complained that none of the newspapers in China
was really doing its proper job, i.e., being critical.

63. For an editorial dealing in detail with the newspaper as a platform for dis-
cussion, see “RAEEPFiEH” (Our company discriminates erroneous arguments), SB
31.7.1872.

64. See GD, s.v. “Opinion,” 11: 1385, cited above in note 43.

65. Rudolf G. Wagner’s survey of “discussants,” the & :# and ¥ to be found
in the dynastic histories, points to the varied activities of a small and more or less
“officially assigned” public. It is not clear, however, who constitutes this public
and it may well consist of officials or officials-in-waiting, too. How threatening
even this literati public was in the eyes of the government is seen in the court re-
actions to (by the late Qing mostly conservative) gingyi (pure discussion) debates
(see Eastman, “Ch’ing-i”; Rankin, “Qingyi”; Polachek, Inner Opinm War, chap. 2;
and especially Janku, “Nur leere Reden,” chap. 2, pt. 2. On gingyi, see note 101 to
this chapter.

66. For a discussion of the jingbao, see Chapter 3.
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In another editorial, the foreign-style press was lauded as an important
channel through which governors and governed may learn about each
other and communicate. Only a ruler who reads the newspaper “can
get to know about the true circumstances in his territory,” and thus
serve his country to greatest benefit.*” Indeed, “the basic intent in the
establishment of newspapers in Western countries is to connect the af-

fairs of those above and those below. . . . If one wishes to read some-
thing about the situation of the people, nothing is as good as the
newspaper.””°

In the upbeat language of Shenbao editorials, the newspaper appears
in its ideal form. It is attributed with the five functions and powers
also established for the press in contemporary European encyclopae-
dias. It is able to spread a wide range of entertaining and instructive
news to readers as part of the double agenda of general enlightenment
and progressive change. It also serves to articulate the public’s voice
on the performance of the state and its servants and it contributes to
the prosperity of the nation by opening a channel of critical commu-
nication between high and low.”*

In its self-definitions, the Shenbao embodied these foreign standards
of the functions and powers of the press perfectly. It constantly
quoted the foreign press as 2 model and indeed the only panacea for
China. If the Shenbao had been alone in advocating the emulation of
the foreign newspaper, one could argue that this particular newspaper
was really a foreign paper in Chinese guise, a paper that, although in
the hands of a Chinese editorship, was still very much under the yoke
of its foreign management.”” And yet, Wang Tao £ #5 (1828-97) open-
ly acknowledged the foreign model when he stated that his Xunbuan
ribao #6% B 4k (Universal circulating herald), founded in Hong Kong

69. “HITH M2 &,” SB11.8.1886, 1. 21.

7o. Ibid., 1I. 29-31.

71. These five functions are also mentioned in “4 3847 4% 53 £ (A few modest
words on the reform of newspapers), $B 15.8.1898. I thank Andrea Janku for draw-
ing my attention to this article.

72. These kinds of arguments were in fact used against the Shenbzo many times
during its early years. They are discussed in more detail below; see also Vittinghoff,
“Am Rande des Ruhms,” chap. s, pt. 2. These arguments are also the reason that
newspapers such as the Shenbao, which are classified as foreign and commercial un-
dertakings, have been neglected by Chinese newspaper historians. See the biblio-
graphical discussion in note 87 to this chapter.
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in 1874 and the first foreign-style newspaper in Chinese hands, ought
to become “what the London Times is in England.”” More implicitly,
the Xinbao #7#%,* the first quasi-governmental Chinese attempt at a
foreign-style newspaper, initiated by the Shanghai circuit intendant
(daotai ¥ &) in 1876, only a few years after the foundation of the
Shenbao, appealed to these same functions in its inaugural statement:

It is necessary that both Mandarins and Merchants should be kept well in-
formed of all that is going on in the world. . . . There are affairs of state in
the Capital itself, the changes and appointments of officials in the prov-
inces, the politics of Western nations, and the state of commerce generally,
the prospects of agriculture all over the country, the fluctuations in for-
eign goods, shipping intelligence, in fact, whatever may constitute the
news or the rumour of the day all are matters in which officials and
commercial men are alike interested, and which, therefore, should not be
overlooked. . . . Matters of lesser importance, affecting the interests of the
people generally, will also have a place in our newspaper, so that those
who stay at home will be as well posted as if all the occurrences were
written in the palms of their hand.”

The Xinbao described itself as an informative, educational, progres-
sive paper interested in all that concerned both those above and those
below. Thus, it, too, claimed to be a perfect match of the foreign ideal
of the newspaper.”® Similar ideas can be found in the writings of two
influential statesmen and intellectuals, the liberal Liang Qichao and
the conservative Zhang Zhidong 7k % iR (1837-1909).” They formu-

73. Vittinghoff, “Am Rande des Ruhms,” 196. For a discussion of the Xunbuan
7ibao’s self-introduction to its readers, which was very similar in tone to that of
the Shenbao, see Vittinghoff, “Am Rande des Ruhms,” chap. 7, pt. L.

74. On the history of the Xinbao #7##, and some of its predecessors, the two
Huibao (fE 3% and % 48) and the Yibao %3k, see Vittinghoff, “Useful Knowledge
and Appropriate Communication” and “Am Rande des Rubums,” chap. 3.

75. Translation from “Prospectus of the Sin-Pao,” NCH 1.12.1876. I have prof-
ited from Andrea Janku’s thorough search for articles on the Chinese press in the
North China Herald.

76. The much earlier missionary paper Jizobui xinbao 3548 #74#, too, founded
by Young J. Allen (1836-1907) in 1868, had very similar aims and purposes (see the
inaugural statement on 5.9.1868).

77. For Zhang’s influence, resting largely on the popularity of the Quanxue
pian ¥1% 4% (Encouragement to study), to be discussed below, see Britton, Chinese
Periodical Press, 99: “Through the wide currency of the Ch%ian Hsueh P’ien, the
opinions in the essay tended to largely shape the new public conception of the
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lated their opinions on what a newspaper should be in China several
decades after the foundation of the first influential foreign-style news-
papers in Chinese, in the late 1890s.”® Their writings testify to the au-
thority and popularity the medium had acquired by then and provide
evidence that by the turn of the twentieth century some of the daring
positions on the power of the press propagated in the Shenbao and
other early newspapers” had become rather commonplace presump-
tions among widely different circles within Chinese society.®

Several million copies of Zhang Zhidong’s Quanxue pian #% 4
(Encouragement to study) of 1898 were distributed, by imperial order,
to the governors-general, governors, and provincial-level examination
officials, who were, in turn, to redistribute it in the areas under their
jurisdiction. The book was enthusiastically received.®® The section
“Yue bao” B3k (Reading newspapers), which deals with the foreign-
style press, begins with a quotation from the Laozi (chap. 47): “With-
out leaving one’s own house, one knows of the world” % & & f jz
%2 X F.# Newspapers are said to provide such a wealth of informa-

press.” For Liang’s influence, see Shanghai jindai wenxue shi, 143: a memoir reports
that when the Shiwubao was flourishing, Liang Qichao was a household name not
just among the literati and officials, and not just in the big cities, but even in the
most out-of-the-way villages. Similar evidence is given in Li Liangrong, Zhongguo
baozhi wenti, 33, which quotes Guo Moruo to the effect that all youngsters of his
time had been influenced by Liang Qichao, be they for or against his views.

78. On the controversy between Zhang and Liang concerning the Shiwnbao,
see Vittinghoff, “Am Rande des Ruhms,” chap. 9.

79. I have not read much of the earlier missionary press, but, I would suspect,
it used some of the same arguments on press power. The missionary press had
also adapted Chinese formats, included the jingbao, and used extensive quotations
from the Classics. It thus predated Shenbao practice by several decades.

8o. Xu and Xu, Qingmo sishinian “Shenbao” shiliao, 17, argues that Liang Qi-
chao was heavily influenced by early Chinese newspapers and that his perusal of
them made him into the reformer he became.

81. Kuo Ping-Wen, The Chinese System of Public Education, 71.

82. The quotation is a commonplace in late Qing writings on the newspaper.
It appeared, for example, in the inaugural statement of the Shenbao (“AtE % &,”
SB 30.4.1872, Il 19-21): “Since the world is extremely vast, matters are extremely
diverse. But the people are spread across many different areas and cannot see
each other. Who can see everywhere and know everything? Since the newspaper
started appearing, everything can be transmitted, and there is not one single mat-
ter that is not spread all over the globe. Since the newspaper has started appear-
ing, everybody who glances at it can know of the world without even leaving
his house.” Liang Qichao, in his essay on newspapers discussed next, repeated this
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tion that leaving one’s house (except, perhaps, for going out to buy a
paper) is no longer necessary. Zhang also mentioned the importance
of the newspaper for raising consciousness and creating “forward-
minded” literati and officials (Il. 17-18). According to Zhang, the news-
paper is an educational tool of change and modernization. Moreover,
it allows for discussion and is the ideal link between those above and
below. Only in China, where there are few newspapers, are the people
not allowed to know what is happening, and “even if they know
something, they do not dare to talk about it in detail” (ll. 25-26). With
newspapers, the situation changes, and people are able to remonstrate
their rulers whenever there is a need for it!*

Zhang’s arguments echo in many ways the descriptions given in
Liang Qichao’s seminal essay “On the Benefit of Newspapers to State
Affairs” (“Lun baoguan you yi yu guoshi” #4848 A 3% #2 Bl ), which
appeared in August 1896 in the Shiwnbao ¥ ¥##E. Liang’s writings be-
came widespread for a few months in 1898 when it was decided that
officials would receive a copy of the Shiwnbao along with their order
of the jingbao. His views are representative of a group of officials in-
terested in radical reforms for China. In the article, Liang warned of
myopia:

[In China] even the prefect and magistrate with their proximity to the
people have no opportunity to know of all the affairs of the people
whom they reign, let alone the court.®

thought. It was common in contemporary Japan, too. Most probably alluding to
the identical quote, Fukuzawa Yukichi described newspapers as tools of educa-
tion that could bring the world to the reader “though he remains indoors and
does not see what goes on outside, and though he is far from home and cannot
get word from there” (quoted in Altman, “Shinbunshi,” s2).

83. Zhang concluded his piece on the benefits of newspapers with two
historical examples (Il 31-32). Zhuge Liang, he said, “had been looking for some-
one who would harshly attack his weaknesses. Zhouzi had been very unhappy
about the fact that it was withheld from him that disease was destroying his
body. The ancients said: “The wise have friends who remonstrate with them.’”
Zhang argued that it was evident from the respective failures and successes of
these figures, well-known paradigms from Chinese history, that there was a need
to be informed and even more to be criticized. He ascribed this faculty to news-
papers.

84. Liang Qichao, “Lun baoguan you yi yu guoshi,” ro2.



Copyright 2004 by the President and Fellows of Harvard College. Do not reproduce.

22 INTRODUCTION

This situation contrasts with the state of affairs in the West where

newspapers report the proceedings of parliaments, national budgetary
records, death and birth rates . . . and the employment conditions of the
people . . . [as well as] legal reforms, new scientific theories, and
mechanical inventions. . . . Thus, those who are responsible do not need
to fear that anything could be obstructed from them or held back from
them. . . . The more the people read the newspapers, the more educated
these people become; the more newspaper companies are established,
the stronger the country. And I say this is so only because of the open
communication % i % 3 between high and low [guaranteed by the
newspapers].®

In this succinct paragraph, Liang summarized the core functions of a
newspaper: it records all affairs of the people and the state and thus
increases knowledge and enlightens both ruler and ruled. By provid-
ing a channel for communication and even critical dialogue between
ruler and ruled, it becomes the key factor in strengthening and mod-
ernizing the country.®

The vocabulary and contents of Shenbao editorials were echoed by
these statesmen. What both Liang and Zhang singled out for praise
in newspapers were the very tropes common in foreign normative
writings about the ideal newspaper. This similarity shows that the
alien discourse on the powers of the newspaper—to be found in the
Shenbao among others—had become an important and typical way of
thinking about news media at the end of the Qing. This unity also
shows that the rising political journalism of the late 1890s, usually as-
sociated with the likes of Liang Qichao and repeatedly cited by
newspaper historians as the beginning of a new-style press in China,
was nothing radically new, indeed no more than an echo of views

8s. Ibid., xor. A decade later, Zou Rong #RA (1885-1905) argued in a similar
vein that in foreign countries “societies are founded and speeches made, newspa-
per offices are opened, and there are people who advocate discussion about society.
Let us now examine in our turn China to see if we have any of these. The answer
is, there are none” (Tsou Jung, The Revolutionary Army, 73).

86. These ideas echo those found in the memorial by Kang Youwei f4 %
(1858-1927) and the examination candidates of 1895, which compared newspapers
to the inspectors mentioned in the Rites of Zhou (Zhouli A 7%) who traveled
throughout the country to uncover grievances. Kang mentioned that the press
provides news of everyone above and below, that it serves a didactic function, and
that it increases the intelligence of all readers.
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found in the foreign-inspired missionary and commercial press,
which had provided both the models and the language to describe
the new medium several decades earlier.”

Understanding the Newspaper in China

The past is being drafted (consciously or unconsciously) into the service of pres-

ent needs and purposes.
—Paul Cohen®®

A cartoon that appeared in the Shenbao in October 1907 depicts the
role of that alien medium, the newspaper: the caricature shows two
buildings, an elaborate one labeled gongting ‘& B, “the court,” and
a much simpler one named minjian & M, “the people.” From the
court, mimi xiaoxi %% 7K 8., “secret news,” is being transferred by
telegraph to the people—but not directly. The node at which the
telegraph line from the court and that leading to the people meet is
labeled waigno #ME, “the West” (see Fig. 1.2). This image echoes a
declaration made by the Shenbao in its first issue: “The making of

87. The idealized view of the political press after 1895 can be found in many
Western writings. A typical example is Nathan’s assessment of the Shiwubao (Na-
than, “The Late Ch’ing Press,” 1284): “ In the years after 1895, to hold such a
journal in one’s hands was an intensely exciting experience for hundreds of
thousands of literate Chinese who had never before considered national govern-
ment policy a legitimate (or interesting) matter of concern, had never had the
means to learn about it, and had never been exposed to stirring summonses to
form their own opinions about it.” By 1895, commercial papers had for at least a
quarter of a century provided just such information (which was also available
and read in the jingbao, as Chapter 3 will show) as well as the exciting criticism
that he claims to be a2 novelty. For similar assessments, see Britton, Chinese Peri-
odical Press; Nathan, Chinese Democracy, 138-40; Peake, Nationalism and Educa-
tion, 19; Henriot, “Nouveau journalisme”; M. C. Liu, “Liang Ch’i-ch’a0”; and
most recently, Leo Lee, “Critical Spaces,” esp. 2. The argument is part of Liang
Qichao’s self-constructed myth and was developed further in Chinese histories
of the press. For ideological reasons—until recently a history of foreign and
commercial enterprises could not be written with praise—this myth was per-
petuated. Ge Gongzhen’s Zhongguo baoxueshi marks the beginning of this trend,
which remains widely accepted within China and abroad (see Fang Hang,
Zhongguo jindai baokanshi; and Li Siyi, “Qingmo 10 nian yue bao jiang bao”).
For a critical discussion, see Vittinghoff, “Unity vs. Uniformity”; and Wagner,
“Early Chinese Newspapers,” 25-26.

88. Paul Cohen, Between Tradition and Modernity, 89.
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peror of the Qing.”* They recorded summonses to office, promotions,
and demotions as well as edicts and memorials. Some writings preced-
ing the period surveyed here do mention this “indigenous newspaper”:
Wei Yuan 4%/ (1794-1856), then secretary of the Grand Secretariat, in
a letter written in the 1830s, advocated the (secret) translation of West-
ern newspapers, which he equated with the court gazette—in his view
both were written and circulated primarily for the purpose of dis-
seminating information. And he was not alone in using this direct
equation.”

Since the foreign xinbao ¥4k (= new bao) was a bao % just the
same, it was bound to be seen as akin to the jingbao T4 (capital bao).
Foreign-style newspapers were aware that their audience’s perception
of the newspaper was conditioned by their familiarity with the jingbao.
They were quick to exploit this expectation: among other things, they
reprinted the court gazette, imitated its format and punctuation, and
adopted a name (xinbao, literally new announcements) formed in
analogy to that of the court gazette (jingbao, literally capital an-
nouncements). They evidently felt that this foreign medium needed
some “Chinese” legitimation. Why, then, did they not pursue the po-
tentially convincing argument that the newspaper was really just a
continuation of an indigenous Chinese tradition? Since by the late
Qing finding Chinese origins for Western knowledge to be introduced
to China (Xixue Zhongyuan %% ¥ J&) had become a well-established
rhetorical practice, would this not have been a striking argument?®

In editorials comparing the foreign-style press with the Chinese,
however, it is evident that the new medium took pains to distinguish
itself from the old-style Chinese press.”* Although acknowledging that
the court gazette fulfilled some of the same functions as the foreign-

91. For a more detailed discussion of these early Chinese newspapers, see
Chapter 3.

92. The letter is reprinted in Ge, Zbongguo baoxueshi, 99ni. For a similar me-
morial, see Mary Wright, Last Stand of Chinese Conservatism, 240. See also Liu
Kwang-ching, “Confucian as Patriot,” 18. Xu and Xu, Qingmo sishinian “Shenbao™
shiliao, 14; and Flessel, “Early Chinese Newspapers,” also construct an organic re-
lationship between the old-style Chinese press and the foreign-style newspaper.

93. This practice first appeared in the late Ming but was most prominently
used during the late Qing (Xiong, Xixue dongjian, 275-76 and passim). See also
Levenson, Confucian China and Its Modern Fate.

94. “BR4R B AT, SB 13.7.1872, L. 17-18.
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style newspaper (Il. 19-20), such as spreading information, for instance,
the editorialists are never quite satisfied: “The dibao is made to dis-
seminate court politics . . . exclusively. It does not record . . . distant
matters from the smallest hamlets. And that is why those who read it
are mostly literati and officials. Peasants, workers, merchants, and
businessmen are not among them” (ll. x7-18).

The principal difference, then, between foreign papers and their in-
digenous counterparts is the fact that the newspapers spread news by
everyone from everywhere, whereas the Chinese papers report only
official news.” Naturally, the number of its readers was small and
continued to dwindle.” Moreover, the increasing centralization of
politics, which peaked during the Qing and which was accompanied
by a rigid system of secrecy laws (preventing the spread of all the “se-
cret news” hinted at in Fig. 1.2), confined the jingbao to only the most
commonplace court news and thus rather “boring” information.”

If the jingbao had indeed been so dreadful, the new papers would
have refused to include it on their pages and would have abstained
from adapting some of its formal features. Moreover, they would
surely have adopted a name that did not suggest similarities with the
discredited court gazette. Instead, they consciously put themselves
into the same league as the jingbao and borrowed its cultural capital,
the prestige of its name, while portraying it as a degenerate product,
asserting its unpopularity, and claiming to supersede it. There is an
ambiguity of purpose here: even as they plagiarized the jingbao in
format, text, and name, they proclaimed it the negative foil to the for-
eign-style newspaper. The very use of xin #f (new) to characterize the
alien medium, an epithet that came to stand for everything cultured
and civilized in the final years of the Qing reign, can be interpreted as

95. This point is indeed more than mere polemics. It was true of Chinese-style
newspapers before the nineteenth century in general, as Huang Zhuoming,
Zhongguo gudai baozhi tanyuan, shows masterfully: all news throughout Chinese
history, even in those papers that were more or less in private hands, originated in
official sources. This fundamental difference between Western and Chinese papers
is not acknowledged in Flessel, “Early Chinese Newspapers.”

96. Cf. “sm ¥+ B M E MM EH4” (On the difference between the Chinese
jingbao and the Western newspaper), SB 18.7.1873, Il. 3-4. It would be difficult to
prove this claim of a decline in readership—this is no more than a polemical state-
ment. See the discussion in Chapter 3.

97. Cf. “éf B4 & s B #748,” SB 18.7.1873, 1. 22. For a very similar ar-
gument, see “Steamers and Newspapers in China,” NCH 31.1.1879.

]
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a polemic against the old-style, outdated paper of court announce-
ments. Accordingly, a commemorative editorial celebrating the
10,000th issue of the Shenbao on 14 February r9o1 reminded readers of
the dichao #8835 (another name for the court gazette) but emphasized
the importance of the foreign newspaper for awakening “China, seem-
ingly sound asleep” #§4&hnfR = P B .78

There was a method behind the selection of certain elements both
of foreign and of Chinese descent to legitimate the new medium.
Some of the statements defining the newspaper supply further evi-
dence of this. Zhang Zhidong’s essay on the newspaper begins with a
hackneyed quote from the Laozi to illustrate the all-inclusive, infor-
mative, educational function of the foreign newspaper, oblivious to
the fact that even in the West, newspapers often printed only the news
provided for them by official sources.” The celebration of the me-
dium’s critical powers is supported with examples of positive rulers in
Chinese history.'® It neglects to mention that many foreign newspa-
pers only blew the ruler’s trumpet. Similarly, Liang Qichao encour-
aged the reading of newspapers by citing Zhuangzi’s frog who knew
only the patch of sky visible from the well in which it lived, missing
out on the fact that even in the West, the lack of a connection be-
tween most small villages and the grand world of communications left
both officials in the cities uninformed about what was happening there
and their inhabitants condemned to ignorance. In some of his articles
for the Shibao # 4%, which was founded in 1904, Liang compared the
critical functions of the newspaper to those of gingyi ## (pure, ie.,
unprejudiced discussion)'® and turned the yanguan &F (remonstrat-

08. “A 4 5 — ¥, 35 3” (Record of the 10,000th issue of our paper), SB 14.2.1901.

99. In nineteenth-century China, the West was the acknowledged model sup-
posedly imbued with a 200-year-old tradition of a free press (cf. Shenbao shi bi-
anxiezu, “Chuangban chuqi de ‘Shenbao,’” 134). An awareness of the official tradi-
tion in the West arrived rather late. As late as July 1911, a short editorial (3%
“current criticisms”) explained that the official newspaper (guanbao & 4R), operat-
ing within a structure of vertical, one-way communication from above, had ex-
isted both in the East and in the West since time immemorial (Xu and Xu, Qing-
mo sishinian “Shenbao” shiliao, 289).

100. See notes 83 and 86 to this chapter.

1o1. Eastman, “Ch’ing-,” 596, glosses the meaning of gingy: for the late Qing
as: (1) “expressions of opinion by low or middle ranking officials” and thus (2) “a
political tool with which [these officials] . . . sought to advance their careers, to
give some vent to animosities, or otherwise to advance narrow interests.”
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ing official) into a predecessor of the journalist, again failing to note
that many journalists in the West worked not just on the payroll but
at the orders of their ruler.’® Liang had begun his 1896 essay on the
press with the aphorism “The strength or weakness of a country de-
pends on the openness or obstruction [of the channels of communica-
tion].”*®® Indeed, intercommunication between ruler and ruled +. Fx
i, a concept that had early precedents in China, was proclaimed a
key function of the foreign newspaper; left unmentioned was the fact
that quite 2 number of foreign newspapers communicated only in one
direction. Sun Jia’nai #EK # (1827-1909), one of the more influential
court officials in Beijing and, among other posts, president of the Cen-
sorate and director of educational affairs, stated in an 1898 memorial
that during the reigns of legendary emperors Tang and Yu or more
generally during the Golden Age of the three dynasties, Xia (2205~
1767 BCE), Shang (1766-1123 BCE), and Zhou (1122249 BCE), “it never
happened that [the ruler] was not in connection with the situation of
the ruled” % & Filig T 1. He concluded that it was unpardonable
that the channels of communication (yanlu & %) were obstructed in
China. What he left unsaid is that this was not entirely different from
the situation elsewhere.’®*

1oz, Judge, “Public Opinion,” 67, shows, that Liang disagreed on this point
with other Shibao editors and journalists, who were not all convinced that the
yanguan had been effective in Chinese history and should thus be used as a com-
parison.

103. Liang Qichao, “Lun Baoguan you yi yu guoshi,” 100. He argued that this
obstruction led to a situation in which one had eyes, ears, a throat, and a tongue
yet practically did not have them, because they could not be put to proper use.

104, Wuxu bianfa ziliao, 2: 432 (hereafter WXBFZL). The need to open up chan-
nels of communication is perhaps the most frequently encountered trope in late
Qing writings on the newspaper. “3# 7 B 7031 & #15M B #7438, SB 18.7.1873, L. 4-7,
gives three examples of such communication in China’s Golden Age and equates
them with the functions of the xinbao: “(r) The reigns of Tang and Yu during the
Three Dynasties were detailed in what they recorded and transmitted and thus are
distinguished from later generations. (2) In the ‘Hongfan’ [ 4%, ‘Great Plan,” a
chapter in the Book of Documents, Shangshu % %7, it is said: ‘I you have important
queries, consult your heart, consult the officials and ministers, and consult the
masses.” (3) In the “Wangzhi’ [ £ 41, ‘Kingly Rules,” of the Record of Rites, Liji #%3¢.],
it is said: “The Son of Heaven went on the imperial inspection tour once in five
years. He held audience for the feudal princes and searched for those who were 100
years old to call on them. He ordered that the master of music present the songs and
poetry so that he could observe the habits of the people. He ordered that the prices
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Chinese analogies—if not references to the Chinese court gazette—
thus punctuate writings on the press in late Qing China. As Joseph
Levenson noted in a different context, antiquity is here summoned
to sanction innovation.'® With most of the analogies, these later
commentators adopt the same tropes and examples discussed inces-
santly and for decades in early Chinese newspaper editorials. The
foreign “tradition” of the free press was matched with elements from
an idealized tradition in Chinese thought, a tradition that formed a
potential dialectic, latent most of the time, within the mainstream of
Chinese philosophical thinking and that—although frequently in-
voked by martyrs, hermits, dissidents, and rulers alike—was only sel-
dom practiced.'® This critical tradition was associated with the sage’s
legitimate withdrawal from political life under a bad ruler and with
theories of minben B A&, yanln & %%, tianting X ¥&, and tianming
X 4, which argued that a ruler’s power was based on the Mandate
of Heaven alone and that this mandate could be withdrawn if the
ruler lost popular support by neglecting communications with the
people. In writings on newspapers, the glorious past in which this
critical tradition was supposedly vital and intact was juxtaposed with

a miserable present in which these virtues were lost. This argument
had been used by essayists appealing for the opening of the yanlu al-

be recorded in the market in order to find out what the people liked and disliked.””
See also “Wr T 7R 4 Ae,” SB 6.5.1872, L. 20; and “#L & & AR 458 41, SB 17.10.1897,
L 22. A Shenbao editorial of 17.9.1898 on the evil of secrecy and lack of information
among the bureaucracy (translated in Janku, “Der Leitartikel der Shenbao) in-
voked the trope again, and Wang Tao mentioned it in his critical essays on the evils
of the time (Paul Cohen, “Wang T°20,” 565-66). For further examples from other
newspapers, see Vittinghoff, “Am Rande des Ruhms,” chap. 7, pt. 5; and Sinn,
“Voice from the Margins,” 5. Cf. Shibao 27.12.1907: “Even in the Zhou dynasty offi-
cials consulted the masses” (cited in Judge, “Public Opinion,” 73). In some of the re-
form edicts proclaimed by the late Qing government, which led to the increased in-
terest in the formation of official papers, the trope again plays a pivotal role (Li Siyi,
“Qingmo 10 nian guanbao huodong gairong,” 131, 140: the proclaimed aim of the
Beiyang guanbao 3t# % 1% (9o1) was, for example, “to broaden the experience, to
enlighten the manners, and to connect above and below” & 2. i B BL&, 7 i £ F).
Similar arguments are also used to introduce the newspaper to Confucian Japan; see
Altman, “Shinbunshi,” esp. 57.

105. See Levenson, Confucian China and Its Modern Fate, 3: 70.

106. Among the figures invoked are Yao and Shun, Qu Yuan and Hai Rui,
Wang Mang and Wu Zetian; see Arthur Wright, “Introduction,” 13-18; Hirth,
“Beamtenwesen,” 18s; and Holcombe, “The Exemplar State.”
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most from time immemorial.’” The new twist was the invocation of
the foreign-style newspaper as the one medium that could save the
situation. The comparison served to accentuate the analogy between
this new medium and the methods of the Golden Age: the archetype
for the foreign newspaper (not the court gazette, to be sure) had been
developed in the Chinese Golden Age, thus preceding foreign devel-
opments by millennia, and must simply be revived. As one editorial
put it: “When countries in the West first established newspapers, they
had a deep and intuitive understanding of this virtue of our ancients”
AT B 2 M A E TR F A& In using the new
medium, the foreigners understood an ancient Chinese practice, long
lost in China itself. Indeed, one editorial reached the despairing con-
clusion: “In the West everyone uses the ancient Chinese method. . . .
Why is it that China alone cannot achieve the perfect method of the
ancient kings?”1%®

An interesting phenomenon emerges. As many have observed, in-
novations that are acknowledged as imitations of foreign models often
trigger the impulse to find an indigenous source.!® This happened,
with a particular twist, in the case of the introduction of the newspa-
per in China: writings on the press argue that this recourse to a for-
eign “tradition” in reality resuscitates an indigenous Chinese model.
The semantic remake of the foreign-style newspaper in Chinese hands

107. Henriot (“Nouveau journalisme,” 62) concludes that there was 2 lack of
proper channels of communication throughout Chinese history. He writes that to
“demand reforms was nothing new in China: all ages had had their reformers. . . .
The fundamental problem was the lack of communication channels to transmit
subversive political thought.” For the concept of yanlu, see further Eastman,
“Ch’ing-i”; and Wagner, “The Chinese Public Sphere.”

108. “# & B #9482 3%,” SB 18.8.1873, l. 4. For a detailed analysis of this edito-
rial, see Chapter 1. Similarly, an editorial in the Shibao (21.9.1909) suggested that
“the establishment of newspaper offices was the original intention (if not realized)
of the ancient sages” (Judge, “Public Opinion,” 71).

109. “H M4 2 3,” SB 11.8.1886, Il. 31-32. For the frequency of such conclu-
sions in newspaper editorials, see Li Liangrong, Zhongguo baozhi wenti fazban gai-
Va0, 23~24.

1o. The sinological classic on this question is Levenson, Confucian China and
Its Modern Fate. Cf. Hijiya-Kirschnereit, SelbstentblofSungsrituale, 33, on the process
of literary modernization in Japan. For a similar argument, see Arensberg and
Niehoff, Introducing Social Change, esp. 63ff; and Salmon, The Newspaper and the
Historian, 336: “The newer is the commodity to be put on the market the more
insistent is the appeal to the past.”
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for a Chinese readership, which included a translation of its idealized
description into Chinese terms, was the beginning of a creative pro-
cess in which the status and function of the alien medium were fun-
damentally changed. The foreign-style newspaper, conceived primar-
ily as a method of intercommunication between ruler and ruled, was
depicted as an organic and integral part of the ancient Chinese public
sphere, a distinctly Chinese tradition long lost and forgotten. Accord-
ingly, the article just cited began: “In ancient times no mention was
made of xinwenzhi ¥ M 4 [the newspaper]. When [the word] ap-
peared, [it was said] that it had come from the West. It is not known,
however, whether [the newspaper] was really created in the West.”'"!
A 1902 editorial makes an even stronger claim. Although “the mak-
ing of newspapers has been transmitted by Westerners to Chinese
lands,”"? the connection between ruler and ruled provided by the
newspaper “was not engendered in Western countries” £ JE£) f 2 %
but in China instead."® Whether the Chinese journalists or the Chi-
nese readers of such statements believed them cannot be determined.
It is possible to show, however, and it is the purpose of this book to
do so, that the xinbao, the new(s)paper, was neither sold nor perceived
as a foreign import. Instead, there was a strong tendency to domesti-
cate it for Chinese use and Chinese understanding, for only thus—so it
must have appeared to China’s newspaper makers—could it be an ef-
fective agent of change.!” China’s foreign-style press was critical of

o “HI M K= 5, SB11.8.1886, 1. 1.

2. “RAEE%E,” SB 30.4.1872.

m3. “E R H BRI ER” (Written after this newspaper recorded the mat-
ter of the parliamentarians’ fight without weapons), $B 17.12.1902, 1. 2. The article
makes an even more radical argument by calling the Chinese tradition of commu-
nication between ruler and ruled since the Qin and Han the tradition of the # &,
“deliberative officials” or, in contemporary terms, “patliamentarians.”

114. Even the Xunhuan ribao in Hong Kong, whose format was much more
Westernized than the Shenbao, cited the great sage-kings of antiquity in its self-
explanatory editorials (Vittinghoff, “Am Rande des Ruhms”). Interestingly
enough, even Western-language papers in China also made an analogy between
the Western-style newspaper and Chinese institutions such as the Censorate. “The
‘Censorate’ at Shanghai,” an article in the North China Herald (11.9.1880) claimed:
“Shanghai boasts the possession of a ‘Censorate’ of prodigious power; the Settle-
ment is a fulcrum supporting two levers which are moving the Middle Kingdom
to its periphery. These are the Hsin Pao (News Reporter) and the Shenpao (Shanghai
Reporter), two daily Chinese newspapers.”
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many elements of Chinese civilization, the jingbao foremost among
them. But rather than declaring war on this civilization, newspapers
such as the Shenbao deliberated and negotiated with it, taking advan-
tage of its national appeal.

Indeed, however much the Shenbao may have profited from its
foreign background, more often than not it had to defend itself
against charges that it was a foreign medium or that it was pro-
Western.'® This is the reason for its insistence that it relied on a
Chinese readership and was thus written in Chinese by Chinese**
according to Chinese customs to be sold to Chinese.”” Like many
other foreign-style papers, the Shenbao took pains to adapt to Chi-
nese “idiom” (kougi v R,). In the process, it created a “new” language
with a “new” syntax that made the newspaper an acceptable and un-
derstandable means of communication.® As this book will show,
foreign-style newspapers such as the Shenbao were not just explained
in terms of Chinese analogies, they were also printed in the manner
of a Chinese book, written in forms reminiscent of Chinese persua-
sive prose, the lun # and shuo 3t; or “stories of the strange,” the

1s. See, e.g., “A4E B 44" (Self-explanation of our company), SB 9.9.1872; “##f
3RALR” (On the format of the newspaper), SB 8.10.1875; and “# RK4E /e A&,
SB 11.10.1875, esp. 1. 56, for some defensive remarks. Vittinghoff, “Am Rande des
Ruhms,” esp. chap. s, shows that the Shenbao was equally attacked for being pro-
Chinese by foreigners, who complained, for example, that in contrast to the
treatment of the Chinese emperor, no honorary spaces were used before mentions
of the Queen of England and that certain vocabulary such as % (barbarian) was
used for foreigners. For related difficulties during later years, see Narramore,
“Making the News in Shanghai,” 257, who sees the double bind of the Shenbao as a
major drawback for its development.

16. It is known that Ernest Major wrote some of the early editorials in the
Shenbao. The inaugural editorial, for example, is signed “Shenbao guan zhuren”
W 3R 4% £ A (manager of the Shenbao publishing house). For most of its articles,
the newspaper relied on its Chinese editors, however. “A4%  #” (News from
our comparty), SB 8.5.1872, introduces the entire Chinese staff of the newspaper.

117. These arguments are mentioned in “A4E f4%,” SB 9.9.1872; “E£ F A
(Dialogue between host and guest), SB 28.1.187s, 1. 4; “d1 W 41453 W SR 408 =X,
& A" (My unworthy views in talking with the Shenbao company on the formal
arrangements of the Shenbao), SB 13.3.1875 (my thanks to Natascha Vittinghoff for
pointing this article out to me); and “HA4EEMARE,” SB 101875, IL. 4-5.

118. The expression kougi appears in Fang Hanqi, Zbongguo jindai baokanshi, 38.
See also Li Liangrong, Zhongguo baozhi wenti fazhan gaiyao, 2. For the concept
of new media as new languages, see Carpenter, “The New Languages,” 3.
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zhiguai xigoshuo %P N3t, and framed in quotations from the Chi-
nese Classics. Thus, on its journey east, the medium adapted to its
environment and took on a new, sinified guise. It changed in its outer
makeup as well as in its interior decoration. To explain newspapers,
on the one hand, as an important ingredient in foreign political
power and to state, at the same time, that something quite equal to
the newspaper was an integral part of the ideal Chinese polity was to
provide newspapers with a double legitimation. Journalists could
thus thrive in the twofold pleasure of upholding traditional political
legitimacy and wielding the secret devices underlying foreign power.
Even though the Chinese press must be considered a sibling of the
foreign press, fashioned after and deeply influenced by its foreign
character,'? it aspired to become a force in the Chinese public sphere
precisely by making itself—an alien product—palatable to Chinese
readers, by becoming a “newspaper for China.”

The Power of the Press

A “hot story” is not necessarily one that pleases the powers-that-be.
—Michael Schudson'®

Although the idea of the power of the press had to be imported into
China, it found supporters immediately. In acts of well-calculated self-
aggrandizement, Chinese newspapers portrayed themselves as mighty
forces. Self-styled journalists such as Wang Tao or Liang Qichao
voiced their conviction that newspapers, when “well-edited and
widely circulated,” could “influence events and provide an effective
curb on the excesses of those in power.”™ It is the purpose of this
book to uncover the dynamics of this credo and the justifications for
it. There is much evidence that not just China’s newspaper makers
but Chinese officials, the Chinese court, foreign governments, and
China’s citizens believed the story of the power of the press created
by the newspapers with their alien—but Chinese—aura.

119. Britton, Chinese Periodical Press, 67.

120. Schudson, The Power of News, 5.

121. Paul Cohen, Between Tradition and Modernity, 8o; see also Sinn, “Fugitive
in Paradise,” 70. Britton (Chinese Periodical Press, 61) argues that the missionary
newspapers, too, were begun with an—in his view—“exaggerated notion of the
power of the press.”
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Accordingly, local officials and the Qing court tried to interfere
with the Chinese press in Shanghai and elsewhere,” not only when
it printed anti-Manchu tracts such as Zou Rong’s #R%E (1885-1905)
Revolutionary Army (Geming jun ¥4 %) of 1903, but also when it
supposedly leaked information that was to be kept secret or that was
unfavorable to the government.”* The newspapers were quick to
pick up on this fear of the officials and insinuated, as early as 1873,
that they hated newspapers and hoped to burn the newspaper com-
panies down and persecute their editors.”® Some of the caricatures in
Minbu ribao &% B 4% (May-August 1909) illustrate the prevalence of
this perception until 1909. A series of them shows a reporter with a
huge brush “offering” it to an official: “What do you think of this
pen?” In the next picture we can see the official trembling helplessly
(see Fig. L3). Even though newspapers such as the Shenbao hardly
ever “made the revolutions”—the 1911 Wuchang uprising, for example,
which eventually led to the fall of the Qing, was first reported in the
Shenbao three days after the event—these papers were perceived to
endanger the government.'*

122. For a thorough study of developments before 1900, see Vittinghoff, “Am
Rande des Ruhms,” chap. 2, pt. 3. Guo Songtao’s 8 & # (:818-91) reaction to a
Shenbao report (see Wagner, “Shenbao in Crisis”) or the Yang Naiwu #5 75 & case
(discussed in detail in Vittinghoff, “Am Rande des Ruhms,” chap. 7; Dong, “Com-
munities and Communication”; and Xu and Xu, Qingmo sishinian “Shenbao” shiliao,
92~96) have become well-known points of contention. Even earlier fears about pos-
sible press libel are mentioned in the North China Herald (“The ‘Press’ in China,”
NCH 5.1.1867). For the situation between 1900 and 1949, see Ting, Government Con-
trol of the Press. See also Hok-lam Chan, Control of Publishing.

123. It is ironical that this tract never actually appeared in a newspaper but was
merely a political pamphlet published by the newspaper Subao’s # 35 press (see
Lust, Revolutionary Army, 21).

124. The editorial “3#&#7 B 2k sk Z3L,” SB 28.3.1877, Il. 1~5, alleges that the court
was rather fearful about the spread of secrets. See Xu and Xu, Qingmo sishinian
“Shenbao” shiliao, 90~92, for incidents in which the Shenbao was accused of leaking
military weaknesses or of misrepresenting the truth. Court reactions to the for-
eign-style papers are discussed in more detail in Chapter 3, esp. pp. 219~20.

125. For this allegation, see the editorial “# & B #7312 %,” SB 18.8.1873, dis-
cussed in Chapter 1.

126. Cf. “The China ‘Press,’” NCH 29.3.1871: “Local officials actually do care
somewhat for press criticism, and especially regard the Chinese newspaper with
horror.” The Chinese court was, of course, not the only government in the world
to believe in the powers of the press; see Cranfield, Development of the Provincial
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in the treaty ports. 28 High court officials read the Chinese-language
press, too.”” And they attempted, on several occasions, to harvest the
fruits of newspapers by creating new and qualitatively different offi-
cial gazettes, now called “official papers,” guanbao & #."° Thus, the
court acknowledged and reacted to the (perceived) powers of the press
in defensive as well as offensive moves. The blatant ambivalence in
court reactions is nicely captured in the following anecdote from a
1912 publication:

Open criticism of officials in plain characters for all the world to read!
This was unbearable, and many were the efforts made to uproot so sting-
ing a journalistic nettle. That, however, was impossible. . . . Minor offi-
cials fumed, Taotais anathematized, and Viceroys appealed to Peking. But
a curious reply came thence, the gist of which was ‘Suppress the Shen
Paol’ ‘O dear no! we are learning more of the goings-on in Shanghai than
ever we knew before. The Shen Pao is extremely useful. Let it bel’*!

Ambivalence characterized the foreign reaction to the Chinese-
language press, too. Its might was acknowledged and admired by for-
eigners in China throughout the period under discussion in this

128. For references to the frequent perusal of the newspapers by Chinese offi-
cials, many of which are recorded in the Chouban yiwn shimo documents on han-
dling barbarian affairs, see Vittinghoff, “Am Rande des Ruhms,” chap. 2, pt. 3. An
indirect piece of evidence is the report that allegedly it was a Shenbao article, on 2
April 1873, that first alerted the Qing court to Japanese war preparations on Tai-
wan. A recently published study on the Shenbao (Xu and Xu, Qingmo sishinian
“Shenbao” shiliao, 125) concludes: “This may well be taken as testimony for the
need to establish newspapers to ensure the modernization of China.”

129. Wagner, “Shenbao in Crisis,” 117, cites from several officials’ diaries and
mentions (ibid., 123) that even the Hanlin Academy had a subscription to the
Shenbao.

130. Apart from Yuan Shikai’s & # ¥, (1859~1916) famous Beiyang guanbao, the
earlier local and the later national guanbao (Zhengzhi guanbao ¥ i5E ., 1907;
Neige guanbao W M 'E 3%, 1911) have not been extensively studied. Thompson uses
some of the local guanbao in his China’s Local Conncils. Wagner, “Shenbao in. Cri-
sis,” and Vittinghoff, “Am Rande des Ruhms,” deal with the short-lived and rather
unsuccessful semi-official newspapers Xinbao, Yibao, and the two Huibao founded
in the 1870s with the help of Yung Wing (Rong Hong % M, 1828-1912). For fur-
ther discussion, see Chapter 3. Apparently, the Japanese, with no indigenous
model such as the jingbao, were more successful in introducing official patronage
for the shinbunshi in different prefectures (Altman, “Shinbunshi,” 64).

1r. Lanning, Old Forces in New China, 263.



Copyright 2004 by the President and Fellows of Harvard College. Do not reproduce.

The Chinese Public Sphere and the Power of the Press 37

book:'? the medium they themselves had introduced, once in the
hands of Chinese reporters and editors, appeared to be quickly turn-
ing against them. In the eyes of foreign governments, the Chinese had
learned to use the alien medium too fast, overtaking their own teach-
ers.”® Charges of libel against Chinese-language newspapers occurred
rather frequently. Each of the numerous anti-foreign movements
around the turn of the twentieth century evoked hysterical responses
in the foreign press in China, which attributed an enormous power
over Chinese emotions to Chinese-language newspapers.*® Even

though the Chinese newspapers only rarely engaged in anti-foreign

propaganda,™ in the eyes of many foreigners; the Chinese press fueled

Chinese nationalism. Soon after introducing the newspaper to China,
foreigners began to fear its (potential) influence and danger (some of
them perhaps out of an inability to read these newspapers) as a force
promoting xenophobia.

A third player, the people, also acknowledged the power of the
press. The feverish publishing activities among intellectuals, their
writings, letters, and diary entries, provide evidence for their belief in

132. For a contemporary view, see Alcock, “The Peking Gazette”: “A newspa-
per and a periodical press is undoubtedly an engine of real power.”

133. As early as 1874, the North China Herald acknowledged that the Chinese
were beginning to understand the “power of the press” (“A Native Press,” NCH
19.2.1874). Soon after the introduction of telegraphic transmissions, for example,
in the 188cs, the Chinese-language papers took advantage of the technique,
which was not without its own difficulties. As late as 20 June 1900, the North
China Herald related with admiration that the Hubao 4% (1882) had issued an
extra on the preceding Sunday announcing the capture of the Dagu Forts, which
had been captured earlier that day: since “there was only telegraphic communi-
cation from Shanghai as far as Chefoo, this was a remarkably good piece of
journalism.”

134. Vittinghoff, “Am Rande des Ruhms,” chap. 7, pt. 2. See also note 122 to
this chapter. There were charges of libel against the Chinese government as well.

135. Rockhill, the American minister plenipotentiary in Beijing, for example,
blamed the anti-American boycott of 1905 on the “inflammatory press” in Shang-
hai (see Chapter 6). Similarly, the Japanese consul-general reacted to the force of
public opinion as embodied by the papers (Iriye, “Public Opinion and Foreign
Policy,” 229).

136. See Chapter 6 for examples from a number of Chinese papers in Shanghai.
Vittinghoff, “Am Rande des Ruhms,” finds a similar lack of evidence for anti-
foreign sentiments in the Xunbuan Ribao. See also Xiaoqing Ye, “Shanghai Before
Nationalism.”
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the strength of this public organ.” And there are further indications
that other parts of the public were growing convinced that it was not
only useful but necessary to read the “mighty newspaper.”™® The
French consul in Shanghai, M. Imbault-Huart, reported that by 1892
“in the large cities, the newspaper has already become a necessary and
indispensable element in the life of the mandarin, the merchant, the
shopkeeper, and the barber.”™” Various facts testify that newspapers
were accepted by a reading (looking or listening) public everywhere, a
public that appeared convinced of and interested in the press’s power
to educate and to form opinion: for example, the continually growing
number of readers for newspapers such as the Shenbao (which pro-
claimed in June 1872 that there was “no literatus or merchant who
does not read it in Shanghai”),"* the increasing number of circulation

137. As examples, see the diaries and reminiscences by Wang Kangnian i &5
(1860-1911), Zhang Binglin ¥ J% 8 (1868-1936), and Bao Tianxiao & X% (1876-
1973). For other examples, see Henriot, “Nouveau journalisme”; Vittinghoff, “Am
Rande des Ruhms”; and Janku, “Nur leere Reden.”

138. In absolute numbers, this public is still minute, only some 10~20 percent of
the urban population and no more than 1 percent of the entire population (Na-
than, “The Late Ch’ing Press,” 1295; Patrick Hess, “Anzeigen,” 70). But from the
sketchy circulation figures we have, readership calculations can be only rough es-
timates. The figures given above include an estimation of multiple readers of the
newspapers, which could be as many as 20 per copy (cf. Cranfield, Development of
the Provincial Newspapers, 2583).

139. Imbault-Huart, “Le Journal et le journalisme en Chine,” 63. See also vil-
lager Liu Dapeng’s diary, studied in Harrison, “Newspapers and Nationalism.”
Further anecdotal evidence occurs in a report by customs commissioner Hirth
who writes of a town near Shanghai in 1891: “What in 1881 was the exception is
now the rule in all good families in Chinkiang as well as in the interior—that is,
for every intelligent adult to take a glance at the Chinese daily paper brought here
from Shanghai” (quoted in Nathan, Chinese Democracy, 14s). See also “Progress in
Chinese Journalism,” Inland Printer 3.12.1910: “The poverty of the people often
makes original methods of circulation necessary. In some places the same editions
are successively distributed to different sets of subscribers, boys being employed
to gather up the papers as soon as they have been read and carry them to another
set of readers.”

140. The self-congratulatory statement appears untitled in SB 11.6.1872. “Reach-
ing the scholar class” had been the proclaimed aim of the missionaries such as
Young J. Allen, who had started the Jizobui xinbao, but the envisaged readership
of the early Shenbao, as evident from its inaugural statements and, more tangibly,
from its advertisements (Patrick Hess, “Anzeigen,” 70), which explicitly addressed
them, were not just literati, gentry, and merchants but workers and women, too
(see Chapter 4). For a thorough discussion of circulation figures for the Shenbao,
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outlets for ever more “national” papers such as the Shenbao, the “let-
ters to the editor” sent by individuals from all walks of life and from
all over China,*! the introduction of newspaper reading rooms,"** and
the flourishing of more and more and different forms of specialized
publications such as pictorials, women’s magazines, scientific maga-
zines, entertainment and literary magazines, and the like, for ever dif-
ferent and wider audiences.* The foreign-style newspaper in China,
too, was able to bring audiences of widely divergent origins together
and unite them over its pages.*** Whether in its manifold and often
contradictory forms and statements it was able to create a Chinese
identity, however, is a question for further discussion in this book.

Whatever its “real” power, the press succeeded in creating an image
of its might. Different players in the Chinese public sphere—the court,
foreigners, and the Chinese public—believed in it, if for different rea-
sons and out of different feelings of fear, superiority, or despair. The
medium itself stood for certain intangible powers, even if its message
was not necessarily one of public, nationalist, or revolutionary force.
This book sets out to show more clearly how tangible these powers
could be. I will contend that although everyone may have “heard of”
the press and its might in China, no one had actually “seen it.”* In
the course of this book, I will argue that recognition of the press’s
power by different players in the Chinese public sphere had less to do
with what was actually recorded in these publications and more with
what could and would be expected to be reported in them.

see Vittinghoff, “Am Rande des Ruhms,” 69—70. She extrapolates that during the
1870s, probably one of every four Chinese residents of Shanghai read the Shenbao.
Her comparison of the Shenbao with other papers of the time shows that the pa-
per was clearly the most widely read press product in the late nineteenth century.

141. For masterly studies of letters to the editor, see ibid.

142. Jacobi, Bedeutung der Presse fiir die Kultur, 24, mentions that by 190s there
were already six such reading rooms in Tianjin. For the interest in reading and
discussing newspapers since the turn of the twentieth century, see also Li Siyi,
“Qingmo 10 nian yue bao jiang bao.”

143. See the discussion in Chapter 4.

144. See Anderson, Imagined Commaunities.

145. Matthews, “The Power of the Press?” 18s.
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PART 1

Creating the Medium
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CHAPTER I

An Alien Medium Domesticated

Transformations of the New(s)paper in China

Both Chinese and foreigners have described the coming of the news-
paper to China as the introduction of an alien medium. In a country
with a long tradition of domesticating alien rulers, institutions, and
paraphernalia, however, it was unlikely that Chinese political culture
would leave the newspaper untouched. Even in a cosmopolitan city
such as Shanghai, with a population open to the unknown and with a
special affinity to the West and “things alien,” it was inconceivable
that newspapers could be simple replicas of a foreign model alone.!
Although foreign newspapers—much like foreign music, art, litera-
ture, and philosophy—may have been admired and imitated for their
novelty and strangeness, in order to be integrated into the new envi-
ronment, they had to change and adapt.

The Introduction has discussed such adaptations in normative writ-
ings on the press in China. This and the next two chapters explore
further the conditions that made possible the successful transfer of the
newspaper to China, taking a closer look at the exterior and interior
makeup of Chinese newspapers. In the course of this chapter, I will
unmask key concepts such as rationality, objectivity, and factuality in
the production of newspapers and news as cultural constructs. I will
argue that in China, newspapers and the news they contained ap-
pealed first and foremost through a particular Chinese literariness. I

1. For evidence, see Chapter 5 below; Pye, “How China’s Nationalism Was
Shanghaied”; Ye Xiaoqing, “Shanghai Before Nationalism”; and Wagner, “Foreign
Community.”
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will question that as such, the writing in Chinese newspapers consti-
tuted a “newly fashioned prose,” xin wenti $f X 52 .2 By describing what
form a “newspaper” could take in China, what was “news” to the Chi-
nese reader and what an “editorial,” and by analyzing the contents and
the language of this new medium, I hope to uncover not only the as-
sumptions underlying the newspaper but also the expectations of jour-
nalists and readers in China. By tracing changes in format and style, we
can see how and imagine why this alien medium went native.

Dealing with Chinese Taste

The Shun Pao [Shenbao] had no more alien aspect than was warranted by the
tastes of Chinese readers who were subject to the alien influences of the growing
port city.
—Roswell Britton, 1933>
The missionaries who were the first to produce foreign-style newspa-
pers and periodicals in China saw them as vehicles for spreading
Christian beliefs and—since they considered China a cultured nation
capable of modern development—modern knowledge.* But beginning
with the earliest efforts in the 1810s, they published much technical,
legal, economic, and scientific information as well as world news, not
related to their religious agenda.® The merchants, on the other hand,
who became involved in publishing Chinese-language newspapers,
Ernest Major among them, were primarily interested in the press as a
profit-making enterprise.
The missionaries” appreciation of China as a culture and the mer-
chants’ expectations of the Chinese as customers explains why neither
group was seriously interested in exerting a dictatorial form of “cul-

2. Nienhauser, “Prose,” 115.

3. Britton, The Chinese Periodical Press, G3.

4. William Milne (1785-1822) explained the aim of his Chinese Monthly Magazine
as follows: “This little publication should combine the diffusion of general knowl-
edge with that of religion and morals” (Britton, The Chinese Periodical Press, 18-19).
In a letter dated 3 Sept. 1867, John Fryer (1839-1928), who assumed the editorship
of the Shanghai xinbao Y. i#%7#k (founded in 1862) in 1866, wrote to his parents: “I
mean to make the newspaper work its way to do a great deal in enlightening
China when it gets more widely circulated” (cited in Spence, China Helpers, 145;
Spence gives the name of the newspaper as Jiaobui xinbao).

5. For listings of missionary writings generally and their newspaper work in
particular, see Wylie, Memorials of Protestant Missionaries.
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tural hegemony.” Both groups acknowledged that their interests—the
conversion of the heathen Chinese and the establishment of commer-
cially viable papers in a culture that believed that the lust for profit
was a major vice—needed to be legitimated and to be packaged in cul-
turally acceptable forms.® Missionary and merchant alike felt that suc-
cess depended on playing their foreign game on Chinese terms.” Much
like later advertisers who tried to market their foreign products by
exploiting the value structure and iconography of native audiences,
these early actors on the Chinese print market attempted to decrease
the apparent foreignness of their offerings.?

Many of the missionaries most active in this field such as Karl Frie-
drich August Gutzlaff (1803-51), William Milne (1785-1822), Walter
Henry Medhurst (1796-1857), and Young J. Allen (1836-1907) read and
wrote Chinese with ease and communicated fluently in Mandarin and
often in local dialects as well. Quite apart from their evangelical mis-
sion and purpose, these men saw themselves as students of Chinese
culture. Gutzlaff even selected the programmatic pen name of Ai-
Hanzhe % ## (Lover of the Han Chinese); Milne called himself
Bo’aizhe 1§ % 3 (He who loves all) in his editorials; and Medhurst as-

sumed the name Shangdezhe &% (He who pays homage to vir-
tue).? Such deference to Chinese culture and Chinese moral values was
not restricted to the missionaries. For Ernest Major, too, the mer-

»10

chant’s wish of “selling Chinese civilization to China”'® was directly

6. See Mayer, “Presse in China,” 594~95.

7. Heesterman, “Was There an Indian Reaction?” s1, relates a similar situation in
India: “It was the English who reacted by adapting, not without enthusiasm to In-
dian ways and circumstances. The game was played on Indian terms, even though
the English generally could call the shots.” This was so, in spite of the fact that, as
Partha Chatterjee (Nationalist Thought) shows, the degree of adaptation to foreign
rules of thinking and philosophizing by the Indian elite was quite astonishing,

8. For the sinification of advertising strategies by foreign firms, see Mittler,
“‘Stay Home and Shop the World.”” Advertising campaigns by British American
Tobacco were usually accompanied with fireworks and Chinese music (Cochran,
“Inventing Nanjing Road,” 14, 17, 22). For the necessity of early adjustment to in-
digenous conditions as the key to commercial success in China, see Hao, The
Comprador, 208.

9. Cf. Britton, The Chinese Periodical Press, 18, 21.

1o. For this expression, see Cochran, “Inventing Nanjing Road,” 28. The Shen-
bao publishing house built its enterprise on the cultural acceptance of certain print
products in traditional guise, printed on modern technical equipment or filled
with modern themes: it printed the Kangxi cidian, for example, an invaluable tool
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intertwined with an honest interest in and true love and understand-
ing for Chinese culture. Major’s obituary in the Shenbao confirms
that he “could speak, read, and write Chinese” #&if ¥ B ¥ 3% X F,
skills that he had begun acquiring in his childhood in England.” Thus
he and others like him began to publish like Chinese in Chinese," and

for passing the civil service examinations, as well as collections of successful ex-
amination essays (see the advertisements in SB 22.3 and 2.5.1873; thanks to Rudolf
G. Wagner for pointing them out to me), as well as new collections of zhiguai
xiaoshuo and other popular fiction (for more information on these endeavors of
the Shenbao publishing house, see Wagena Ludaofu (Rudolf G. Wagner), “Shen-
baoguan zaoqi de shuji chuban”; and Huntington, “Zhiguai and Late Qing Peri-
odicals”). Quite clearly, the Shenbao publishing house set out to profit from tradi-
tional forms of literary writing, and the Shenbao itself was simply one medium in
which this aim was pursued.

1. Major’s highly positive attitude appears to have been rather more the excep-
tion than the rule, among the Western (mercenary) population of Shanghai; see
Green, Foreigner in China, 88; Reichert, “‘Ich bin in Shanghail,”” 206-7; Feuer-
werker, Foreign Establishment, s, 31; and Patterson, “The Journalism of China,” 3.

12, “$RAE AR E AR A g (A short description of the activities of the great
Major, founder of this newspaper company), SB 29.3.1908. This information is
based on research for Wagner, “First Encounter,” which undoes the assertion in
Shenbao tongxun 1947, no. 1/3: 8, that the Major brothers learned their Chinese
in China. Apart from his language skills, Major had an all-encompassing interest
in things Chinese (Xu and Xu, Qingmo sishinian “Shenbao” shiliao, 338), on which
he based his profitable endeavors. In many ways, Major fits the picture of the
publisher of broad interests in the West as described in Eisenstein, Printing Revo-
lution, 177: “The prospering merchant-publisher had to know as much about
books and intellectual trends as a cloth merchant did about dry goods and dress
fashions; he needed to develop a connoisseur’s expertise about type styles, book
catalogues, and library sales. He often found it useful to master many languages,
to handle various texts, to investigate antiquities and old inscriptions along with
new maps and calendars.”

13. The assumption of a Chinese stance, by use of a Chinese name for example,
can be considered a first, perhaps unconscious, “strategy” of adaptation. Many
newspapers (the missionary papers less so than the commercial papers, the politi-
cal papers almost exclusively so) employed Chinese writers and journalists. Milne
worked with Liang Afa BT (1789-1855), Allen made extensive use of Chinese
letters to the editor in the Jizobui xinbao (Adrian A. Bennett, Missionary Journalist,
esp. chap. 4, 101), and many of the commercial papers not associated with a for-
eign-language paper (e.g., Shanghai xinbao, which was edited by Fryer among oth-
ers) actively engaged educated Chinese in the day-to-day management of their pa-
pers to the point that editorial control was largely in their hands, as was the case
with the Shenbao. For difficulties with this type of arrangement, see Fang Hangj,
Zhonggno jindai baokanshi, 42. Fang argues in an anti-imperialist vein, quite typi-

o
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they exerted themselves to find the right tone, the right idiom (koug:
2 £,), for communicating with their readers.

There were many different ways of adapting to Chinese kongi. The
first and most striking method was to adjust the format: instead of the
large rectangular broadsheet, with print on both sides, used by some
(not by coincidence far less successful) newspapers such as the Shangha:
xinbao L5 and the Xunbuan ribao 5% B 4% in Hong Kong (see
Fig. 1.1)," the Jisobui xinbao %€ #74 and its successor, the Wanguo
gongbao ¥, B N3k, as well as the Shenbao, were printed as small®® folded
booklets, reminiscent of Chinese books, printed only on one side of the
thin bamboo pulp paper (see Fig. 1.2)."* The success of this device was
immediately apparent. The demise of the offensively foreign Shanghai
xinbao is one case in point. It went bankrupt only seven months after
the inauguration of the sinified Shenbao in December 1872. And when
in 1879 Allen experimented with publishing the Wanguo gongbao maga-
zine in sheet format, the criticisms were so heated that he had to revert
to the Chinese-style format after two issues.”

Allen’s earlier Jigobui xinbao with its format of 9 x 5.5 inches and a
Chinese woodcut design on the cover,” and three decades later in the
mid-18gos Liang Qichao’s Zhongwai jiwen ¥ 438 with its yellow
cover and a format of 3 x 6 inches, copied the outer appearance of

cal of PRC newspaper histories, that the intent of these allegedly “objective” for-
eign-style papers was to fool the Chinese when in reality they were published
only to ensure profits for foreigners. For a different view, see Vittinghoff, “Am
Rande des Ruhms”; and Li Liangrong, “Historical Fate,” 225.

14. The Hong Kong Xunhuan ribao and the Xianggang Zhongwai xinbao ¥
¥ SM#74R came in Western format (examples can be found in the Bibliothéque Na-
tionale Collection, Chin. 9129, and the Zeitungsmuseum in Aix-en-Chapelle,
Germany). For the Xunbuan ribao, see Vittinghoff, “Am Rande des Ruhms.” Vit-
tinghoff concludes that the Xunbuan ribao was less successful in terms of circula-
tion than the Shenbao because of its disregard for Chinese kougi.

15. The Shenbao page was almost square, measuring roughly 27 cm x 27 cm.
The earliest Singapore newspaper, the Lat Pan, founded in 1881, copied the Shen-
bao format almost exactly (Mong Hock Chen, Early Chinese Newspapers of Singa-
pore, 25-26, 30). )

16. For the reference to Chinese books, see Shenbao tongxun 1947, no. 1/3: 9. 1
thank Natascha Vittinghoff for providing me copies of the Shenbao tongxun.

17. Adrian A. Bennett, Missionary Journalist, 257.

18. The changben & A (long copy) of the jingbao ¥ 4% was approximately 9 x 4
inches. The British Museum has a number of exemplars.
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Foreign-style papers went beyond simply mimicking the format of
the court newsletter, in yet another tactic of sinification: from the
beginning, the Jizobui xinbao,” Shanghai xinbao, Shenbao, and Xun-
buan ribao—and in their wake many other political, commercial, and
missionary papers—reprinted parts or entire issues of the court ga-
zette verbatim. In the fonts used in these foreign-style papers, the
gazette was much more legible than it was in hastily done wax prints
or woodblock prints of the traditional jingbao publishers. Moreover,
especially after the introduction of the telegraph in 1881 and its use
for the transmission of court announcements,” the jingbao reached
readers much faster through the newspapers than it did through tra-
ditional paths.? Indeed, the jingbao constituted a substantial part of
many newspapers’ contents, in contrast to the marriage, death, and
birth columns so prominent in the average Western newspapers at
the time.

Another tactic of sinification was to adapt the periodicity to Chi-
nese practices: both Dianshizhai huabao % %7 & 4% and Shiwubao
BE# 3R, for instance, appearéd at intervals of ten days, following the
Chinese division of the month into three ro~day segments, rather than

the Western seven-day “week.” And although the Shenbao imposed a
foreign time scale, by not publishing on Sundays,” it used the Chinese
calendar exclusively after its first few numbers. Only later, on 1 Janu-
ary 187s, did it resort to supplying both Chinese- and Western-style
dates again.*

22. On the decision not to publish the jingbao in the successor to the Jiaohui
xinbao, the Wanguo gongbao, see Adrian A. Bennett, Missionary Journalist, 174.

23. The fact that foreign-style newspapers were willing to pay the high ex-
penses of telegraphing court news and economized by not using the telegraph to
transmit other news underlines the importance of these court news. Telegraphing
became relatively cheap only after the foundation of the republic (Li Liangrong,
Zhongguo baozbi wenti fazhan gaiyao, 11-12, 46).

24. On the desire of readers to see the jingbao as soon as possible, see the letters
of Wang Kangnian (Shuji, 1: 745).

25. As a Shanghai newspaper, the Shernbao had no need to explain this practice.
Sundays very quickly became a well-accepted institution in Shanghai. The Sken-
bao’s practice ended on 27.4.1879 with the publication of a first Sunday edition.
This is bewailed by a later Shenbao reporter who complained that in Shanghai
newspapermen alone had no day of rest (Shenbao tongxun 1947, no. 1/3: 9-10).

26. On 511911, after the Wuchang rebellion, the Shenbao used the Western cal-
endar exclusively for a while, but this, too, was discontinued in favor of giving
both dates (Xu and Xu, Qingmo sishinian “Shenbao” shiliao, 572).
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Only slowly and gradually did some of the more traditional for-
mal aspects change. A sweeping transformation came in 1904 with
the foundation of Shibao B#E in Shanghai” This new paper, a mod-
ern broadshteet, influenced the format of the medium throughout
China. It copied much of the layout and features of early Japanese
newspapers such as Hochi shinbun 48 4378 (1897), and Asabi shinbun
A #H M (1879).” It was obviously a paper for fast reading and con-
sumption: it established the first page as the most prominent space
for advertisements, it was arranged by clearly distinguishable catego-
ries, and it introduced a new form of short commentary, the shiping
BF#F (timely criticisms), to replace the now old-fashioned bagnwen
AJE X (examination essay) style editorial. While still including the
jingbao and sometimes other official local newsletters, many com-
mercial papers, including the Shenbao (see Fig. 1.3), followed the $hi-
bao’s lead and adopted its layout eventually.” The Chinese book-
style format was preserved only in (literary) journals and the new of-
ficial newspaper publications such as the Zbengzhi guanbao ¥t % 4%,
founded in 1907.

When Wang Kangnian i (1860-1911), a reformist official and
journalist, had attempted the introduction of the broadsheet format
with his Zhongwai ribao ¥ 2} B 4% in 1898, he had not been successful
(not unlike others before, such as the Shangbai xinbao in the early
1860s and the Wangno gongbao in the late 1870s). Wang explains in his
memoirs that by 1904 readers (in Shanghai!) had finally grown accus-
tomed to this new format, however.”® It was very slowly, then, that
the introduction of the newspaper to China in fact inaugurated “a new
world and a new mentality,” as the arrival of the printed book had
done in Europe. Since the thinking of readers is guided and influ-

27. On Shibao, see Judge, Print and Politics; and Henriot, “Nouveau journal-
isme,” 23f. For the Shenbao reform in layout, see Vittinghoff, “Am Rande des
Ruhms,” chap. 9.

28. These features are quite similar to those found in early Hong Kong papers.
In the case of the Shibao, Japanese influence is probable as Liang Qichao, one of
the co-founders, had spent a number of years in that country.

29. After closing for a week, the Shenbao reopened on 7.2.1905, with a new for-
mat modeled closely on that of $hibao; see Fig. 1.3.

30. His memoirs are discussed in detail in Janku, “Der Leitartikel in der frithen
chinesischen Presse,” 131 and 7249.

31. Febvre and Martin, L ’Apparition du livre, 7 (preface by Paul Chalus).
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technical aspects (yong) of the foreign-style newspaper (speed and
quality of typesetting with metal fonts and machine printing), which
served to enhance what largely looked (and read) like a Chinese print
product (), the newspapers employed the soothing powers of the
familiar to buffer the potentially disorienting effects of changes com-
ing with and through this new and alien medium.” More or less con-
sciously, then, China’s newspapermen utilized Chinese culture in re-
configuring the innards of the newspaper. Their respective successes
and failures demonstrate that these adaptations were responsible for
the survival of the press in China.**

Missionary newspapers, commercial papers, and the political press
adopted similar devices in tailoring the foreign medium to Chinese
tastes.” All these newspapers won legitimacy not by insisting on
being foreign and new but being old and Chinese. Their repeated
claims of taking the Chinese stance and their many tactics of sinifica-
tion are evidence of their lack of intrinsic authority even though
they were published in the—allegedly modern—treaty ports. If I have
shown in the Introduction that the argument for the new Chinese
newspapers was based first on what they should be in the context of

modernization according to the foreign model, this discussion of
their formal makeup, which draws heavily on well-established Chi-
nese conventions, is évidence, once more, of what they could only be
in order to be effective in China: foreign newspapers in Chinese guise.

33. Bisenstadt (Tradition, Wandel und Modernitit, 194) argues that traditional
elements have the effect of a “tranquilizer” on the psyche.

34. Rudolf G. Wagner (“Ernest Major” and “Shenbaoguan zaoqi de shuji chu-
ban”) argues that in a similar manner, books published by Major’s Shenbao guan
imitated high-quality traditional imprints by, among other things, providing de-
tailed prefaces and tables of contents while printing them on good paper in metal
type in order to mark, simultaneously, the similarity and the difference of these
products to their traditional origins.

35. This discussion shows that the traditional apparatus used to package the
newspaper for the Chinese was not established by the reformist and revolutionary
papers in the last decades of the Qing—as is usually assumed in PRC newspaper
histories; rather, it was taken over from practices introduced much earlier by mis-
sionary and commercial papers.
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Chinese Form in the
Foreign-Style Newspaper: A Bestiary

The literary training of the Chinese is fitted in no small degree for the production
of a most efficient class of journalistic writers.
—George Lanning, 1912

In addition to these external “packaging devices,” a number of internal
devices helped popularize the newspaper in China. One of them was
the adaptation of Chinese literary genres to create a Chinese newspa-
per style. One could argue that the use of well-known literary forms
by Chinese journalists may have been a matter of course, since every
educated person had at one point learned to appreciate and write in
certain literary styles.” The fact, however, that some of these patterns
had been used earlier by missionaries, who had even been criticized by
Chinese readers for not using them properly,® betrays that the use of
a Chinese rather than a foreign style in writing the newspaper was yet
another method for convincing the Chinese to accept it: the use of a
familiar form of writing gives a certain predictability to a text, a sense
of knowing what one is reading, which is important in the act of in-
troducing something foreign, such as the newspaper.”

This chapter provides a bestiary of Chinese newspaper prose writ-
ten between 1872 and 1912. It is a common assumption that the late
Qing produced a type of “newly fashioned ‘newspaper prose,’” xin
wenti.*® The creation of this prose is usually associated with Liang
Qichao and the period when his writings were most avidly read, 1896~
1916.* The collection of examples presented here sets out to show that

36. Lanning, Old Forces in New China, 262.

37. See, e.g., Li Liangrong, Zhongguo baozhi wenti fazhan gaiyao; and Chen
Pingyuan, “Bagu yu Ming-Qing guwen,” 341.

38. For the controversial debates on the writing style adapted by Young J. Al-
len in his Jiaobui xinbao, see Adrian A. Bennett, Missionary Jounrnalist, 106ff.

39. Cf. Guan, Rewriting Chinese, 20.

40. Nienhauser, “Prose,” 115.

41. All the common newspaper histories or essays dealing with this topic (see,
e.g., Li Liangrong, Zhongguo baozhi wenti fazban gaiyao; Shanghai jindai wenxue
shi, chap. 2, pt. 2; and Nathan, “Liang Ch’i-Ch’ao’s ‘New-style Writing’”) agree
that the development of xin wenti was a radical transformation and that it was
fueled by the reformist and revolutionary press and culminated in the writing and
particular style of Liang Qichao.
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this newly fashioned newspaper prose indeed came into being during
the late Qing, several decades before Liang Qichao. The chapter ana-
lyzes this prose and discusses how and to what extent it can be called a
“new fashion.” It shows that one of the key qualities of this prose was
its literariness, even as there was a gradual transformation toward the
modern (foreign) ideal of impersonal and objective newspaper prose.
In tracing the traditional heritage and the contemporary usage in
other forms of writing of many of the techniques and genres used for
news and editorial writing in China’s early newspapers and their per-
severance over time, the chapter investigates the effects of this clever
(if often unconsciously employed) packaging device on the perception
of the newspaper in China.

The Editorial: Not Just One Type

The editorial or leading article deliberating matters of importance to
the newspaper’s readers is usually considered the heart of a Western
newspaper; it is the mouthpiece, the personality, of the entire paper.*
The authoritative “we” in the editorial is supposed to reflect the
power of the press to mold opinions on crucial questions. The Shen-

bao was the first Chinese-language paper to introduce the editorial as
an integral part of its pages.* Indeed, it became famous for its editori-
als: it is assumed that these long, deliberative pieces were responsible
for its immediate success in the first year, when it “competed away”
the editorial-less Shanghai xinbao.* Whether the editorial made the
crucial difference is difficult to prove. Nevertheless, a close reading of

42. See Drewry, Concerning the Fourth Estate, chap. 4; Nevins, “The Editorial
as a Literary Form,” 20; and Blake, “The Editorial.”

43. On the background and significance of the Shenbao editorial and its English
model, see Janku, “Der Leitartikel in der frithen chinesischen Presse.” For a thor-
ough study of Shenbao editorial rhetoric during the 100 Days Reform, see Janku,
“Der Leitartikel der Shenbao.”

44. Shenbao shi bianxiezu, “Chuangban chugi de Shenbao,” 142. Only in its last
months of publication did Shanghai xinbao include (albeit short) deliberative
pieces (shuo or lun), usually on its second page (see, e.g., “SERF B #H” [On cor-
recting the roots and clearing the springs], SHXB 30.11.1872; “ % #1 & £ 31" [On the
harm of too much profit], SHXB 10.12.1872; “& ¥ #& 3 3.” [On emphasizing
the way and making light of refinement], SHXB 24.12.1872; and “E#H & EH”
[The harm of emphasizing profit], SHXB 25.12.1872).
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Shenbao editorials allows us to uncover possible reasons for their par-
ticular appeal to the Chinese public. What shape did the editorial of
this Western-style but Chinese-language newspaper take?

THE EIGHT-LEGGED ESSAY:

IN SEARCH OF AUTHORITY

In the days when the examination system and its backbone, the eight-
legged essay (bagnwen), came under increasing attack (the essay was
briefly suspended during the 100 Days Reform in 1898, and finally
abolished on 29.8.1901; the examination system lived on until the end
of 1905),* contemporaries (and later newspaper historians) criticized
the editorials in the Shenbao and its imitators as “eight-legged
essays of the press.” Although this intentionally derogatory remark
does not necessarily hint at the truth of the matter, numerous editori-
als in the Shenbao were indeed written in a form modeled on that of
| the eight-legged essay.
| Baguwen (also called shiwen By X or zhiyi #14&) is a literary form
with prominent parallel constructions? in which the writer assumes
the pose of an ancient sage (dai shengxian li yan REF 3 5).% It is

commonly traced back to the exegetical essays (jingyi #& &) on the
Classics written for the state examinations during the Song (960-1271)
that flourished during the Ming (1368-1644) and, since 1487, had been
the standard style for the examination essay.” Bagunwen in its ideal

45. Kuo Ping Wen, The Chinese System of Public Education, 8s5. In 1901, a short
essay on a current topic was substituted for the traditional baguwen essay. The
most comprehensive history of the examination system is Elman, 4 Cultural His-
tory of Civil Examinations. On the genesis of bagnwen, see particularly 380-83.

46. See, e.g., Bao Tianxiao, Chuanyinglon, 317. See also Li Liangrong, Zhongguo
baozhi wenti fazhan gaiyao, 20, which emphasizes the inadequacies of baguwen for
writing editorials on contemporary subjects; and Janku, “Nur leere Reden,” 6,
esp. m17.

47. The use of parallelisms is to be distinguished from that in pisntiwen 548
X. Baguwen did not employ the four-character, six-character form prescribed for
piantiwen, nor did it have rhyme or tonal rules. For an elaboration, see Andrew
Lo, “Four Examination Essays.”

48. Qi Gong, Shuo bagu, 33; and Elman, A Cultural History of Civil Examina-
tions, 396, esp. n82.

49. See Plaks, “Pa-ku wen”; Nienhauser, “Prose,” 113; Li Liangrong, Zhonggno
baozhi wenti fazhan gaiyao, 18; Tu Ching-I, “Chinese Examination Essay,” esp.
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form consists of eight sections, including a preface and a conclu-
sion.”® The poti #%5¢ (breaking open the topic) reveals the writer’s
knowledge of the source of the essay title, which was posed in the
examination question. The writer may not directly cite the full pas-
sage from which the quotation is drawn and he may not, most im-
portant, cite the names of important sages. The chengti &R (carry-
ing forward the topic)—although not yet disclosing the complexity of
the following sections—elaborates on the statements in the poti and
explains the examination question. To mark this explanatory charac-
ter of the chengti, it begins with topic markers such as fu X or gaz %
and ends with particles such as er &, ye 4, or yan %. In this sec-
tion, the names of the sages may be mentioned. Poti and chengti are
thus closely related and serve as evocation and affirmation of what
the sage was saying.

They are followed by the gijiang #2# (opening statement), an in-
troductory declaration of substantial length, usually in the author’s
voice. Here, he highlights and outlines the major topics dealt with in
the four legs of the essay. This part may conclude with a digression
(lingti 4878, “leading to the subject of the essay”) and is followed by
the main argument in four gu f& (legs), frequently featuring parallel
constructions, analogies, and contrasts. The gigu #2f% (beginning leg)
ideally contains two parallel paragraphs that briefly spell out the
topic. The xizogn Ik (little leg) is a short interlude before the ar-
gumentive climax of the essay and does not have to be in parallel
structure. The zbonggu Bt (middle leg) presents the major ideas in
parallel paragraphs and is followed by the hougn # % (back leg),
which includes a number of afterthoughts on the argumentation and
leads to the conclusion (dajie X %).

394-96; and Wang Kaifu, Baguwen gaishuo. For a selection of original essays, see
Zottoli, Cursus litteraturae sinicae.

so. The structure cited here follows Wang Kaifu, Baguwen gaishuo, s-14; Tu
Ching1, “Chinese Examination Essay”; and Zottoli, Cursus Litteraturae sinicae.
They describe one model of the bugn style; the theory was followed more or less
strictly in practice. There was apparently no standard terminology; for different
versions, see Li Liangrong, Zhongguo baozhi wenti fazhan gaiyao, 19; Liv Zhaobin,
Qingdai keju; Jin and Zhang, Shuo bagu; Kao, “Rhetoric,” 125; Alr, “The Eight-
Legged Essay,” esp. 166; and Andrew Lo, “Four Examination Essays.” None of
these works cites sources for the structural patterns they give, which were bagn-
wen handbooks such as Liang Zhangju’s Zhiyi congbua, for example, discussed in
Elman, A Cultural History of Civil Examinations, 401.




Copyright 2004 by the President and Fellows of Harvard College. Do not reproduce.

58 CREATING THE MEDIUM

There had been frequent criticism of the rigidity of form and con-
tent of baguwen at least since the early Qing, most famously in Wu
Jingzi’s Z-¥%#AF (1701~54) The Scholars (Rulin waishi 1§41 %.). Bagu
eventually became the scapegoat for everything in the traditional edu-
cation system among the reformists and the revolutionaries.” Liang
Qichao, in his “On Young China” (“Shaonian Zhongguo shuo” ¥ %
% B 3t), which appeared in the Qingyibao # # 34k in 1900, excoriates
officials “chanting a score of bagu.” Ironically, however, this essay it-
self resembles a baguwen in structure.”® The same can be said for the
Shenbao. It, too, published articles denouncing those writing bagu as
sycophant careerists. On the other hand, the same article may go on
to defend the form and compare bagu, in a hackneyed metaphor, to
the perfect human organism, while many a Shenbao editorial is mod-
eled on this form.” Bagu was simply a habit of all educated writers in
China, it was a cultural form written by all classically literate men,
and accordingly it is not surprising to find that many editorials in the
Shenbao are reminiscent of bagn.>*

The topic of an 1873 editorial to be analyzed presently, “On the Es-
tablishment of Newspapers in Different Countries” (“Lun geguo xin-
bao zhi she” #; & B #74R 2 3%, SB18.8.1873), is quite clearly not a quota-

st. Baguwen has come to stand for empty formalism, for saying nothing at
great length and with tiresome posturing. For a study of such criticisms, see
Ropp, Dissent in Early Modern China; Alt, “The Eight-Legged Essay”; Elman, A4
Cultural History of Civil Examinations, esp. 380-81; and Liu Haifeng, “Baguwen
wei shenme yanyongle wubai yu nian?” Rui Magone of the Freie Universitit Ber-
lin, whose help with this section of the chapter is gratefully acknowledged, has
been engaged for some years on a still unpublished study of baguwen as a genre
and its {ab)use as a negative metaphor.

s2. For an analysis, see Nathan, “Liang Ch’i-Ch’ao’s ‘New-Style Writing,’”
esp. s-19 and 722.

53. “NJ&HF” (In defense of bagn), SB 6.8.1898. For other critiques of bagu, see
“% i E” (On education), $B 30.6.1875; “& &R 7542 3#” (Discussing the appro-
priateness of establishing Western-style schools with urgency), SB 10.1.1892; and
“H B 0 247 (A discussion on teaching Western subjects as special courses),
SB 23.3.1902, mentioned in Chapter 2. See further the ambivalent views on the use-
fulness or not of including bagu-style editorials in the Shenbao in “fi ¥ 3p45 3 ¥
UMK B My unworthy views in talking with the Shenbao company on the
formal arrangements of the Shenbao), SB 13.3.1875.

s4. For the pervasive influence of bagn as a form in Ming and Qing prose writ-
ing, see Chen Pingyuan, “Bagu yu Ming-Qing guwen”; and Elman, 4 Cultural
History of Civil Examinations, 383.
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tion from the Classics.” In length, too, this editorial does not abide by
the rules: bagn essays seldom exceed oo characters.®® At 41 lines of 36
characters each, the editorial is not only long for a baguwen but almost
twice as long as the usual Shenbao editorial (20-30 lines). Some para-
graphs with the required paralle] passages have been significantly ex-
tended. But despite a number of striking differences between a baguwen
and this editorial, the structure of a baguwen can be discerned, helping
the reader follow the argument. The editorial begins: “There is no one
who does not know that Yao, Shun, Yu, and Tang were sagely rulers.
There is no one who does not know that Jie, Zhou, You, and Li were
brutal princes. What is the reason for this?” (1. 1). '

This would be an effective—if unorthodox—beginning for an ex-
amination essay. The doubled negative “there is no one who does not
know” and the parallel structure of the two sentences, which end in an
opposition, make for a strong rhetorical effect. At first glance, then,
this beginning is sufficiently spectacular to qualify as a well-written poti
aimed at grabbing the examiner’s attention. And yet, it is not quite a
proper poti. In violation of the rules, the names of the most famous
wise and tyrannical rulers in Chinese history are mentioned. Further-
more, the paragraph ends with a tiwen 42 I, a question posed by an au-
thor to himself for purposes of exposition.”” It is also a question to the
implied reader: what is it that makes the government of one ruler
sagely and that of another dictatorial? Somehow, the author makes up
for the fact that he was not given a classical quotation as a topic. His
poti is in effect a combination of the quotation—the question mark of
the examiner—and an attempt at “breaking open the topic.”

The following section, begins, as a chengti must, with an explana-
tory gai % (as for).®® And, as a chengti must, this passage illuminates
the bold statement that precedes it.” Yao, Shun, Yu, and Tang are
separately praised in parallel sentences.

ss. For a fuller analysis of this editorial, see pt. 4, “Writing an Editorial in
China,” in Mittler, “Domesticating an Alien Medium.”

56. Plaks, “Pa-ku wen,” 641; Elman, A Cultural History of Civil Examinations,
407.

57. For examples, see Kao, “Rhetoric.”

58. See Wang Kaifu, Baguwen gaishuo, 7-8.

59. In the chengti, the names, which are omitted in the exam question and in
the poti, appear for the first time. The reader is here told to what or to whom the
passage alludes.
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Now—

As for Yao, he daily consulted with the [chiefs of the]
four mountains,®

As for Shun, he was keen on scrutinizing even
shallow statements,

Yu heard good words and revered them.

As for Tang, he was not slow to correct [his] mistakes.

As for the four sages, there was not one who did not
listen to and follow the words of others. (ll. 1-3)

Again, the author uses doubled negation for good effect (“there was
not one who did not listen to the words of others”). For through this
doubled negation, it becomes clear that the four villains, Jie, Zhou,
You, and Li, introduced in the following lines, all “did not listen to
the words of others.” Had they done so, the author concludes—and he
uses the proper particle, ye,* to end the chengti—even they could have
“changed for the better” (l. 4).

These two initial sections, corresponding roughly to the posi and
chengti in bagnwen, are closely related. The author takes the affirma-
tive pose of an imaginary sage. It is made clear that a government in
which two-way communication is possible is good, as is the ruler who
listens to criticisms from near and far. A chengti usually does not dis-
close the complexity of the following sections. And this chengti cer-
tainly does not, for the elaborate discussion that follows, in format
close to a gijiang, ventures into different territory. It deals with the
function and the effects of the newspaper in the West.

In antithetical parallel structure, it is explained that the newspaper
serves as a tool of remonstrance (l. 5) and that it can give rise to na-
tional prosperity (ll. 7-8). The constant repetition of xinwenzhi % i
4 (newspaper), xingwang ¥LIE (prosperity), xinwen ¥ # (news), and
yi % (benefit) in this section is striking. By their very frequency, these
words are not only effectively emphasized but also form a kind of
hypnotic staccato that induces the reader to acknowledge their close
connection and interdependence or even the interchangeability of

60. Each of these is an allusion to a passage in the Classics: for Yao, see Shang-
shu 1LTLff; for Shun, Zhongyong (Doctrine of the Mean) 6; for Yu, Mencius 4B20;
and for Tang, Shangsbu IV.II and VIL I thank Rudolf G. Wagner for pointing
these sources out to me.

61. Cf. Wang Kaifu, Baguwen gaishuo, 7-8.
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these three words. This is most evident in lines 9 and 1o where these
key words are coupled with a rhetorical figure called lianzbu ¥, a
doubling of characters at the end and beginning of a phrase: “news can
lead to prosperity; prosperity can increase news” (xinwen neng yi zhi
xingwang, xingwang yu yi duo xinwen 7 B 56 A BUELIE, HLAE BR £ H7
). With these words, the author who—as is to be expected in the
qijiang—first appears on the stage here, answers a question posed by a
fictitious interlocutor (Il. 8-9).* The partner in the dialogue is the po-
tential reader. In stubborn opposition he interrogates the author. The
dialogue deliberately allows for some of the more ridiculous preju-
dices against the newspaper to be articulated (l. 10-11) in a way that
ensures that a real reader would immediately disclaim any notion of
sharing such ideas, while buying the rest of the argument. All the
while, the author sets up the main argument by stating that the news-
paper alone is a guarantee of good government and national prosper-
ity (Il. m-14). His technique of belittling some of the conceivable
counterarguments, coupled with the use of hypnotic language, empha-
sizes his superiority and serves to convince the reader of the naiveté of
what may well have been the reader’s own assumptions.

The editorial gijiang ends with a digression (a lingti) which is
marked, characteristically, with gie B., “moreover” (L. 14). The author
provides statistical tidbits and anecdotes from newspaper history in
England and Japan. He mentions that the first newspaper founded in
England was not even a third the size of the Shenbao (I 15), and that
newspapermen had originally devised ambitiously large formats but
had no news to fill the available space (L. 16). This is illustrated by the
story of a Nagasaki publisher “scratching his head” (l. 17) because for
days he had not received enough news to be able to publish a paper.
Mevertheless, the author concludes, there are now many (and bigger
than ever before) newspapers in London with a circulation of more
than 100,000 and a yearly budget of several 100,000 liang (Il. 18-19). In

62. The use of this type of dialogue in an argument is a well-established tradi-
tion and appears frequently in classical texts (e.g., Lunyu, Zbuangzi, and Yantie-
Iun, to name a few; for further discussion, see Janku, “Nur leere Reden,” 154). Ar-
gumentative dialogue had occurred earlier in many missionary newspapers. A
similar style of news in dialogue can also be found in the Western press at least
since the eighteenth century (see the example in Encyclopaedia Britannica, s.v.
“Periodicals,” 18: 540).
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these two sections, the editorial conforms rather closely to the rules
for a gijiang. Although some comic relief is provided in the transi-
tional [ingti section, all the major topics of the four legs of the essay
have been sketched: the newspaper is the necessary precondition for
good government and national prosperity because it connects those
above and below by giving voice to their mutual criticisms.

The next section, corresponding to the gigu in baguwen, contains
three parallel paragraphs (ll. 20~21, 23, 24) that develop the topics al-
luded to in the gijiang: it is salutary to the nation to create an in-
formed public directly connected to those who rule. By providing in-
formation about everything to everyone and by granting space for
anyone to voice grievances and critiques, the newspaper makes this
possible. This point is urged on by the gradated use of doubled nega-
tives. From the somewhat hesitant statement “that the newspaper is
beneficial to the world is indeed not mistaken” %7/ 4% 2 A B3
F# (Il 21-22), the author concludes that the newspaper is, indeed,
“something one cannot do without” 7 & & (Il 23-24).

What follows is a xizogu of sorts, a digression that, in bagu, builds
on material from the gigu. It contains two parallel constructions (Il.
24-25, 27) and further explains the benefits of communication between
ruler and ruled through the newspaper by using cautionary examples
from Chinese history of times that the “road of speech” had been
blocked. Whereas in the gigu section the perspective of the ruled was
emphasized—those who would use the newspaper to contact their rul-
ers—in this section the viewpoint is that of the rulers who would fear
the newspaper. Doubled negatives again play a prominent role: among
good rulers, the author argues, there is 7ot one who is not happy to see
the newspaper flourish #& 7 & A # M4k (. 24~25). The paragraph
ends with an analogy (parallel passages are marked in italics).

Of old, [some of] the rulers of the Western countries, too, feared that it
[the newspaper] might not be convenient to them and wished to stop it.
Someone made an analogy and said: “Compare it with flowing water.

The great Gun built 4 dam, and it overflowed,
Y [his son, the founder of the Xia] let the water go,
and, it ran peacefully.

Now if you wished to stop up the spring and hinder its flow, then its
power will become wilder and all the more worrisome. This is not as
good a tactic as clearing the spring and guiding the flow.” (Il. 26-28)
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This water analogy was a well-established (and still frequently used)
trope for the power of public opinion in Chinese writings.”” The po-
tential danger of the newspaper to the ruler is downplayed by the sug-
gestion of “clearing the spring” and “guiding the flow.” The use of
“clear” (ging #%) for the spring (yuan J&) suggests a connection with
the disinterested, “clear” official, the gingguan i ¥, hailed and heard
by good rulers but muted and condemned for his remonstrations by
evil ones. This traditional idea of conveying disinterested truth, part
of the idealized critical tradition and thus an idea strong in cultural
capital, is here applied to the newspaper. The reader must conclude
that any ruler who turns against the newspaper is by definition not
one of the sages hailed in the first lines of the editorial. He is, rather,
one of the brutal and incompetent princes bewailed there.

The main body of the essay, corresponding to the zhonggn in ba-
guwen, contains several parallel paragraphs (Il. 30, 33, 34, 35). The theo-
retical argument formulated at the beginning of the article—that a
good ruler who wishes to bring prosperity to his country has to be
willing to listen to remonstration and is dependent on critics—is taken
up and applied to present-day China. The flourishing of the West be-
cause of the existence of newspapers had been established in the gi-
jiang-like section and was fleshed out in the first two legs of the essay.
It is now juxtaposed to the situation in China. China’s newspapers are
condemned for not publishing proper criticism. What criticisms they
do publish are always directed toward other countries but not against
local politics and officials (I. 30).% Why? China’s officials are said to
hate the newspapers 4B % 2 #7 ¥ 4k4. They are constantly restrict-
ing newspapers, and even the mere transmission of news is turned into
a capital crime (L. 32). After this denunciation of the present, the au-
thor zooms back to China’s glorious past:

Now, China: it is a country of great cultural heritage. How happy for
scholars and nobles to be able to live there.

63. A prominent contemporary example is the controversial television series
Heshang 1% (River elegy), especially the section on floods and other disasters.
The historical background for the statement appears in chapter 2 of the Shiji and
in the “Hongfan” chapter of the Book of Documents.

64. The Shenbao, on the contrary (and indeed many other Chinese-language
newspapers, too, as we will see), does precisely that: its pages are filled with ideo-
phobic rather than xenophobic reporting; see Chapter 6.
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Daily they penetrate into the teachings of the wise
and the sagely,

daily they recite from the books old and new.

[Yet] why is it that they do not take Yao, Shun,
Yu and Tang as their example,

and that instead they make Jie, Zbon, You and Li
their model? (1. 32~34)

The ironic question in the second antithetical parallel sentence picks
up on the statement made in the editorial porz. Although they can dis-
tinguish good and bad rulers, China’s officials still have a weakness for
the bad! Yet, in spite of their corruption, the author is convinced that
the truth is bound to come out: “They might be able to deceive their
own times, but they will not be able ro deceive later generations” (1. 3s).

The editorial zhonggu continues to belabor this point that China’s
contemporary officials are akin to Jie, Zhou, You, and Li. The con-
struction of this section is exactly antithetical to the one in the chengti.
There, positive rulers are said to have sent out reports all over the
country, to have welcomed inquiries, revered good words, and cot-
rected their mistakes. But the negative rulers “go against” (fan &) all
these methods of good government. The activities of these negative
rulers are exposed in intricate detail: they hate newspapers, want to
burn publishing houses, and persecute journalists; they are afraid that
people are discussing their mistakes and thus they ban unofficial histo-
ries and private books, in contrast to sage-rulers, who always worked
to ensure the truthful transmission of historical facts. This mirroring
effectively presents the enormous difference between the ideal (as put
forth in the chengti) and the real (as described in the zbonggn). Accord-
ingly, the editorial zhonggn also ends with an exclamatory gi question
(q¢ you ci i 87332, “How could there be such a thing?”), which
characteristically appears in classical Chinese when something dis-
tinctly outrageous has been discussed: “How could it be such [that is,
it simply cannot be] that the Chinese rulers do not know of this [the
outrageous censoring of newspapers] and say it is just a rumor from
the streets that none would believe?” (Il. 36-37).

The editorial zhonggn thus connects the statements in the editorial
poti and chengti about the virtues and vices of ancient rulers with the
main argument: the necessity of having newspapers to ensure prosper-
ity and good government in China. As is typical of a zhonggu, this sec-
tion provides the first answers to the questions posed at the begin-
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ning.%® The editorial zhonggu depicts a China ruled by the likes of Jie
and Zhou even though “everybody knows” how bad they are.

The outrage at this state of affairs is taken up in the editorial hougu.
It begins, typically, with 7x0 yan 3% %, “if one were to say,”® and con-
tains two parallel paragraphs (.. 37-38, 38-39). The first, cleverly con-
structed paragraph stresses the impossibility of suppressing public

opinion:

It is questionable whether

if it were possible to prohibit newspapers in the Chinese language,

it would then be possible to probibit newspapers in Western languages [in
Chinal;

if indeed it were possible to prohibit newspapers in Western languages,

it would then be possible to probibit completely public feeling from filling
the streets. (Il 37-38)%

The publication of both Chinese- and Western-language papers
was concentrated in the treaty ports. Although there were constant
conflicts between the Chinese authorities and the publishers of both
Chinese- and Western-language newspapers, a degree of real and an
even greater degree of imagined protection was guaranteed by the

treaty powers. In 1873, when this editorial was written, the prohibi-
tion of Chinese-language papers was not an everyday occurrence,®
and the suppression of a Western-language-paper must have seemed
an absolute impossibility. These lines start with something rarely seen
and graduate to something inconceivable. Only thus does the subject

65. Wang Kaifu, Baguwen gaishno, xo.

66. The hougn often begins with a conjunctive phrase such as r#o ci 3 M, “if it
is such”; shign & 3, “for this reason”; huo wei 2, 3§, “someone says”; or gie EL,
“moreover” (Wang Kaifu, Baguwen gaishuo, 11).

67. The similarities between this argument and that made by a foreign contem-
porary, Albert Schiffle, shows how much the newspaper in China was indebted to
its foreign origins even if it was sinified. Schiffle argues that public opinion cannot
be stopped: “Prohibit all newspapers, the public sphere will choose public streets.
Scatter all groups gathered for small talk in public, the public sphere will take place
in private salons, in the families, or in business circles among naturally cooperating
masses of society” (Bau und Leben des sozialen Korpers, 448).

68. The turbulence around the succession of papers associated with the Shang-
hai circuit intendants (daotai) beginning in 1874, Xinbao %74, Yibao #4%%, and the
two Huibao (E 48 and % 4R), tells a different story, but that happened after this
editorial was written. See Vittinghoff, “Useful Knowledge and Appropriate
Communication,” and ibid., “Am Rande des Ruhms.”
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of the final clause, the suppression of public opinion in the streets
(which was, in fact, perfectly conceivable in the Chinese case), be-
come an absurdity.

The movement from a rarity to the unimaginable is further sup-
ported by the formal structure of the argument. The paragraph con-
sists of four lines, which appear to be neat parallelisms, even in terms
of the wording. Only a small number of characters are changed in
consecutive lines. This unity is deceptive, however. First, there is a
subtle growth in the number of characters per line (7, 9, 9, 11); more
and more conjunctions and question words (underlined in the quota-
tion) are incorporated into the parallel passages, a technique that off-
sets the metrical balance. Second, the number of newly introduced
characters increases greatly toward the end, when the inevitable force
of public opinion is invoked. Although the use of rhetorical questions
alone would have been forceful enough, these changes in what appears
to be a strict and straightforward parallel construction, however faint
at first but growing ever more explicit toward the end, buttress the
content of this paragraph. Readers’ expectations to the contrary, the
parallelism is skewed; officials’ beliefs notwithstanding, public opin-
ion cannot be suppressed.

The second paralle]l paragraph introduces a historical element. The
negative present featured prominently in the zhonggu is contrasted
with a golden age in which ruler and ruled were still in contact and in
which rulers were still interested in the thoughts and ideas of the ruled
and their criticisms. Thus, this paragraph refers back to the editorial
poti and chengti not by comparison as done in the zhonggn but by a
temporal analogy.

In a moderate polemic, the article finally returns to the present
situation, a common practice in the conclusion (dajie) of a proper ba-
guwen. The editorial dajie sums up by restating the advantages of the
newspaper: it is useful because everybody can learn everything that
happens immediately, conveniently, and truthfully. Experienced and
broad-minded scholars ought to be aware of this. And yet, they act
otherwise. Why? The author cites a passage from Mencius % F (4B9):
“What future misery have they and ought they to endure, who talk of
what is not good in others?” (I. 40).® Thus, he sympathizes with his

69. Trans. follows Legge, Chinese Classics, 1: 321. Lau, Mencius, 129, has: “Think
of the consequences before you speak of the shortcomings of others.” This belief
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fellow newspapermen, who exercise too much caution in order to
avoid censorship. Nevertheless, he concludes with the rhetorical ques-
tion if all sides acted with truthfulness, how could the newspaper not
be of use to all? (. 41).

The author employs a number of tactics to persuade the reader of
the necessity of introducing more newspapers to China and of reform-
ing those already in existence. One of these tactics is the constant al-
ternation between the dubious and the certain. Certainly, the editori-
alist states, everyone knows that Yao and Shun were good rulers.
Certainly, anyone who wants to suppress news has selfish goals. Cer-
tainly, newspapers benefit the world. Certainly, reckless officials will
not succeed in deceiving later generations. The frequent use of rhe-
torical questions supports this affirmative type of argumentation: pub-
lic opinion simply cannot be suppressed. And yet, even in these hy-
perbolic statements the author is cautious not to overdo his case; his
use of doubled negatives and questions leaves room for doubt—if only
seemingly. Thus, the reader is made to accept the author’s ethos: he
never openly appears too positive and arrogant, but neither is he un-
sure or unconvincing,.

The author’s attempt at suasion also works through the logic of his
argumentation. Two centuries ago there were few newspapers and lit-
tle prosperity; today, there are many newspapers, and prosperity
reigns throughout the Western countries. One must be linked to the
other—a connection emphasized by repeating words such as xinwen-
zhi (newspaper), xingwang (prosperity), xinwen (news), and yi (bene-
fit). Moreover, the dialogue in the sections reminiscent of chengti and
qijiang takes up the questions of the implied reader. This device makes
him and his arguments an integral part of the text while subtly guid-
ing him to the author’s conclusions. Last but not least, the adherence
to the argumentation and rhetoric of baguwen, familiar to reader and
author alike, helps create a sense of agreement between the sender and
the receiver of this text. The very form provides the editorial and its
logic with authoritative weight: bagu essays were, after all, envisaged
as representing the voice of the sages. Thus, the allusion to

may have been one of the reasons why the acceptance of journalism took so long
in China. Nathan, “The Late Ch’ing Press,” 1288, quotes a similar argument from
Bao Tianxiao’s reminiscences. For a reconsideration of journalists’ status, see Vit-
tinghoff, “Am Rande des Ruhms.”
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this familiar and authoritative form avoids the alienation that could
have occurred if the author’s arguments had been proffered in the less
respectable or simply incomprehensible form of a foreign model.

Apart from engaging the mind-set of readers, the author also ap-
peals to their emotions through the use of antithetical contrasts, a
well-established practice in Chinese rhetoric. The sorry state of China
in the present is set against the flourishing West and China’s own
golden age. The description of heartless, deceitful officials, the re-
peated complaints that China’s newspapers are neglecting to fulfill
their proper function, and the constant repetition of incredulous ques-
tions in the manner of “How could this be?”—all of this is meant to
move, to impress, to alarm readers. Readers’ emotions are also cap-
tured by the use of anecdotes, sayings, and strange tales, by the choice
of elegant parallel constructions, surprising conclusions, and familiar
quotations and analogies from the Classics. In all these rhetorical
moves, the editorialist attempts to gain authority.

Although baguwen was an apt choice to write the most authorita-
tive text in a newspaper—the editorial—not all editorials followed the
rules of baguwen even as loosely as the one analyzed above. Other
forms were available to editorial writers. Indeed, although certain
forms were used more frequently than others, there was no such thing
as “the editorial” in Chinese newspapers of this era.’® The lengthy
pieces at the front of the Shenbao™ came in many different forms,
variously called lun %, shuo 3%, fu 8, pian 1, zhe 18, ji 3, bian $%.7
They were written by, among others, the manager, Ernest Major him-
self, longtime editor Huang Xiexun % 1#%38 (1852-1924),” and outside
correspondents (identified or not). On occasion, the newspaper even
printed documents written by court officials. Whatever its form or

70. Li Liangrong (Zhongguo baozhi wenti fazhan gaiyao, 27) argues that editori-
als in general are reminiscent of earlier shilun % # (historical discussions). This is
true for some forms of editorials, such as the Iun and to a lesser extent the shuo,
and for later commentaries, such as the shiping. But it does not apply as well to ji
or shu and other such personalized forms discussed below.

71. After 1902 the editorial habitually appeared on the second page of the
newspaper, and the first was devoted exclusively to advertisements.

72. Most of these forms are mentioned as editorial genres by Shenbao editor
Huang Xiexun in “$48 M # 4 %" (A few remaining words on the reform of the
newspaper), SB 24.8.1898. Quite a number (esp. shuo, ji, and Jun) also occur on the
pages of the Shanghai xinbao.

73. For Huang’s biography, see Janku, “Nur leere Reden,” chap. 1.
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author, however, the editorial more often than not concerned state-
craft and politics. From the very beginning, when Shenbao was a
Western-managed newspaper, editorials voiced the reformist or revo-
lutionary ideas usually associated with the writings and newspapers of
Kang Youwei B # & (1858-1927) and Liang Qichao that did not ap-
pear until two or three decades later. The “new citizen” (xinmin #K,),
bicycles and railways, new ways of birth control and of disaster man-
agement, women’s education, the abolition of prostitution, and the
formation of a parliament were broached in Shenbao long before they
became the concerns of late Qing reformers. As the following survey
will make clear, new concepts such as these were presented to good ef-
fect in the Chinese-language newspaper by making use of a variety of
well-known stylistic traits and genres—those traditionally established
and still being used for political communications at the time.

EDITORIAL LUN:
DEBATING FATE

The bagnwen-style editorial discussed above, “On the Establishment of
Newspapers in Different Countries,” was called a lun. A lun is a (po-
litical) discursive genre dating back as early as the Xunzi 3§ (c. 3rd
century BCE). It replaced the dialogues in earlier works such as the
Mengzi (trad. 372~289 BcE).”* The earliest essays on literature mention
the lun as a genre. In the Prose Poem on Literature (Wenfu X 8) by Lu
Ji e 44 (261~303), it is described as jingwer langchang ¥ #% B % (treat-
ing essentials and fine points lucidly and expansively).” This interpre-
tation is largely followed in The Literary Mind and the Carving of
Dragons (Wenxin diaolong X > A#E) of Liu Xie 148 (465-522):

Lun means to take into consideration a variety of statements for the pur-
pose of examining minutely a specific idea. . . .

74. Nienhauser, “Prose,” 100. Jia Yi (& ¥, 200-168 BcE) further developed and
codified the form in his “Guo Qin lun” ##%# (The faults of the Qin), which is
often considered the first true discursive essay (see Nienhauser, “Prose,” 1o1; and
Kao, “Rhetoric,” 121).

75. The Literary Mind, chap. 19; Achilles Fang, “Rhyme Prose on Literature,”
12; trans. from Owen, Readings, 130.
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As a genre (t7), the lun performs the function of establishing what is true
and what is not. It goes over all available tangible evidence and pursues
truth to the realm of the intangible.”®

In an 1897 essay on newspaper genres, published in Shiwubao, the re-
former Tan Sitong 3%/ ] (1865-98), who would later die for his con-
victions at the end of the 100 Days Reforms, still credited the /un with
the authority to judge between right and wrong (Jun shi fei % & 3E).”
Into the late Qing, /un remained an established genre of political cri-
tique—often from outside the established bureaucracy.”®

These rather vague definitions describe the contents but give no
straightforward structural criteria for identifying a /un. This is partly
due to the fact that unlike the examination essay, exemplary lun (and
many of the genres studied below) would be collected in popular an-
thologies such as Hanlin scholar Yao Nai’s #.#% (1732-1815) Classified
Anthology of Classical Prose (Guwenci leizuan ¥ X ##83L), first com-
pleted in 1779 but not published until 1820, and, 40 years later, in 1860,
Zeng Guofan’s & B & (181~72) Selection of Texts from the Classics, the
Histories, and the Hundred Philosophers (Jingshi baijia zachao 8& % &K
#:45) but never became the subject of formal schoolbook introduc-
tions.”” The following discussion therefore focuses less on a predict-
able structure and more on common stylistic characteristics to be
found in Shenbao’s editorial [un and derived from traditional tem-
plates, in order to illustrate how these texts used traditional formal
elements to reach out to readers.

Editorial [un typically begin with an axiomatic statement—the
words of a sage, so to speak—which is then proved with illustrative
examples. They usually conclude with an expression of hope that
readers will act according to the truth set out in the axiom.® All these

76. The Literary Mind, 140-41, 143.

77. Tan, “Baozhang wenti shuo.”

78. Janku, “Nur leere Reden,” 17, 120; and idem, “Der Leitartikel in der frithen
chinesischen Presse,” 119—20.

79. For a discussion of [un anthologies and their influence on newspaper writ-
ing, see Janku, “Nur leere Reden,” 119-21. She shows that, among others, Zeng
Guofan’s text includes the “Great Plan” chapter from the Book of Documents,
which, as we have already seen (and more examples follow in Chapter 2, e.g., SB
20.1.1902), is cited time and again in Shenbao articles.

80. A short survey of a number of Shenbao lun illustrates the constancy of this
formal arrangement: a lun of 1907, “On the Many Words for ‘Public’ in the
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are patterns also to be found in the anthologized /un mentioned
above.®! Indeed, although argumentation and rhetorical techniques
differ from one example to the next, almost all the techniques applied
in editorial /un ultimately derive from a traditional canon.

“On Strange Stories from India and France” (“Lun Yindu Faguo er-
chu chuanlai qitan” # 60 & 3% B — R 18 - 43k , SB 9.11.1877),% an 1877
editorial lun, addresses the question of how to deal with famines and
epidemics caused by overpopulation.® The editorial gives a number of

Mouths of the Chinese” (“%& E]/\E! ¥ %0 4%),” SB 5.3.1907), complains that
the abundance of words for gong % (public) does not prevent the Chinese from
acting selfishly (si #4). The editorial begins with the statement of a Western soci-
ologist: “If you want to know the state of people’s morality, you just have to look
at the words these people spit out” Brha NZ B4 dT, FBRAPT L Z L] o,
After numerous examples, it concludes with a call for rectification of names
(zhengming i 4): the Chinese ought to change their hearts and mirror their
words in their actions. Ten years earlier, in 1897, the /un “On the Hardships of
Courtesans in Shanghai” (“#3% Edk423%,” SB 12.1.1897; this article is discussed
further below, in the section on shu, and agaln in Chapter 4) begins with the
statement “Among women in the world, the courtesans are the most despised and
have the bitterest life” and ends with the hope that the profession be eradicated
altogether in order to relieve them of their bitter fate. Similarly, “On How to
Train Talent” (“Zik sk At,” SB 2.4.1892; this article is discussed again in Chapter
2) begins with the well- known statement “Mankind is separated into four different
kinds; the scholars are the first, the peasants, workers, and merchants the next
three.” It argues for universal education and concludes that if the author’s sugges-
tions are acted om, everlasting success is guaranteed. Ten years earlier, in 1882, “On
Bitterness Within Happiness” (“# 42 ¥ 3£3%,” SB 11.2.1882), a tirade against morals
(or, rather, the lack of them) in Shanghai (for a number of similar articles, see
Chapter s), begins with a statement that human life is a search for happiness, fol-
lowed by a quote from the ancient sages. It argues that happiness is relative and
closes with the hope that people will avoid Shanghai, where extreme happiness
carries the danger of bitterness. Li Liangrong (Zhongguo baozhi wenti fazhan gai-
yao, 21-22) describes the general structure of an editorial as follows: (1) words of
the sage (or an aphorism), (2) discussion, (3) example(s) from reality, and (4) rea-
sons and proof for the words of the sage. He says that a smaller number of edito-
rials (according to my findings, these are in fact those editorials called shuo) start
from an actual problem, analyze it, and then give their point of view of the prob-
lem (Li says 20 percent). As the following discussion shows, these findings apply
only to editorials called lun or shuo.

81. See Janku, “Nur leere Reden,” esp. 115755.

82. For a fuller paraphrase of the article, see Appendix A, pp. 425-28.

83. For the famines of 1877-78 and their discussion in the Chinese press, see
Janku, “Publicized Disasters.”
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examples from India and France as possible methods to apply in
China. While obviously written as a piece of critical advice to the
Chinese government, this editorial is framed as an argument about
fate. It begins with the aphorism “The way of heaven is indeed diffi-
cult to fathom” and concludes “The right to determine life and death
lies with heaven.” Thus: “How could one blame fathers or rulers for
it?” This fatalist argument relativizes the editorialist’s critical state-
ments and practical advice to his government. If all the methods sug-
gested by him are ineffective against the power of fate, why use them
at all? The fact that at the end of the article (and in its title) the author
categorizes his exemplary stories as “strange talk” (gitan 4 3%) further
supports this ironical twist.

Stylistically, this lun accords with the rules for persuasive writing
advocated by the Tongcheng #7134 school.? It variously incorporates a
technique called “first the far and then the near; first people and then
events” (xian yuan bou jin, xian ren hou shi &4 i, AL E): the
article uses examples from far away (India and France) in order to ex-
plain what is near at hand (Chinese problems of overpopulation), it
presents personal experiences and opinions (on how to deal with
overpopulation, for example, by the use of birth control or reloca-
tion) followed by exposition of the basic facts from which they are
drawn (here concrete examples from Prussia and England), and it
moves from the citation of aphorisms and exempla (about the inevita-
bility of fate) to their explanation. Nevertheless, despite this consis-
tent use of traditional stylistic patterns and the strict adherence to tra-
ditional rules of rhetoric, the argumentation remains ambiguous, the
author torn between transmitted wisdom regarding the power of fate
and possible ways of taking fate into one’s hands. Thus, while making
use of the old form, the editorial argues in a new way.

The editorial “On Fate and Destiny” (“Lun ming shu” #%& #, SB
29.3.1877),% published the same year, similarly adheres to the maxims
prescribed by the Tongcheng school, but it discards the conventional

84. For the Tongcheng school, its style, and its importance for late Qing
{newspaper) prose, see Chen Pingyuan, “Bagu yu Ming-Qing guwen”; Li Liang-
rong, Zhongguo baozhi wenti fazhan gaiyao, 19; and, most recently, Janku, “Nur
leere Reden.”

85. This editorial was subsequently refuted in a shuo entitled “# & 22 % #”
(Destiny is what remains from inherent [rational] principles), SB 30.3.1877. This
editorial is discussed briefly below.
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order from time to time. Instead of making consistent use of parallel-
isms and strong contrasts, this un relies on the attractions of narrative
to persuade the reader. The beginning axiom states that fate is and has
been from time immemorial an enormous, unfathomable, irresistible
power.* This statement is then applied to the present, according to
the principle of “first the far and then the near.” The author intro-
duces his own opinion first, fleshing it out with evidence as he goes
along, in accord with the rule of “first people and then events.” The
first piece of evidence comes from a detailed report that had appeared
in the Shenbao a few days before. It is incorporated in the editorial as
follows:

On the day the stabbing took place, Yang and Jin had gone together [to
the brothel]. Because there was a guest upstairs in the room of the courte-
san that Yang knew, they then # sat down for a while in the opium
room on the first floor, established by a certain Chen from Chaozhou,
and waited. A little time passed, and Yang could no longer be patient [his
impatience is reflected in short sentences: BB X, #7F #&#]. Eventu-
ally & he went up first to the courtesan that Jin knew. He was about to
ask whether he could sit down in her room when he bumped into Brave
He, who took out his knife and stabbed him. The courtesan who knew
Yang heard this, came running to help and stop him, saying to He: “This
is my guest. How come you stabbed him?” At this point k¥, He real-
ized his mistake. He wanted to escape, but since he was being held back
by the courtesan, He used his knife again and stabbed her. The courtesan,

86. “As for the talk of fate and destiny, many among the Chinese believe in ir,
and those who do not believe are few. On a great scale, the rise or fall of a coun-
try, on a small scale, the flourishing or the deterioration of a family, the life or
death of the body, the success or failure of an affair, the gain or loss of a fortune,
[in] all [these matters] the blame is put on fate. Therefore the accomplished schol-
ars have the argument % of ‘finding peace in fate’ %4, the common people have
the phrase %] ‘bearing one’s destiny’ 4£3%, the sages have the saying & ‘there is
fate and there is destiny’ (%4 # ). In any case fate and destiny are such that
they are set by heaven and the people cannot presume power over them. Some-
times there have been one or two scholars who did not think that it was so with
fate and destiny. Time and again they hoped to beat the heavenly force with hu-
man devices, but when it came to the end, even if they used all their force, they
simply could not fight against fate and destiny. Therefore, whenever one reaches a
point where one is not able to do anything any more, every time one meets with
a difficulty that is impossible to overcome, even if one does not wish to say so, it
is [a matter of] fate and destiny and one has nothing else to resort to: this is the
talk of fate and destiny and a great many believe in it without doubt” (L. 1-5).



Copyright 2004 by the President and Fellows of Harvard College. Do not reproduce.

74 CREATING THE MEDIUM

wounded in the face, started to cry “Help!” The man from Chaozhou
went upstairs to come to the rescue, and on the narrow path they met.
He was also stabbed and wounded six times [this sequence of events is de-
picted in short, staccato sentences, often in four- or six-word phrases].
Then 3# He ran away and fled westward, all the way to Xujiahui. As he
came near it, he felt remorse and then # he cut his throat, opened his

veins, and died. (Il. 6-10)

Here, this lively story ends. It is a perfect small narrative, complete
with dialogue. It gains momentum through the frequent use of time
words and builds tension through the rhythmic use of short phrases.
The article continues in the voice of the author. He states that 73, “in
fact,” Mr. He was from Shandong, Mr. Yang from Fuzhou, Mr. Jin
from Jiangning, and Mr. Chen from Chaozhou. Their meeting at
Yangzhou could only be called a fluke since they usually lived at dis-
tances from one another of more than a thousand li. Their tragic
meeting was a matter of fate alone.

The writer introduces a second story based on a report from
Hong Kong by explaining that it deals with an herb called human-
jiang $0% %, which closely resembles the medicinal plant kushanjie
% IR, Humanjiang is used to fatten pigs but is deadly to humans.
A certain farmer Qu had lived happily with his wife all his life.

Last year in the twelfth lunar month, Mr. Qu fell ill and wished to drink
an infusion of kushanjie. The wife then ¥ mistook the human(jiang) she
kept at home for kushan(jie). She took it, made an infusion, and gave it to
her husband to drink. Qu smelled it and noticed its bitterness. Then %
straightaway he collapsed onto the table and fell asleep. . . . Just then i a
neighbor came by to visit and asked what medicine this was. The wife an-
swered it was (kushan)jie-infusion and said: “. . . Please try some to see
whether it tastes all right.” She gave some of the infusion she had pre-
pared to the neighbor. . . . One after another, he emptied several bowls.
Forthwith 7% 27, he cried out of gripping, unbearable pains in his bowels,
and after a little while 4 #, he joined the ghosts. None of the neighbors
could understand the reason for it. They closely inspected the ingredients
of the infusion, and thus 73, it turned out to be humanjiang and not ku-
shangie. (L. 14-17)

In the end, Qu wakes up; the neighbor, however, remains dead. The
wife is first accused of murder but the couple gets away with paying a
fine because several people attest to her innocence. The editorialist
opines that she is lucky that Qu had not consumed more of the infu-
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sion, for if her husband had died, she certainly would have been exe-
cuted for killing her husband. The author concludes: “It is evident
that in life and death there is fate, that both catastrophes and luck are
difficult to fathom” (l. 19).

Again, we have a story full of narrative detail and concrete descrip-
tion: we can see the husband dropping headlong on the table, and the
neighbor roaring with pain and breathing his last; the movement of
the story is punctuated by the repetition of time words, such as
“then,” “forthwith,” and “after a little while.” The technique of an-
ticipating the contents of the story reduces the tension considerably,
but this is well established in Chinese fiction, where the chapters of a
novel would be prefaced by brief comments or a short poem summa-
rizing the contents. Moreover, both stories deal with subjects that
would have been familiar to Chinese readers of court-case stories
(gong’an xiaoshuo “» % 1#t), which had been extremely popular since
the second half of the sixteenth century. Thus, effective narration
temporarily supplants the arguments found in the body of a baguwen-
style editorial lun.

After these long narrative digressions, the /un returns to its original
mode of argument, however. The author’s conclusion reveals his will-
ingness to accept fate. In contrast to the editorial on destiny discussed
earlier, which concealed ambiguity in content in straightness of form,
in this editorial a straightforward argument appears in ambiguous
form. In using heavy ornamentation, it dispenses with some of the ac-
cepted rules for persuasive prose. This /un editorial is convincing and
appealing not so much because its stance is authoritative but because it
exploits the rules of good narrative. Thus once more, an old form, the
lun, has been put to new effect.

EDITORIAL SHUO: TALKING
OF CHINA’S DESTINY

Another form of persuasive prose used for editorials in Shenbao is the
P . s P .
shuot, (or shui). Lu Ji in Wen fu describes the shuo as “flashy and en-
trancing”; it is expected to persuade in “glowing words and cunnin
g pe p glowing g
parables.” According to the Wenxin diaolong, “The crucial require-

87. Literary Mind, chap. 19; Fang, “Rhyme Prose on Literature,” 12; and Owen,
Readings, 130.
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ment in a shuo is to present at an opportune moment ideas which are
crystal-clear and true. . . . In it one opens his heart before the ruler and
conveys his ideas in winged words.”®® Like the Jun, the shuo preaches
effective principles of government. It originated with the persuasive
speeches by officeseekers traveling from state to state advising rulers
during the Warring States period (403221 BCE).” It is a rather subjec-
tive form to be used at the right time to dazzle and to illuminate.”

The structure of the shuo in Shenbao is similar to that of the lun:
both begin with an aphorism followed by argument. Both use stylis-
tic elements from the Tongcheng school of writing.”! The shuo, how-
ever, often appear more self-confident and flamboyant, more subjec-
tive, cunning, and extravagant in their argumentation than the lun.
This is immediately evident in a shuo that takes to task the delibera-
tions on fate and destiny in the [un discussed in the preceding sec-
tion. The author of the shuo “Destiny Is What Remains from
Inherent (Rational) Principles” (“Shu wei li zhi yu shuo” #&® =
#3t, SB 30.3.1877) is convinced that fate arises from a rationale of
retribution. His shuo begins with a complaint that the sages never
explained how fate came about. Accordingly, people know that it is
“set by heaven and cannot be changed by human power.” They “bear
their luck and are not willing to do what they ought to.” Confi-
dently, the author deconstructs these well-established beliefs and calls
for a proper investigation (R %) of every instance of fate. He is con-
vinced that even in strange cases, an explanation can always be
found: “I tell you, all affairs of the world follow an inherent ratio-
nale” & A8 R T ERE /2. Referring to the lun published the day
before, he argues that only our ignorance of He and Yang leads us to
believe that their deaths were a matter of fate. But perhaps in a for-
mer life, they did live in the same place. Thus, the murders may in
fact have a retributive “rationale” behind them and need not be at-
tributed to fate (. 9-13). Although the difference between the lun
and the shuo may be one of degree only, the shuo tend to be rather
more personal in appeal. As here, the author is clearly present as a

88. Literary Mind, 146-47.

89. Janku, “Der Leitartikel in der frithen chinesischen Presse,” 120.

90. For this interpretation, see Owen, Readings, 133-34.

91. For one such example, see “A& B M $L” (On daily advances toward
enlightenment), SB 23.2.1882, paraphrased in Appendix A, pp. 427-28, and dis-
cussed in Chapter s.
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person—dazzling, lamenting, complaining, ridiculing—indicated by
the frequent use of exclamation words such as wx "%and zai ¥ and,
particularly, the use of first person pronouns such as w# %. In the
shuo, the author seldom assumes the position of a disinterested om-
niscient narrator; rather, he styles himself a subjective but authorita-
tive advocate on important matters.

Precisely in such a manner, an 1897 editorial shuo “On the New”
(“Xin shuo” #73t, SB 6.2.1897) discussed the need for a new citizen
xinmin ¥R, a figure that would later become famous with Liang
Qichao’s journal, the Xinmin congbao # & #% 3%, founded in 1902.”
Not unlike Liang Qichao, the Shenbao editorialist in this shuo thrives
in his condemnation of the old citizens of China, calling them selfish
and incompetent. How then to create a new citizen? The author ad-
vocates a new type of universal education based on foreign standards
(I 18) that would change people’s outlook, making them resolved
(juexin ¥z+3),” so that they would begin to think of modernizing the
government (Il. 25-26). What he calls for, cleverly backed up by classi-
cal quotations from the Mencius, Yijing % & (Book of changes), and
Haun Feizi 3893 is a revolution, which he declares to be inevitable.
In the rather flamboyant appeal typical of a shuo, he voices his convic-
tion that China’s people and with them the Chinese government are
doomed and will fall unless they are willing to accept radical changes.

The same sense of inevitability is the tenor of a shuo published in
1898, “On the Fact That Bicycles Must Flourish in the Future” (“Jiao-
tache jianglai bi shengxing shuo” Mr¥k % 44 & & B #2354, SB 1.4.1898).
The article, which begins with a quotation from the Shijing #4&
(Book of odes), glorifies the bicycle: it can be taken anywhere, and
riding one is good for one’s health (Il 13-14). Even bicycle armies
have been successful, as have been canine corps trained to bite the
legs of the soldier-cyclists to make them fall off their vehicles (Il. 14~
21). Clearly, bicycles have to be made an integral part of China’s

92. The idea in fact occurred first in one of the inaugural statements of the
Shenbao (“AA4E4H1,” SB 30.4.1872), in which Major wrote that his newspaper was
intended to “renew the people” #fA.

93. For later Shenbao discussions of this new citizen’s virtue (and the old citi-
zen’s vices), see Chapter s.

94. For the use and abuse of quotations in Chinese editorials, see Chapter 2.

95. For a longer paraphrase of this article, see Appendix A, p. 428.
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modernization. As is typical of a shuo, the editorialist argues his
points confidently and provides a dazzling amount of interesting and
amusing detail.

After the turn of the twentieth century and the revamping of the
Shenbao layout in 1905, editorials entitled shuo appear in a rather short,
clear-cut format, different from the lengthier texts found earlier. The
self-confident manner of the sh#o makes them—by 1907—the preferred
tool for voicing harsh social criticisms against, for example, prostitu-
tion, chaos, and cheating.”® The case to be discussed is usually stated as
an aphorism at the beginning; it is then deliberated from different
viewpoints, each in a separate paragraph; and then in a final paragraph
the author calls for action. The editorial shuo against China as a nation
of cheaters begins: “Alas, China. This is a country established by the
use of cheating.”” The “textbook” #t# % for cheating has been
handed down from generation to generation, an assertion that leads
the writer to exclaim: “What a tragedy! What a tragedy!” &k £ %.
He then elaborates on cheating in appearance, in speech, in writing
and in reality, quoting from the Classics as well as from anecdotes and
proverbs and providing cunning animal parables on officials as well as
citizens. Shuo such as this appeal through their emotional quality,
their lucid structure, and their ornamental use of quotations from
various sources. However much the editorial shuo in the Shenbao
changed in length and content over time, they remained faithful to the
prototype described by Lu Ji centuries earlier—they are “flashy and
entrancing,” and written in “glowing words and cunning parables.”

EDITORIAL JI: REMEMBERING
FLOWERS AND CATASTROPHES

According to the Wenxin diaolong, jizt.were originally beautiful letters
to high officials, which contained advice that proved beneficial to the
receivers.”® They were warm and intimate and full of concrete descrip-
tions.”” From this early tradition, two genres of writing evolved: the
biji %3¢ and the yowji ¥ 32. The biji, intimate and subjective literary

96. “364%” (On visiting prostitutes), SB 6.3.1907; “3L#AL” (On chaos), SB
27.3.1907; “$L#” (On cheating), SB 13-14.3. 1907.

97. Ibid.

98. Literary Mind, 205.

99. Ibid., 223.




Copyright 2004 by the President and Fellows of Harvard College. Do not reproduce.

An Alien Medinm Domesticated 79

writings in the form of notes, may date to the Han (206 Bce-221 D) but
become a major genre in Chinese writing in the Six Dynasties (221-589).
They are catholic in subject matter and may be fictional, historical, or
philological in nature. Some editorial i in the Shenbao fall into this
category of biji: in one, for example, the author records meetings with
three old friends from abroad;'® in another, he remembers a gathering
for a returning friend in Shanghai.”® Far more frequently, however, the
editorial ji in the Shenbao are written in the form of youji, travel re-
cords, which had flourished in China since the Song (960-1279).* This
form traditionally consists of firsthand accounts of an excursion, be it
to an adjoining county, a distant province, or even a foreign country.
These accounts are usually chronological and often written in diary
form. Although they tend to contain numerous geographical or his-
torical facts, the authorial presence is quite pronounced. They are char-
acterized by a particular intimacy and a sensual concreteness of detail.
In the Shenbao, youji most often take the form of a framed story—the
journalist either meets a person who has gone on a journey or went on
a journey himself and is relating his experiences. In the last sentence of
the ji, the journalist usually gives his reasons for recording the story
and summarizes the relevance of his record.

In one 1887 editorial 7z,'® the author meets an official at a bar who
has just survived a shipwreck on a trip from Taibei to Shanghai. His
story is related in minute chronological detail; the reader is given the
exact dates of when the official went where. The ji is characterized by
a tense tone, emphasized by the constant staccato of time words—
“suddenly,” “a short moment later,” “just then,” “at that moment,”
“thereupon.” Its sensory impact is heightened by the fast tempo at
which the author describes the cries and shouts for rescue of the pas-
sengers, the smells on the boat, and the sight of the sinking ship and
the people rushing for rescue boats. The official is hurt while helping
others, loses all his luggage and important documents “to the waves”
(L. 20), but concludes: “One ought to think it great that one was so

» «

100. “H X Z Ak B3 (A record of a picture with three friends from abroad),
SB 1.4.1887.

ror. “#EHE 3> (Short record of an elegant gathering for a returning
friend), SB 30.11.1887.

102. Cf. Li Liangrong, Zhongguo baozhi wenti fazhan gaiyao, 17; Fogel, The Lit-
erature of Travel.

103. “/E 138" (A record of successive kalpas), SB 27.2.1887.
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lucky to be able to escape such a catastrophe alive” (l. 22). Impressed
by the valor of this man and the drama of his experience, the author
hurries home to record it.

Just as sensual, if in a very different sense, are two records, also
from 1887, of visits to flower gardens in Shanghai. These gardens are
presented as pure and secluded grottos, counterimages to the destruc-
tive and seductive life of vulgar Shanghai (discussed in Chapter 5)—
this is obviously the morale behind these editorial ji. The first deals
with a flower lover who strolls around Shanghai parks looking at
and smelling all the different flowers, enjoying their colors and ex-
changing poems with those he meets.'” The second again contrasts
the hectic life of Shanghai, which is mentioned in the frame story,
with the peace to be found in the Xu gardens:'® “The trees were still
and quiet, and one heard the voices of birds from time to time. On
paths among the winding trees, there were strollers coming and go-
ing” (I m-12). Again the flowers are described in detail, praised
through poetry, and eulogized for their scents. In the end, the author
hurries home, amid a “cloudlike” flurry of carriages and horses, to
write down his impressions.

Intimate records such as these can still be found “in place of an edi-
torial” (dai lun R#) in the Shenbao after the turn of the twentieth
century. One example is the “Record of the Terrible Situation of the
Starving People in Yangzhou” #5744 K 53Kk (SB 4.1.1907), which
appeared in 1907. In typical ji fashion, the author introduces his tale
by recounting chronologically his receipt of a letter from a friend
about a famine. A number of days later, he travels to Yangzhou on
business and sees signs of the famine himself. A few days later, he goes
to the countryside, and here his concrete report begins: he leaves the
city and turns southward into a fierce wind (time and again this is de-
scribed onomatopoetically, e.g., 1. 8 & %). Apart from the wind, all he
can hear is the sound of crying everywhere. The color of everyone’s
face is deadly, and only because they are still breathing, can one see
that they are not dead (l. 10/11). He meets 2 woman who has lost seven
members of her family (Il. 15-16) and who is now left with one daugh-
ter and has nowhere to go. The author feels deeply sympathetic and
attempts to find a solution to her problems, to no avail. He is moved

104. “Z 76103 (A short record of feasting on flowers), SB 8.3.1887.
105. “# B & i 38" (A record of tasting orchids in the Xu Gardens), SB 4.4.1887.

]
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to tears over this unbearable situation, tears that drop down, one after
another, from his cheeks, but he has to return home.

The second part of this /i is his heartfelt advice to the government:
“, Tian Lusheng, I say: ‘From the situation of these starving people,
which is really such as I have recorded above, I now begin to realize
how bad the fate of my country’s people is’” (Il. 21~22). Not only is
the number of natural disasters in China great, he argues, but aware-
ness of them is incredibly low. Officials indulge in meat and wines
with people starving at their doorstep. In other, civilized countries, “if
someone dies unjustly, his name is made known and appears in the
newspapers many times” (Il. 27-28). When there is a flood or other
natural disaster, various relief methods are employed. But in China?
The author ends with the devastating statement that even he cannot
be sure that he will not die of starvation.

This is a clear example of the ji as a letter of advice to rulers, pro-
viding much personal detail and concrete description for perusal and
instruction. The editorial ji in the Shenbao are intimate records, warn-
ing of depravity and corruption or describing heroic deeds and havens
of moral purity. They are skillfully written in a familiar, personal
style and genre, the ji, with a long tradition for enlightened enter-
tainment as well as instruction.

EDITORIAL SHU: READING
AND RESPONDING

Shu& (letter) editorials are another example of the use of a traditional
form of personal writing in the public newspaper: Court historian
Sima Qian’s 2] &i& (ca. 145-90 Bce) famous “Letter in Response to
Ren An” is said to have established the letter as a form intended to
voice an author’s personal feelings."® Shu were considered so revealing
that they were read in order to “know” the author. Indeed, the
Wenxin diaolong says that the purpose of the shu was to “unburden
the mind of its melancholy thought in the form of elegant colors.”™”
Since it came to be used for private defenses and apologies, it eventu-
ally became a medium for public persuasion and the exposition of
ideas as well. And this applies to the shu to be found in the Shenbao.

106. For this letter, see Burton Watson, Ssu-ma Ch’ien, 57~69.
107. The Literary Mind, 202.
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They are usually personal responses to an article or report that the au-
thor read in the Shenbao or another paper.'® Even more than the shuo,
they are an emotional form, with frequent expressions of “alas™'® or
“I fear,”" exaggerations,™™ and personal interjections. "

The juxtaposition of a lun and a shu written in response will serve
to illuminate the particular qualities of each. The 1897 lun “On the
Hardships of Courtesans in Shanghai” %8 L4 42 ¥ (SB 12.1.1897)
appeared a week before the shu.'® It argues that courtesans are the
most despised of women in the world and views them from a variety
of different angles. The author deliberates the fact that “courtesans are
not born as courtesans and thus born despicable” (I 8). Indeed, prosti-
tution “is [the fate] assigned them by heaven” & % P78, He tries to
provide rational explanations for some of the courtesans’ more de-
spised habits, such as rising late (l. 1x). He notes the different categories
of courtesans and emphasizes the ambiguity of their lives (Il 13-17).!*
He concludes: “If you wish to eradicate the hardships of courtesans,
you will have to forbid that profession.” Despite its sympathetic
treatment of the subject, this article is disinterested and matter-of-fact.
Its rational argument differs considerably from that in the shz on this
topic.'™ The article begins with a long list of lyrical images of bitter-
ness before the editor relates that a person described as “Someone
Well Versed in These Matters” # 74 #f E:% (L. 26) had written a letter
to supplement the earlier editorial account of courtesans. The letter-
writer cannot be identified and might even be a courtesan herself.
Courtesans did in fact frequently relate their stories and experiences in
some of the contemporary entertainment papers founded by novelist
Li Boyuan #1850 (1867-1932).

108. See, e.g., B 9.4.1877, 31.12.1877, 19.1.1897, 9.IL.1902.

109. See, e.g., $B 9.4.1877, 1. 15 30.12.1882, IL. 1, 26.

1o. $B 19.1.1897, 1. 24; 9.11.1902, 1. 20.

111. B 9.4.1877, 1. 1; 9.11.1902, 1l. 7-8.

2. SB 31.12.1877, IL. 9, 24.

113. $B 12.1.1897; see also note 8o to this chapter.

114. For this ambiguity as a trope in writings about courtesans and prostitutes,
see Chapter 4.

s, “E Filldd oz %" (Letter on how a guest describes the hardships of cour-
tesans), $B 19.1.1897.

116. On publications like these, the Youxibao 3 4% (Entertainment, founded
in 1896) and the Shijie fanbua bao ¥ 3% 3% 4% (Vanity fair, founded in r9o1) among
them, see Yeh, “Deciphering the Entertainment Press.”
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The text of the letter is then given. It begins with the very polite
request to be allowed to supplement some of the information given in
the lun (l. 2). The letter-writer explains that, unlike him/herself, the
author of the lun was clearly not an insider (I 1-2) in courtesan mat-
ters. The ensuing depiction of courtesan life is unambiguous. Even
some of the more attractive aspects mentioned in the lun, such as nice
clothing and extravagant surroundings, are a curse, according to this
letter, for they, too, cost money. The writer describes in great detail
the hellish circle of debt accumulation and the ever-increasing depen-
dence of the courtesans on the madams. And, s/he makes an ingenious
suggestion: it may be impossible to forbid prostitution, but one could
“give out some official money to pay for their debts. Then they would
not dare to go into debt again, and the number of prostitutes would
decrease of itself. This would be a way of forbidding prostitution
without forbidding it” (Il. 24-26).

Rather differently from the lun, which deals extensively and rather
more superficially with diverse aspects of the topic, this letter writer
treats one aspect of the topic, which s/he considers the major malady
of courtesan life, in great detail. Unlike the author of the [un, this au-
thor admits being very much engaged in the matter. Unlike the author
of the lun, s/he does not simply end by making a suggestion that no
one (not even the author of the lun) would find realistic; instead, the
letter writer is interested in finding a feasible method of fighting pros-
titution. Thus, the shu editorial fulfills many of the functions tradi-
tionally assigned the letter as a literary form. The shu in Shenbao can
be read to “know” the author, and they are intended to voice an au-
thor’s personal feelings, to expose his ideas, and thus to persuade.

NOT JUST ONE TYPE: THE
SHENBAO EDITORIAL REVISITED

Following the reforms of 1905, editorials in the form of shu or ji were
marked “in place of an editorial /un” K# in the Shenbao. By this
time, then, an awareness of the editorial as a particular genre of text
had come into being. Indeed, by at least 189s, the category lunshuo
33, as a translation of the term “editorial” had come into frequent
use.'” Herbert A. Giles (1845-1935), in the authoritative Chinese-

1r7. Cf. Janku, “Der Leitartikel in der friihen chinesischen Presse,” 126.
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English Dictionary (London 1892), translates zuo lun 4£# (“to write a
lun”) as “to write a leader.”® Although the /un (and to a lesser extent
the shuo) would become the prototype of the “Chinese-style editorial”
in the twentieth century, this survey has illustrated that at least until
the turn of that century, editorials were marked with the names and
conveyed some of the attributes of a large number of traditional gen-
res other than /un and shuo.'® There was no such thing as “the edito-
rial” in early Western-style Chinese newspapers such as the Shenbao.

Moreover, the inherently ambiguous Chinese editorial had little to
do with its foreign model. Around the turn of.the century, the edito-
rial in the West was no longer seen as personal, the writing of an indi-
vidual; rather, the writer was considered to be speaking for the news-
paper.™® Because in the early years its editorials were written by
members of an editorial board who took turns and the Shenbao even
published editorials by “guests,” violently conflicting views often ap-
peared in consecutive issues. Shenbao editorials, therefore, bear abun-
dant evidence of the voices of individuals speaking their own mind.
Despite the foreign model, this tendency becomes more and more
pronounced after the turn of the century and increasingly so during
the Republican period.'?!

Arguably, the deliberate inclusion of readers as contributors to the
newspaper, especially its most important section, the editorial page,
was omne reason the Shenbao soon became a cultural resource of the
Jiangnan elite.’” In this process, the Shenbao editorial became one

118. Ibid., 126.

119. Janku, “Nur leere Reden,” esp. 19-21 and 121~22, where she gives statistics
on the editorial genres used during 1898.

120. See Blake, “The Editorial.” In 1911, he wrote (443): “To-day editorial writ-
ing is better in tone and temper, essentially honester and more considerate,
broader and more varied in its interests and its sympathies, than it was in the days
of personal journalism.”

12r. One article with rather striking emotional qualities is “3t#k,” SB 13-
14.3.1907, mentioned in the section on shuo above. For further evidence, see my
discussion of texts from 1900 to 1925 in Chapter 6. The increasingly subjective and
emotional evidence from these texts as well as their increasing vernacularization
clearly shows that the argument in Shanghai jindai wenxue shi (143) that the devel-
opment of a new style of writing was a movement from 1 (emotion) to # (rea-
son) and from # (the refined) to 45 (the popular) is wrong. See also the discussion
of new-style commentaries below.

122. Janku, “Der Leitartike] in der frithen chinesischen Presse,” esp. 117.

e
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other accepted means of public communication available to the Chi-
nese elite. A close comparison of early newspaper editorials and ex-
emplary writings on statecraft published in the late Qing in collec-
tions modeled on Wei Yuan’s #2/& (1794-1856) Collected Writings on
Statecraft from the Qing (Huangchao jingshi wenbian % 304 % 3 4)
of 1828 shows that they were quite interchangeable in terms of both
form and content (we have seen one example for this in the Intro-
duction—Liang Qichao, Zhang Zhidong, and Shenbao had similar
things to say about the use of newspapers). As a matter of course,
later publications of this genre would include writings that had
originated as newspaper editorials as examples; and in turn, newspa-
per editorials would quote extensively from documents and statecraft
writing. On occasion, such texts would even be used as an edito-
rial.’® By the waning years of the nineteenth century, writing on
statecraft, in the form of fum or otherwise, was thus considered
equivalent to writing an “editorial” in China. In contrast to foreign
editorials at the time, which did not have to be highly polished liter-
ary pieces, these Chinese editorials—just like the statecraft essays—
appealed by their narrative, their poetic language, their concrete im-
ages, their erudite quotations, and their idiosyncratic logic. Not only
were they written in established forms of literary prose, but they
were quite distinctly literary in nature.

How did these old forms manage to accommodate new content
and convey new ideas? Was there an awareness of the incongruities
between content and form (for example, using venerable genres of po-
litical deliberation to introduce the bicycle)? Obviously not: resorting
to the genres at hand, with their peculiar expectations and associa-
tions, seemed to help make an unfamiliar message palatable.”” A
contemporary missionary argued as late as r9o2 that Chinese writing
habits were too strong to be overcome by the introduction of new
forms of prose. He said of baguwen that “having tickled and de-
lighted the ear of native literary exquisites for so many generations
with a melody of consonance peculiarly Chinese, it will die hard.

123. Detailed comparisons of newspaper articles with the statecraft publications
from the late nineteenth century are contained in Janku, “Nur leere Reden,”
chaps. 3 and 4.

124. Nevins, “The Editorial as a Literary Form,” 21.

125. Gunn, Rewriting Chinese, 20, 42.
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There are already some indications that it will be restored the same
in substance but masquerading under another name.”**

The use of baguwen and other traditional forms to write editorials
was one such masquerade, which indeed had a fruitful effect: a broad
public could thus be introduced to new contents, be they ideas on
contraception, the new citizen, the proper handling of famines, or
prostitution. This public knew how to read a ji and what to look for
in a shuo. The missionary continued: “Behind the secure rampart of
antiquity the Essayist fires load after load of excellent wen-/i [that 1s,
high prose style 3¢ #2] bullets.”™ To judge from the editorial critiques
in Shenbao of China, the Chinese, and the Chinese government, in-
cluding officials and the emperor himself, the adherence to classical
and literary forms of writing throughout the forty years of Shenbao
surveyed here suggests that here (and only here) Chinese bullets were
considered more effective than foreign ammunition.

News: Mystery, Morality, and Matter of Fact

1 described as best I could the whirling world in which I’d been. “No, no—I don’t
mean that,” [the editor in chief] replied, “that’s literature—not news stuff.”

—Theodore Dreiser (1871~1945), 19312

In the present-day understanding, news reports are expected to pro-
vide impersonal information about recent events. They should include
information on the “Five W’s” of reporting, the who, what, where,
when, and why of an event, and these are to be enumerated in accor-
dance with certain strict standards of informational importance, in an
inverted pyramid.” At the top of the pyramid one finds the headline,
which has to adhere to a strict format, leaving out enough to be short
and concise while emphasizing the essential.™*

At first glance, news reports in the late Qing Western-style
Chinese-language newspaper (situated after the editorial and before
the jingbao reprint and the advertisements in the early issues of Shen-
bao) adhere to these standards. They provide crucial information ex-

126. Woodbridge, “The ‘Eight-legged’ Essay,” NCH 18.6.1902.

127. Ibid.

128. Dreiser, Newspaper Days, 9.

129. Hulteng and Nelson, The Fourth Estate, 17-18; Drewry, Concerning the
Fourth Estate, 130.
130. Hulteng and Nelson, The Fourth Estate, 21.
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pected in a piece of news, and they have short eye-catching titles—
until 1907, quite frequently in sets of four characters.”™ And yet,
these titles are often not so much informative as intriguing. Some are
written in the style of chengyn s 3&, proverbial expressions that usu-
ally contain some allusion to ancient texts or events: “Losing the Big
for the Small” (“Wei xiao shi da” & %k X, SB 19.2.1873),”* “Tiring
of Life but Enjoying Death” (“Yan sheng le si” R 4% 45, SB
29.4.1873), “Auspicious Snow, Prophecy of a Good Harvest” (“Rui
xue zhao feng” 3% E k¥, SB 1.2.1877), or “Losing One’s Silver, Hurt-
ing One’s Life” (“Shi yin shang ming” % 4% 54, SB 8.2.1877)."> Other
titles, especially in the sections purveying local news, are distinctly
poetic in nature.® News from abroad is called “Spring Colors from
Majestic Countries” (‘Huang zhou chun se” 2 M A& &, SB 19.4.1887).
Instead of “News from Tianjin,” we find “Tattle from Cloudy
[Tian]Jin” (‘Yun jin suo ji” & # #H, SB 22.4.1897), or “Cuckoo
Crows from a Tianjin Bridge” (“Jin qiao juan yu” #4583, SB
8.4.1897). Reports from Yangzhou are “Various Spring Rumors from
Yangzhou (“Za Yang chun chuan” 4% % 1%, SB 8.2.1892), from
Guangzhou “Tides from the Southern Sea” (“Nanhai chao yin” & #
#1%, SB 7.2.1897)," from Ningbo “Colors of the Four Bright Moun-
tains” (“Si ming shan se” ¥ 8.L &, SB 28.2.1897), from Fujian
“Spring Voices from the Mountain Paths” (“Min qi chun sheng” B
# %, SB 12.2.1892), and from Henan “Events at Song, the Highest of
the Five Sacred Mountains” (“Yue jiang Song sheng” #% & 4, SB
12.2.1892). Many of these titles use famous rivers or mountains to
stand for a particular province, a practice that can be traced to early
historiographical writings such as Sima Qian’s Shiji (% 32, Records of
the Grand Historian). Other titles are reminiscent of the examina-
tion poems (tieshi ¥53¥) that the literati had to write as part of the

131. As late as 1912, the headlines of smaller subcategories of news such as “Offi-
cial Matters from Shanghai” L#%:E ¥ or “Strange Relations from Abroad” i#:4t
3 still appear in four-character phrases.

132. This expression can be found in special chengys dictionaries. See, e.g.,
Chengyu cidian, 88o.

133. On Shenbao headlines, see Li Liangrong, Zhongguo baozhi wenti fazhan gai-
yao, and Xu and Xu, Qingmo sishinian “Shenbao” shiliao.

134. See the categories for different regional areas given in Xu and Xu, Qingmo
sishinian “Shenbao” shiliao, 6o.

135. Shenbao tongxun 1947, no. 1-s: 18-19, gives further titles of local news and
variations for Yangzhou and Guangzhou news.
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state examinations.””® Although these titles could be read with ease
by anyone with the educational level necessary to take the examina-
tions, by the 1890s a debate had arisen concerning their relevance.
Why, it was asked, was news of Wuchang called “Flute Cantos from
the Tower of Cranes” (£§# % 48) if it had nothing to do either with
birds or with the sounds of flutes, just because one classical name for
Wuchang was Tower of Cranes?™

Throughout the period under investigation here, such elusive titles
appear next to matter-of-fact titles such as “An Unclaimed Floating
Corpse” (“Wushu fushi” £ Bi% B, SB 29.4.1873), “Prefectural Exami-
nations Have Begun” (“Suishi kai kao” R# B ¥, SB 1.2.1877), “Rice
Shortage in Tokyo” (“Dongjing mi shao” £ 7k ¥, SB 27.4.1887),
“Fire Alarm in Japan” (“Ri dong huo jing” 8 £ kK ¥, SB 7.2.1897),
“Extremely Heavy Tortoise” (“Jizhong da gui” # & Xk #&, SB
24.11.1907), “A Patient Has His Brain Changed” (“Bingren huan nao”
FRANG, SB 28.4.1912), or “Married on the Phone” (“Dianhua jichun”
& #% & 45, SB 13.a1.1912). Longer, more prosaic titles such as “Japan
Forbids the Eating of Rice” (“Riben jin shi mifan” B &4 k4%, SB
9.4.1873), “Chinese Men and Women meet in Hongkou Church”
(“Hongkou libaitang Zhongguo nannii jieqin” sro ¢ # % ¥ B § 4
#HM, SB 11.4.1873), or “Women Use Force to Demand Right of
Political Participation” (“Niizi yi wuli yaoqiu canzhengquan” 4 A
AN B K LB A, SB 24.3.1912) are also common.

This variety in styles of titles—some of them rather distinctly Chi-
nese—is reflected in a diversity of approaches to the writing of news.
Articles can be quite matter-of-fact; for example, an 1873 report on an
unclaimed body found by the police in the Huangpu near Hongkou'
features a detailed description and concludes that the man looks like
someone from Ningbo—which probably says more about his low so-
cial status than his ethnicity.” This type of news report is reminiscent
of the short notices on the first pages of the court gazette jingbao, the

136. Ibid., 19.

137. In the editorial “S&4H4R 4% §§ £ (A few modest words on the reform of
newspapers), SB 15.8.1898), the editor criticizes the abstruse nature of some of the
local news sections. For the scope of the debate, see Xu and Xu, Qingmo sishinian
“Shenbao” shiliao, 61; and Shenbao tongxun 1947, no. 1-5: 19.

138. “#& Bi% " (An unclaimed floating corpse), SB 29.4.1873.

139. See Honig, Creating Chinese Ethnicity.
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so-called “palace gate jottings” or gomgmenchao ‘& 1351 Quite dif-
ferent from these brief notices, however, is a news item from 1877:

On the 27th of last month, at the third watch of the night [i.e., 1r:00 P.M.~
1:00 aMm.], a red light suddenly illuminated the sky outside the gates of
Zhangjiang in Nanchang. Those who saw it were surprised and guessed it
must be a fire. All of them stretched their necks to look up. After quite a
while, it was quiet again and nothing could be observed of it. One could
see only the clear stars glimmering 3% % and wisps of thin clouds. On the
28th, the sky was clear in color, the air was extremely cold, and a bitter
wind blew from the west and the north growing stronger by the time
night arrived. Everywhere . . . snowflakes fell here and there as in free
brushwork (3% ). When the morning of the 29th arose, one could see in
the distance westward that thin snowflakes had collected. In a little while,
when the sun began to shine brightly % % 8 #, their frightened looks
said “melt” RLBLE £

The reader is drawn into this poetic text by the tension of the un-
known: the sudden red light in the sky. With the observers on the
ground, he is led through a number of sensual experiences, the light,
the silence, the glimmering stars. The description continues on this
note, elaborated by the use of metaphors and personification. And, this
was not the only poetic report to appear that day. Another reads:'*

Ningbo 7 #'* first saw snow on the nth. In small dots it fell melting
away immediately. By the evening of the 14th, six-petaled flowers 7 i 7&
[snowflakes] flew around in confusion in the firmament. The next morn-
ing, . . . the entire universe was like silver >x4&-Jwék, heaven and earth
were without night # 3 R & [and one was reminded] of heavenly terr-
tories % #F. The snow was everywhere: even the winter plum was
wrapped in a fur garment.

This year, since we have received this good omen, we will surely get a
bumper harvest. Just today it has indeed started to rain thinly in a drizzle
2. The gathering clouds make up a dense cloth, and I have not yet seen
.. . the yellow-wadded coat ¥ %44 [i.e., the sun in winter] come out.

140. Li Liangrong (Zhongguo baozhi wenti fazhan gaiyao, 1o-11) calls this short
type of news “chronology writing” but does not mention the fairly obvious con-
nection with the jingbao. For the gongmenchao, see Chapter 3.

141, “& P B> (Recent news from Zhangmen), SB1.2.1877.

142. “E#R35E” (Auspicious snow in Ning prefecture), SB 1.2.1877.

143. % in the title is most probably a variant for &, which is used in the first
sentence.




Copyright 2004 by the President and Fellows of Harvard College. Do not reproduce.
90 CREATING THE MEDIUM

This text gives the exact dates and states of the changes in the weather
and from these predicts a bumper harvest, all features familiar from
gongmenchao-style “weather reports.”™** But the highly ornamented
language and the use of metaphors (six-petaled flowers, yellow-wadded
coat, etc.), common topoi such as the winter plum, and onomato-
poetic language (e.g., €& mingmeng for the dripping of the rain)
make for a distinctly poetic feeling reminiscent of that found in fu B,
prose-poetry.™® By foreign standards this is not reporting. Different
cultural patterns are obviously at work here.

This must also be said of another early news report, from 1873,
even though its character is entirely different from these latter re-
ports.™ It begins with an aphoristic statement: “Between ruler and
minister there is propriety, between father and son there is love, be-
tween husband and wife there is obedience, and these are what are
called the Three Bonds.” But although the whole world might agree
with these principles, the concessions in Shanghai are an exception:
“Of ruler and minister, father and son, we won’t even speak, but as
for the bond between husband and wife, it seems as if it, too, can be
dispensed with completely.” After this moralizing introduction, the
writer reports a fight between a man and a woman that he had ob-
served in a teahouse the day before. Suddenly, the woman slapped the
man on the cheek. The author (as well as everyone else) was quite
shocked at this unseemly, callous, indeed barbarous behavior. His
very personal report, brimming with ornate detail, ends with a warn-
ing: he is convinced that China is doomed, for “this behavior of
women indicates that the cart is already upset.” Not only does this au-

144. See Chapter 3, esp. p. 192, for a discussion of gongmenchao “weather re-
ports.” Another Shenbao report similar in style and language to the two discussed
here is “3% & & ¥,” SB 1.2.1877. It reports the situation in Hubei, which had re-
ceived too much rain; there had been worries that crops would be washed away,
but recent snowfalls had alleviated the situation. The report concludes with the
habitual remark on the auspicious nature of such natural occurrences.

145. Cf. Liu Wu-chi, Introduction to Chinese Literature, 140. Li Liangrong
(Zbongguo baozhi wenti fazban gaiyao, 3) also malkes the point that some news re-
ports are closer to Han f# in their exaggerations and elegant diction than to con-
temporary Western newspaper prose, but he provides no evidence for his conten-
tion. For the literary qualities and beauty of Shenbao reports, see further Shenbao
tongXun 1947, 0O. 1-5: 19.

146. “ % #4F £&” (A man shamed by a woman), $B 19.2.1873.
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thor report on the event, but he comments on it and draws his own
conclusions. This item is nothing short of a moral tale.'¥

Quite frequently, these early accounts contain a personal note and
are in fact cautionary tales told by the reporter-narrator. One example
is the story of a man from a village who borrows 30 yuan in a nearby
town only to realize on his way back home that his pockets have been
emptied, and the money is gone:'*

He stood there on the riverbank and cried loudly, and then he threw
himself into the stream and died. His father waited, but his son did not
return. The next day he searched for him. When he reached the river,
he saw his corpse, floating on the water. Then he threw himself into the
river and died. When his grandmother heard the news, she was so star-
tled and shocked that she misstepped, tripped, and died at the bottom of
the stairs.

The author reckons that these 30 ywan had brought three people’s
lives to an end, a “truly tragic” outcome. He accuses pickpockets of
being devoid of feeling and exhorts officials to find a way to stop
them. His emotional tale is told like a story: it begins quite slowly
with an elaborate description of the son’s family background and the

long-drawn-out process of deciding to borrow money. It describes the
son’s happiness on his way back in detail. Half the text is taken up
with these matters. Then, the story suddenly picks up momentum and
within the space of four sentences three people are dead. This sudden
increase in narrative tempo draws even the most uninterested reader
into the story and makes him feel the drama of the situation.

A similar narrative technique is used in another item from 1873,
which again takes the form of a cautionary tale.'* It is related by an I-

147. Cf. “B A B4 % 4" (Japan forbids the eating of rice), SB 9.4.1873, a news
item dealing with the Japanese habit of adapting foreign ways. Here, too, the au-
thor becomes involved as he argues a case. According to him, the Japanese have
long eaten rice and “the taste and stomach of the people has long been adjusted to
this.” Therefore, he condemns the Japanese government forbidding the use of rice
and forcing people to eat bread. In the reporter’s view, this is a bad measure.
Again, this is not just a report about a new law passed by the Japanese; it is 2 mor-
alistic tale, the author’s warning to Japan and the world.

148. “% 4R 45%4” (Losing one’s silver, hurting one’s life), SB 8.2.1877.

149. “WHIF L (Recording the tragic story of a rebellious wife), SB
20.3.1873. Chapters 3 and 4 present more examples for the prevalence of the moral
tale in the newspaper text. Moral tales most frequently concerned women. One
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narrator who introduces his neighbor’s “disorderly, covetous and
lazy, vicious and stubborn” wife. Since her marriage, she had treated
her father-in-law with extreme cruelty, not giving him enough food or
clothing. The reporter quotes some examples (in direct speech) of the
wife’s retorts when scolded for her behavior. She comes across as a
witty and outspoken person.

When the old man dies, the wife shows no signs of sadness. She
decorates his coffin with coarse grass. She even argues that it was only
just and fair that her father-in-law died—had he not always been a
threat to her life? Whenever anyone mentions the father, she answers
with profanities. In the winter of that same year, however, she sud-
denly catches a strange illness 4 #%. With every move, she cries out in
pain. Soon she can no longer move at all. When her limbs begin to
rot, she realizes that she will die soon. Resigned, she wants her fate re-
corded to ensure that “the rebellious women of the world hear what
happened to me, and all change into filial wives. For only thus can my
misdeeds be slightly redeemed.” The author, a friend of the family,
takes over the task of recording the story “in order to warn of the fate
that befell the old man and the young woman.”

This piece of news is in fact a tale of retribution. Full of concrete
descriptions of the wife’s methods of tormenting her father-in-law
and of the different stages and colors of her rotting flesh, this report
is also reminiscent of a biji, an intimate record,”™ which, as we saw
above, was also used for editorials. And, again like many Chinese-
style editorials, this news report is told as a story, with a narrative
line marked by time words and with constant shifts in point of view
as the narrator zooms in on a dialogue, for example. Speech is also
typically used for characterization: the wife’s wickedness and her
willingness to atone for her sins are depicted in her own words
rather than in the narrator’s voice.”™ Thus, this report, apart from

exception is “# T 7(% &% (On the filial son who cut flesh from his arm to
present to his mother), SB 17.12.1872.

150. Li Liangrong (Zhongguo baozbi wenti fazhan gaiyao, 7) argues that some
news reports continue the tradition of 44 found in collections of anecdotes such
as the fifth-century Shishuo xinyn ¥-3.#73 or the tenth-century Taiping guangji
K.

151. On the significance of the frequent appearance of speaking women in Shen-
bao news reports but not in traditional Chinese prose writing, see Chapter 4.
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conveying a subjective moral message, is characterized by an empha-
sis on narrative.

And narrative recurs frequently. One 1873 report on “ghost af-
fairs”2 begins with an almost apologetic introduction. Ghost affairs
can never really be understood and nevertheless, narrators, such as
Mz. Empty (Zi Xuzhe F %), a character who appears not just in
this news report, but in Chinese literary and fictional writing (most
frequently as Zi Xuzi F J F), attempt to record them as accurately as
possible.

What follows, accordingly, is the “truthful” description of some
“alarming and strange happenings” =hwh% % that had taken place re-
cently. The bedcurtains of a family named Li had suddenly burst into
flames. All attempts to stop the fire were of no avail. “Who would
have expected it” (327, the use of this interjection of surprise makes
for a very direct appeal to the reader), the text continues, for “this was
not a natural disaster, it was something else.” Indeed, strangely
enough, the fire does not burn everything: the wooden frame of a
standing mirror is burned, but the fire does not touch the rope used to
suspend the mirror from the frame, for example.

The description is vivid, capturing the different stages of the fire
and the reactions of those watching it. The story line is clearly marked
through the constant occurrence of time words such as “afterward”
77, “later” 7%, “subsequently” #%, and “thereupon” . Eventually, an
exorcist nicknamed Devil King Resplendent $ E# is called in. He
investigates the situation and answers questions by members of the Li
family, but even he has to admit that the fire is caused by a kind of
ghost that he cannot drive out.

The family then moves, as does the ghost who apparently finds it
boring to practice his magic in an empty house. Next, the elder
brother’s house is attacked. Again, Devil King Resplendent tries a
number of charms on the ghost. It changes shapes, first into a tiger
and then into a snake. Devil King Resplendent has a servant beat it,
but it turns back into a fire. The exorcist tries shouting at it and even-
tually the haunting ends. A maid sees a man holding a girl and an old
woman escape through a window. Reports from a nearby village indi-
cate that the ghost has moved there, and the calamities he inflicts now
take different shapes: “Sometimes things were burned, sometimes

152. “S AR HE” (New ghost affairs), SB 9.4.1873.
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things were stolen; in the end, it no longer had a fixed appearance &
Z.” Indeed, the worried journalist concludes, a reliable means of
vanquishing the ghost has yet to be found.

The reference to Zi Xuzi, the interjections of surprise, the quota-
tions of direct speech, the constant recurrence of time words, the
building of tension—all these are elements from the Chinese tradition
of literary and fictional narrative. Indeed, the initial claim that the
story is a truthful account, as well as its fantastic subject matter, is
akin to the conventions of traditional “stories of the strange,” the so-
called zhiguai %1% or chuangi 184 tales of which this is a modern
version. '

In this survey of the early Shenbao, we have seen news articles
reminiscent of the factual reports found in traditional chronologies or
the jingbao, examples of poetic diction and polemical prose that usu-
ally appear under the headings of shuo or lun, and tales of retribution
and of strange happenings featuring techniques and writing styles
reminiscent of Chinese literary and fictional genres.’* Clearly, there
was as yet no such thing as a homogenous and binding format for
writing the news in foreign-style newspapers. Moreover, these texts
suggest that there was little awareness of foreign conventions for writ-
ing “news” or of distinctions between the subjective and the objective,
the factual and the fictional.™ Reports of “ghost affairs” appear next
to “Japan forbids the eating of rice,” and a poetic weather report, mat-
ter-of-fact news, zhiguai-like stories, poetry, and the jingbao fall on the
same page, as do reports on local, international, and very personal
news. It 1s not until the 1890s that a certain level of categorization of

153. For these tales, see Campany, Strange Writing. For zhiguai in the context
of late Qing periodicals, see Huntington, “Zbiguai and Late Qing Periodicals,” and
the discussion below.

154. On the literary qualities of news in early Chinese newspapers such as Shen-
bao, Xunbuan ribao, and Qiribao, see further Vittinghoff, “Am Rande des
Ruhms,” chap. 6; Sinn, “Fledgling in Flight”; and Zhongguo xinwen shiye tongshi,
4o05-17. Li Liangrong (Zhongguo baozhi wenti fazhan gaiyao, 4) mentions the use of
phrases from the ritualized storytelling tradition in Chinese news reports.

155. The juxtaposition of some of the same news reports, once in the English-
language Hong Kong newspaper China Mail and then in its Chinese weekly sup-
plement, the Zhongwai xinwen giribao % 547 - 8 4%, undertaken by Elizabeth
Sinn (“Fledgling in Flight”), throws important light on radically different conven-
tions of writing news, foreign- and Chinese-style. Sinn also comments on the
Chinese narrative and literary qualities in news reporting of the Qiribao.
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news begins (news that arrived by the telegraph, news from the jing-
bao and other official papers, and news from the concessions are sepa-
rated and appear in specified order).”® This tendency becomes ever
more pronounced after the turn of the twentieth century, especially
after the reforms in February 1905, when categories such as “impor-
tant news” &R and “local news” R3EH7H are introduced (see Fig.
1.3). The newspaper thus became more transparent and easier to
skim." By 1912 a definite change has taken place, and amusing subject |
matter and wondrous relations of no political import appear only
within the section “Free Talk” (ziyoutan & w3%)."® Thus ghosts and
other such chiens écrasés—if they appear at all—are categorized as en- |
tertainments. They are no longer treated as “serious” news.'” More-
over, there is a tendency, for these kinds of “strange and amusing”
tales, to be written up in a more matter-of-fact and impersonal manner
than even regular news would have been in earlier decades. A report
in the “Free talk” section on the resurrection of a girl further catego-
rized under the heading “Strange relations from abroad” # 4} 4-3% il-
lustrates this point.’® This strange piece of news is related in a
straightforward manner, and the exact place and time and the names
of protagonists are given. The reporting is objective, clinical; no emo-
tions are voiced.
The article begins with the explanation that in the West it was long
the custom to watch the corpse of someone who died suddenly for a
full day to make sure that the person was truly dead and not just in a
|
\

156, See “HEHIMIF MR F,” SB 24.8.1898.

157. Cf. Nathan, Chinese Democracy, 137. In 1905 the splitting of the page of the
newspaper into two registers substantially shortened the column length and made
it easier for one to find the next line on the top of the page. It also introduced big-
ger print for the titles of different sections. By 1907, all editorial sections were
punctuated. It remains to be studied to what extent the new urban readership
with little time demanded some of these changes in layout.

158. Li Liangrong (Zhongguo baozhi wenti fazban gaiyao) does not account for
these evident changes, which reflect an awareness of and the desire to distinguish
what would then be considered “fictitious” and “factual” subject matter after 1905
and even more clearly after 1912.

159. See, e.g., “BEALRL” (Killing humans to sacrifice to the ghosts), SB 5.5.1912,
which appears in the “Free Talk” section.

160. “3t. M8 % 2 4F” (A girl who died came back to life), SB 14.11.1912. Some
editorials in the Chinese edition of the North China Herald, the Shanghai xinbao,
were entitled “Strange Relations from Abroad” (“i#4}43”; e.g., SHXB s and
6.12.1872) but are treated on equal terms with other reports.
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coma. In Spain, however, this custom had ceased to be observed. Dur-
ing an epidemic in June and July, a ten-year-old gir] had suddenly
taken ill and stopped breathing. “Hurriedly” the doctor arrived, but
he could say nothing more than “Her body is as cold as ice. Her soul
has already started to rise up.” So they buried her, without even using
a coffin. On the next day, someone passed the cemetery and saw the
“dead” girl crying beside the road. He took her home. That was three
and a half months ago, and the girl is still alive. The article then turns
to the efforts of foreign scientists to develop a method for determining
whether a person has stopped breathing.

The introduction and the conclusion of this article matter-of-factly
relate funerary practices in Western countries and the advances in
Western science. The miraculous tale is told with a certain grasp of
good storytelling techniques. Nevertheless, despite the narrative
touches, this news item is rather different from those discussed above.
Missing is a moralist or subjective statement by the author; nor is the
strangeness of the event emphasized—to the contrary, it is presented
within an empirical scientific frame.'!

Apparently, by 1912 a new awareness of “what’s news” had devel-
oped in China and determined the choice and placement of reports on
various subjects and, to an extent, the style of reporting on these sub-
jects. This changing style of categorizing and writing news may be re-
lated to the first efforts at teaching journalism in China. The first
translations of Japanese journalism textbooks appeared in the early
1900s, and the first original Chinese textbook (Xinwen xue #f7 B %
[Journalism]) by Xu Baohuang # % 3% (1894-1930) in 1916."? These
textbooks introduce techniques of newswriting, such as the adherence
to the Five W’s and the importance of the pyramidal shape of news, as
well as the new values of truthful and objective reporting, which had
become dominant in the West in the 189os and more prominently

161. Another of these reports (“/&A#ME” [A patient has his brain changed], SB
28.4.1912) is written in a similar manner. It tells the story of a man from Budimo
(Baltimore?) who experienced a serious weakening of his brain matter, apparently
because he talked too much. He is told that the only cure is to replace his brain.
For this purpose, a child that has just died is needed as the donor. Eventually a
child is found, and the brain transplanted.

162. For more information on journalism education, see Vittinghoff, “Am
Rande des Ruhms,” chap. 8; and Chao, The Foreign Press in China, 16.
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since the early twentieth century.® Journalism in the West had
moved away from being a form of literature to 2 mode dominated by
objective reporting.’®* This ensured a loss of independence for the re-
porter, who could no longer be an overt advocate or social critic.'®
Rather than write from an obvious subjective viewpoint, the journal-
ist had to observe the conventions of relating objective facts.'¢®

This idea of objectivity, engendered in Western newspaper circles
as late as the 1890s and taking root in the first two decades of the
twentieth century, was behind the drastic changes that did occur both
in the classification and in the writing of news in China, too.'” There
is evidence for the growth of this attitude in a clearer separation of
opinion and news*® and in the adherence to factuality rather than fic-
tionality in reporting. Indeed “objectivity and factuality” 2 iEF¥#,
# 7% #8.3% become keywords in Chinese newspaper discussions.'®

163. Connery, “A Third Way to Tell the Story,” 4; Hulteng and Nelson, The
Fourth Estate, 28; Peterson, “Social Responsibility Theory,” 172-73; and Schiller,
Objectivity and the News, esp. chap. 1. Schiller argues that—ironically—the penny
press of the 1830s pioneered the ideals of objectivity and accuracy (cf. esp. his
chap. 7).

164. For a typical handbook of how not to write literary or subjective news,
see C. Ross, The Writing of News. His attitude is summed up in the statement, also
mentioned below: “The method of telling the news story is usually the opposite
of that employed by the writer of fiction” (ibid., 57).

165. Until the turn of the twentieth century, journalistic writing even in the
Western-language treaty-port papers was subjective, to say the least (see Cox, “The
Treaty Port Press,” 97). Indeed, this may have been true of the North China Her-
ald as late as 1925 (see Chapter 6).

166. Frus, The Politics and Poetics of Jonrnalistic Narrative, xviii. For the prescrip-
tive terms in which subjectivity was being denied, see C. Ross, The Writing of News,
20, 26. This led to a situation in which daily journalism was characterized precisely
by its lack of individuality: “Stories written by a score of reporters . . . are trans-
formed through the narrative pattern into a grey continuum of copy in which a
single narrative voice is dominant” (Koch, News as Myth, 170).

167. Schiller, Objectivity and the News, 194. Li Liangrong (Zhongguo baozhi
wenti fazhan gaiyao, 48) states that Shibao was instrumental in propagating and
implementing this change. My own findings, presented below, suggest that discus-
sions of the idea of objectivity had appeared on the pages of commercial papers
such as the Shenbao from their first days. See also Vittinghoff, “Am Rande des
Ruhms,” chaps. 6 and 8.

168. For the increasing number of new columns of short commentary, see
below.

169. Li Liangrong, Zhongguo baozhi wenti fazhan gaiyao, 48.
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Accordingly, it is wrong to measure the Chinese-language newspa-
per of the 1870s against the yardstick of foreign newspaper-theory in-
troduced in the early years of the twentieth century, and to blame
early Chinese news-writing for making no clear distinctions between
what was to be considered fact and fiction, subjective and objective.””°
Until well into the 1890s, Chinese and foreign journalists alike used a
powerful story and a personal voice to draw readers into something
perhaps more recognizably real than the “facts only” variety of report-
ing later prescribed by newspaper editors who feared the personal
voice in news reports (or even editorials) because they felt it betrayed
the public’s trust in journalism as unbiased fact.”* It was only then
that the method of telling a news story would become “the opposite
of that employed by a writer of fiction.””* After the 1905 reforms, this
attitude was quickly reflected on the pages of Chinese-language news-
papers, too.

This meant that such foreign standards (which slowly evolved in the
second half of the nineteenth century) were now, several decades later,
fully applied to the Chinese newspaper text: Ernest Major, in his inau-
gural statement of 1872, had made an attempt to introduce a clear-cut

. distinction between some forms of literary (or fictional) writings, as he
conceived them, and the writing of news. He cited some of the classics
‘ of zhiguai writing, such as Gan Bao’s T % (ca. 4th c. ap) Soushenji # %
} 3% (ca. 340), as negative examples of writing dealing with the absurd and
| the groundless. He called it his duty to search for truth in the matters
: his newspaper recorded K 2 & % £ %" In an 1875 advertisement call-
ing for journalists, the Shenbao asks, once more, for “someone who
\
|
|
\

r7o. This is the reason why I have problems with many of the interpretations
in Li Liangrong, Zhongguo baozhi wenti fazhan gaiyao. Li judges early Chinese
newspaper writing from the point of view of modern journalism and applies cate-
gories unknown to writers at the time. Similar criticism applies to Shanghai jindai
wenxue shi, 143.

r71. Sims, “The Literary Journalists,” 5; and Pauly, “Politics of the New Jour-
nalism,” 114.

172. C. Ross, The Writing of News, s7. Connery, “A Third Way to Tell the
Story,” 14, describes literary close-ups about people and situations that are rather
similar to the Chinese editorial-style ji as well as of Chinese news reports as an
important element of American literary journalism at the end of the nineteenth
century.

173. “AR4E 4% & ” (Announcement by our company), SB 30.4.1872.
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seeks the truth in contemporary events” B ERK F#. 7 And indeed,
this work ethic of truthfulness and accuracy was epitomized in a sign
that has hung over the entrance of Shenbao since the early 1880s: “A
business respectful of the news” ¥ M B."> On the other hand, Major
wanted his newspaper to sell, and to do that, it had to entertain as well
as educate. The regulations printed in the first issue of Shenbao,?®
right next to the article denouncing zhiguai, state that the aim of the
newspaper is to bring both the new and the strange # 4 to the
reader. Variations of this statement appeared time and again in an-
nouncements and editorials.””” An editorial of 1877, which advertises
a collection of selected items from the Shenbao in book form, states
that the newspaper is appreciated so much not only because it pub-
lishes many important and broad discussions but also because it re-
cords “astonishing and wonderful affairs” TETE2F (Il. 8 and
22)."7® An editorial of 1873 even explicitly compares the strange rela-
tions to be read in the Shenbao with stories of the strange, zbhiguai.”””
Reading about the strange was an established and popular practice.
Accordingly, as entertaining reading matter, the newspapers were in
competition with stories of the strange, and therefore Shenbao opted
to include these stories under the guise of news.”® So, even though

174, “RE K HF L E” (Advertisement for journalists), SB 7.7.1875. The argu-
ment recurs in “#ARIR45E” (On the sales of the Shenbao), SB 10.2.1877; in “$175
R # MM A P)” (Talking with a foreign friend about newspaper styles), SB
17.10.1897, and in the criticism of the unreliability of journalists in “¥ B4R 4 5 F,”
SB 15.8.1898.

175. CL. Shenbao tongxun 1947, no. 1~4: 22. The sign read 3 B B, which was in-
terpreted as L FH M EE.

176. “FAE4#EH1” (Our company’s regulations), SB 30.4.1872.

177. E.g., “A4E B ill” (News from our company), $B 8.5.1872; “A4E 4 &,”
{Announcement by our company), SB 16.5.1872; “A4% & 4k (Self-explanation of
our company), SB 20.5.1872.

178. “BHI MM MRE D" (On selecting from newspapers to make a book), SB
28.3.1877.

179. “¥ AR (A prose-poem on the Shenbao Publishing House), SB
15.2.1873, Lz M 2 Bk b & 48 2 B (Discussions of the strange [in this news-
paper] are just like zbiguas).

180. This obviously worked both ways; the newspaper led to changes in tradi-
tional zhiguai as well. There are examples of zbignai collections based on materials
that igitially appeared in the newspapers. Moreover, as an echo to the forced ano-
nymity of Shenbao news reports, for example, “a certain Mr. Wang” becomes a
distinctive feature of late Qing editions of zhiguai; this practice establishes a dis-
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Shenbao faced ridicule from Western-language papers in China for the
more bizarre stories it printed,’® it continued to carry them for a
long time and justified their use in programmatic statements. In a
1874 editorial “Refuting Discussions of the Shenbao by Western Pa-
pers in Hong Kong” (“Bo Xianggang xibao lun Shenbao shi” B & #
735 3 W 4R, SB 25.12.1874), for example, the Shenbao argues that at
least half of the Chinese population enjoys and believes these stories
and says that even in the West, “stories of the strange” are popular
(the implicit example given is the Bible)."® Although the excuse was
“entertainment,” these news stories were in fact a tribute to Chinese
taste: for news, too, is a “social construct empowered by a cultural
history.”*® Thus, Major, the foreign manager, was in fact willing to
accept what he considered “fictional” writing in his “factual” paper;
indeed, he even promoted the reading of his newspaper as a book™
and thus supported approaching the newspaper with a distinctly
Chinese and “literary attitude.”

Indeed, Chinese attitudes toward literature were one reason for the
apparent difficulty with foreign distinctions between fact and fiction
in early Chinese news writing. Many of the narrative techniques men-
tioned above, such as the use of dialogue for characterization'® and
the structuring, retarding, and increasing of the textual flow through
time words and adverbial phrases, are used in traditional Chinese

tant, collective narratorial authority in this fiction. For these observations, see
Huntington, “Zhignai and Late Qing Periodicals.”

181. Rudolf G. Wagner has found evidence for such criticisms in the Celestial
Empire. As mentioned above in note 160 and paradoxically, in view of this
Western disdain, there are plenty of strange writings catering to this particular
taste, even in the Chinese edition of the North China Herald, the Shanghai xin-
bao (see, e.g., “% ¥ 4h3E” [Dream-traveling in the land of the immortals], SHXB
9.12.1872).

182. See the discussion in Vittinghoff, “Am Rande des Ruhms,” chap. 6.

183. Koch, News as Myth, 19. There are other reasons for which factuality was
sometimes disregarded in the new-style papers’ reporting, considerations of eti-
quette being one example. For this matter see Vittinghoff, “Am Rande des
Ruhms,” 226.

184. “EH7 B 4R R E 3L, SB 28.3.1877.

185. The generally flat character depiction in Chinese narrative has been en-
hanced by characterization through dialogue since at least the Zuozbuan £%%, a
commentary on the Spring and Autumn Annals (%7K); see John Wang, “Early
Chinese Narrative,” 8-9.
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“fiction” as well as in “factual” writings such as the dynastic histories
(and thus from the Chinese point of view were applicable to the writ-
ing of news).”®¢ Sima Qian’s prototype of official historiography is
greatly indebted to sources that may only be termed pseudo-historical
(if not patently fictional) from a modern point of view, however.”¥
Indeed, the dynastic histories include relations of strange events,
dreams, and portents in their regular section on the “five elements,”
wuxing £AT. What might be considered factual and fictional dis-
course, respectively, are conjoined in one category.'®®

This is not to say that there were no distinctions between “fact”
and “fiction” in Chinese understanding but simply that they were
very different from those introduced to China since the late nine-
teenth century. A text changes status according to cultural context: its
creators may see it as the “T'ruth” and “Fact”; its readers may view it
as “Untruth” and thus relabel it “Fiction.”® The “literariness” of text
is intrinsic, guaranteed by a number of complex intentions, genre
conventions, and cultural traditions. At the same time, it is condi-
tioned by and dependent on subjective and revocable evaluations.'
The relative quality of “fact” and “fiction” is evident when we recall
that the modern Chinese term for fiction, xizoshuo J83t, did not in-
clude the idea of “invented matter” until it had been in use for several
centuries. Originally, it stood for something that we would probably
call “news” today: in the Zbuangzi 3 -F (ca. 3rd-2nd c. BCE), xigoshuo
meant “word of mouth,” and in pre-Han and Han times, xizoshuo re-
ferred to the talk of ordinary people in the marketplace, collected by
minor court officials as a means of keeping the court apprised of

186. Plaks, “Towards a Critical Theory of Chinese Narrative,” 311. Subse-
quently (314) he remarks: “Historical writing, oriented towards the function of
transmission, occupies the predominant position within the range of Chinese nar-
rative possibilities so that it is fiction that becomes the subset and historiography
the central model of narration.” He argues that “historiography replaces epic
among the Chinese narrative genres, providing not only a set of complex tech-
niques of structuration and characterization but also a conceptual model for the
perception of significance within the outlines of human events.”

187. See Ibid., 312; Sheldon Lu, From Historicity to Fictionality; and Campany,
Strange Writing.

188. See Frus, The Politics and Poetics of Journalistic Narrative, 528.

189. Genette, Fiktion und Diktion, 61.

190. Ibid., 7.
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popular opinion.”* Xiaoshuo, then, were defined less by their form
than by their contents. Criteria distinguishing xizoshuo from other,
“more serious,” writings, took into account the social status of the
protagonists allowed to appear in one or the other, for example. This
explains why, traditionally, xizoshuo was frowned upon as an anti-
discourse and an anti-genre that destroyed the proper hierarchies of
the literary canon (a definition that can be traced back to Confucius,
who disdained “petty writings,” xizodao :s3&). This pejorative view of
xiaoshuo or “fiction” was reconfigured only with the influential May
Fourth, or New Culture movement in the second and third decade of
the twentieth century.'”

What was or was not included in the category of xizoshuo in the
arts sections of the dynastic histories was not self-evident or tradition-
ally stable either. Stories of the strange, for example zhiguai, came to
be considered “fiction” only as late as the Ming; early readers accepted
them as “history.”*® Another such shift is to be observed in the Chi-
nese conception of “literature,” wenxuexX %, some time around 189s.
At this point, wenxue as any kind of humane letters and writing is
narrowed to wenxue in the sense of “imaginative writing,” or “fic-
tion.”** Thus, by the late nineteenth century, the question of what
was fiction and what was fact had been a matter of continuous debate
in China as well as in the West,'”® and it should come as no surprise
that foreign and Chinese definitions of these two categories did not
completely overlap.

191. Liu Wu-chi, Introduction to Chinese Literature, 141; and Sheldon Lu, From
Historicity to Fictionality, esp. 39~52.

192. For a study of Lu Xun’s § i (1881-1936) Brief History of Chinese Fiction
exemplifying this paradigm shift, see Mittler, “Zwischen chinesischer Tradition
und europiischen Ideen.”

193. DeWoskin, “The Sou-Shen-chi and the Chib-kuai Tradition,” 297; idem,
“Six Dynasties chib-kuai,” s1. See also the careful study by Campany, Strange Writ-
ing. By using the title “Historian of the Strange,” Pu Songling (% 42#8, 1640-1715),
in following the old zbignai tradition, developed a discursive format that enabled
him to “cross the boundaries between the factual and the fantastic, the historical
and the esoteric”; see David Wang, Fin-de-Siécle Splendor, 201; and Zeitlin, Histo-
rian. of the Strange.

194. See Huters, “A New Way of Writing,” 272#1.

195. See Campany, Strange Writing; and Sheldon Lu, From Historicity to Fic-
tionality, esp. chaps. 1 and 2.
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Hence for a long time, traditional narrative forms that were at best
seen as on the border between the “fictional” and the “factual” in
nineteenth-century foreign terms, served Chinese newspapers well.
There was as yet no handbook on “how to write news” in China. As
late as 1898, a Shenbao editorial dealing with the form and format of
newspaper-writing admits that “since it has not long been used in
China” ¥ £ BA4T4 & no “standard” had yet been developed & #.%
Even during the reforms of February 1905, no such standard was set:
one of the most important points in an article explaining the layout
reform is that the newspaper be as broad and detailed as possible in its
coverage, making the voice of public opinion heard. But it is not men-
tioned what would qualify as news. Indeed, the article even confirms
that the form of items sent in by correspondents or readers does not
matter at all.'”

The Chinese journalist who eschewed established foreign forms
and standards in favor of a number of well-known traditional tech-
niques simply wrote in the style that came most naturally to himself
and to his readers. He wrote short, matter-of-fact, accurate descrip-
tions of crimes, wars, and catastrophes, like those found in the gong-
menchao section of the jingbao. He penned reports in the narrative
style of historical writings with the strong sense of chronology found
in the Zuozhuan tradition (a commentary on the Spring and Autumn
Annals, Chungin ##) or in the evaluative style typical since Sima
Qian’s Records of the Grand Historian.”® Or he employed the tech-
niques of a number of literary forms: prose-poetry, tales of retribu-
tion, and zbiguai.

These formal consistencies are not to say, however, that there was
nothing new in these early news reports. News may have been related
from time immemorial in China (some call the Spring and Autumn
Annals the first news collection), and the conventions for narrating
news, however prosaic or strange, had long been established. Never-
theless, the question of who or what was respectable and thus worthy
of report did change considerably with the introduction of the for-
eign-style newspaper. Certain groups of protagonists, for instance,

196. “EEIARE,” SB 24.8.1898.

197. “AAEEE M B AR A (An itemized list of reforms in our company’s news-
paper), SB 7.2.1905.

198. These categories are suggested in Li Liangrong, Zhongguo baozhi wenti fa-
zhan gaiyao, 7-9.




\
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who had seldom been thought newsworthy in traditional China, con-
quered the late Qing newspaper. Rebellious women and penniless
peasants had traditionally been banned to the “lesser” fictional genres
and rarely appeared in “serious” prose writings such as the dynastic
histories or the traditional news media, except in reports of court
cases.” Thus, despite its traditional attire and long before acceptance
of foreign standards after the turn of the twentieth century, the news
in the early Shenbao brought something new to China. Cleverly hid-
den under a traditional cover, Shenbao articles dealt with new subjects.
Thus, packaged within well-established forms of narrative, early news
in the foreign-style newspaper brought about a rearrangement of reali-
ties, of fact and fiction, and it is this first reshuffling—not the later
orientalist acceptance of foreign definitions of “what is not news”—
that marked the most important change in the conception of “what is
news” in China.

Commentaries: New

Names for Old Forms of Deliberation

Since the turn of the twentieth century and most markedly with the
reorganization of the Shenbao in 1905, a number of new, clear-cut cate-
gories had been introduced.® This change was accompanied by the ap-
pearance of short commentaries under headings such as pinglun %
(critical commentary), shelun 3y (social commentary), shiping ¥ 3%
(timely criticisms), zaping #3% (various criticisms), or gingtan # 3
(pure deliberations). As manifestations of the acceptance of foreign
standards of factuality and objectivity, the new categories and the new
commentaries are thus the products of the most dramatic and all-
encompassing revision of the interior makeup of China’s newspapers.
As the following analysis of two of these new forms of commentary
will illustrate, they were still based on well-established traditional
forms of deliberations in prose, however.

There is no genre in the traditional canon called shiping, “timely
criticisms.” Indeed, the shiping, which begin to appear in a number of

199. Cf. the introduction of writings on blacks during the civil rights move-
ment in Leonard, “Antislavery, Civil Rights, and Incendiary Material,” esp. 126.

200. After another reform in 1907, on 29.3.1907, these categories were visibly
separated by flowery dingbats.
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newspapers in 1904, would oust the baguwen editorial.*® The new
shiping is nonetheless modeled on a traditional genre, the ping ¥,
which, in the Wenxin diaolong, is defined as a form for deliberating
history written in a “leveled and reasonable” F## manner. Similarly,
in the Shenbao, a shiping critically deliberated and evaluated 3% timely
B affairs. It was a short (twelve-seventeen lines of seventeen charac-
ters each), openly subjective form, moralizing in tone and didactic in
nature.*?

The shiping “What I Consider Most Dangerous Today” (“Yu wei
jinri zhi zui keweizhe” 434 8 Z K T &4, SB 14.12.1912), for exam-
ple, begins on a personal note (the type of introduction also typical of
a ji): upon his return from a trip to Beijing, the journalist sat down
and wrote his report. This is followed by two paragraphs, each pre-
senting a long tirade of parallel clauses beginning with “is not” Jk:

What I consider most dangerous in present-day China is not the outside
threat, is not the border defense, is not financial politics, is not the party
struggles, is not the military uproars, is not the qualifications of the people. It
is the lack of a sense of responsibility among those who are responsible,
and that is all.

What I mean by [saying] that those responsible lack a sense of respon-
sibility is not that they discard responsibility, is not that they delegate respon-
sibility, is not that they do not know of the existence of responsibility.

In the author’s opinion, the government simply does not know how
to do the things expected of it and thus ends up doing nothing. His
level-headed critique acquires a biting touch through the use of these
parallel constructions. The repetitive beginning within such a re-

201. The argument that Shibao introduced the shiping is a subject of debate. Li
Liangrong (Zhonggno baozbi wenti fazhan gaiyao, 36) cites a shiping published in
Zhongguo ribao ¥ B B4 in March 1904, three months before the first issue of
Shibao appeared.

202. This moral didacticism is immediately obvious from titles such as “What I
Consider Most Dangerous Today” (“4 3 4R 2R T AEH,” SB 14.12.1912), “The
Heavenly Duty of the Critic/Orator” (“E# K Z XM,” SB 6.11.1912), “Begging
the Government Not to Cheat Citizens” (“# B /A # K BERK,” SB 2.12.1912), and
“What a Great Country’s Citizens Ought to Be Like” (“XE K B & 4=%,” SB
3.11.1912). Unlike the gingtan discussed below, however, the authorial presence in
these shiping is only seldom marked with the phrase 324 &, “the journalist says.”
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stricted number of short lines creates a hypnotic staccato that is par-
ticularly effective in swaying readers.”®

Whereas the shiping were introduced as a replacement for the “out-
dated” baguwen editorial, another commentarial form, the gingtan
(pure deliberations), which first appeared in the Shenbao around the
same time, is a deliberate revival of an old form. Qingtan came into
use in the third to fourth centuries as the name for detailed, differenti-
ated, witty, and always critical discussions of certain persons or
events. This tradition seems to have directly influenced the creation of
the newspaper gingtan. It usually consists of two or three paragraphs.
The first paragraph reads like an aphorism or a short statement of
fact. This is followed by a long paragraph discussing the situation or
person in question. The concluding paragraph, most of the time
rather short, presents the journalist’s personal view on the matter, of-
ten introduced by the phrase “the journalist says” (jizhe yne 0% ), a
practice reminiscent of the familiar “the sage says” in philosophical
texts, “the gentleman speaks” in classical writings such as the Zuo-
zhuan, or “the Grand Historian speaks,” the phrase that introduces
the chapter-ending comments in the Shiji tradition. The adaptation of
this familiar phrase gives the new impersonator, the journalist, an au-
thoritative voice.

A gingtan of 1 March 1912 begins with the aphorism “What makes
people different from animals is not that they can speak or move but
that they have knowledge.” The entire article is a harsh criticism of
Yuan Shikai’s politics: it is said that he is interested in power alone
and that he wants to overthrow the republic. The gingtan ends with
the journalist’s warning to those who do not heed his advice. In an-
other gingtan of 18 March 1912, the first paragraph states that since the
establishment of the republic “there are two things that have devel-
oped most, one is the parties and the other is the news industry.” It
continues:

As for the parties and their members, they have made it their heavenly
duty to hold political discussions and to lead the government. The jour-
nalists, they have made it their heavenly duty to propagate #v% public

203. Such repetitions are playfully used in the column “~& & w¥e” (With
straight heart and happy mouth) in the “Free Talk” section. The column always
features a set number of sentences beginning or ending in a repetitive passage or
phrase; see, e.g., “+ T 14" (Ten things to be feared), SB 6.4.1912.

]
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opinion and to supervise B# the government. A government that re-
ceives manifold good leadership and good supervision—that is a happy
government indeed.

The journalist says: “If among the people in government there are
those who consider this [situation] unfortunate, then how could that be
happiness for the lives of many people?”

In the gingtan, harsh personalized critiques are traditionally accept-
able. Although all these new-style gingtan deal with distinctly con-
temporary subjects (as did the historical gingtan in their time), they
strike the traditional pose of the remonstrating scholar and often ap-
peal to traditional values. It is significant, however, that the one as-
suming the role of the sage is a practitioner of a new profession, the
journalist.

Even after a thorough reform of the makeup of the newspaper,
even after a revision of conceptions of fact and fiction, even after a
revolution in the educational system and the abandonment of the
civil-service examinations, all of which took place in the first years of
the twentieth century, China’s newspapermen still looked to tradition
in writing “new-style” commentaries. In their adaptations of conven-
tional genres, their resort to rhetorical techniques such as repetitive
parallelisms, and their adoption of the pose of the remonstrating offi-
cial, these new types of commentary gained general acceptance by ap-
pealing to well-established standards of writing. From the beginning
China’s newspapers openly advocated change, but change was seldom
visible on their own pages. If they wrote of creating the new citizen,
of opening up secluded China, of learning from public opinion, they
did so in literary forms that had long been in use and continued to be
used in writings on statecraft of the time. It was these interlocking an-
tagonisms between form and content, combined with fast delivery and
broad reach, rather than the development of truly new forms,®* that
distinguished this category of writing: Chinese newspaper prose.

204. Here I take issue with Janku (“Der Leitartikel der Shenbao,” 3) and Li
Liangrong (Zhongguo baozhi wenti fazhan gaiyao, 20), both of whom argue that the
introduction of new topics within old forms necessarily led to changes in the old
forms. I would contend that it did so, but only to a small degree.
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Cbhinese Newspaper
Prose: A New Style of Writing?

In a style no one can match, you say what everyone thinks, so that even men of
stone or iron must be moved.

—Huang Zunxian 353 & (1848-1905) to Liang Qichao, 19022

It has often been said—by contemporaries and successors alike—that
Liang Qichao’s newspaper prose was the beginning of the “new style
of writing,” xin wenti #f X 2. According to Chinese newspaper histo-
rians, Liang Qichao’s style was responsible for the sweeping changes
that, they argue, can be observed in newspaper prose in the period be-
tween 1896 and 1916.°% In the remainder of this chapter, I discuss the
qualities attributed to his new style of writing and compare them with
newspaper writing in Shenbao.”” 1 will show that much of what is
considered unique in Liang Qichao’s writing can be found in newspa-
per articles predating his own by several decades. I will argue, first,
that what is considered novel in his style may not be so novel after all
(even though some of what are considered the special qualities of
Liang Qichao’s writings do occur more frequently in newspaper prose
after he started writing); and, second, that there are other, more idio-
syncratic qualities of his style that make his prose as appealing as it is
and somehow impossible to copy. Thus, I will argue that Liang
Qichao’s prose was indeed a great (but not the foundational) influence
in the making of newspaper prose in China.

What was special about Liang Qichao’s style? He explained (refer-
ring to himself in the third person):

20s. Cited in Nathan, “Liang Ch’i-ch’ao’s ‘New-Style Writing,”” 29.

206. Shanghai jindai wenxue shi, 140, argues that Liang Qichao’s Shiwnbao was
responsible for the greatest leap in the development of the new newspaper prose.
See also M. C. Liu, “Liang Ch’i-Ch’a0”; and Nathan, Chinese Democracy. Vitting-
hoff (“Am Rande des Ruhms,” chap. 9; and idem, “Unity vs. Uniformity”) shows
convincingly that Liang Qichao was one of the most adamant advocates of him-
self and his importance in creating a new press and a new style of writing for this
press.

207. A long and heated debate on Liang Qichao’s style with Vivian Wagner,
Catherine Yeh, and Rudolf G. Wagner has helped me formulate the thoughts that
follow. I am grateful to them for their suggestions and, more important, their dis-
agreements.
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His own early writing had been modeled after that of Han, Wei, and Jin
and was quite cogent and skilful, but at this point (1898—1902) he liberated
himself from it and made it a rule to be plain, easy, expressive, and fluent
of communication. He interlarded his writings with colloquialisms,
verses, and foreign expressions fairly frequently, letting his pen flow |
freely and without restraint. Scholars hastened to imitate his style and it |
became known as the New-Style Writing. . . . His style had a clear struc-

ture and the flow of his pen was often passionate, with a rare magical

kind of power for the reader.®

A number of closer analyses have made these general statements,
which are repeatedly cited as the distinctive elements of Liang’s style,
more concrete and tangible.”® According to these analyses, Liang re-
lied on sources as diverse as proverbs, folksongs, and quotations from
foreign as well as from Chinese works, and he used ingenious meta-
phors and foreign grammatical structures side by side with traditional
Chinese parallelisms.”® He frequently argued by analogy and concrete
examples, in a fast-moving and not always clear sequence of steps,
with vivid contrasts and rapid rhythms and at times a biting icono-
clasm, and he was sharply present as a person in his writings, which
tend to be emotional and direct.?! If we compare this list with Shen-
bao texts, it is evident that these items appear to be typical elements of
a synthetic style—one that relies heavily on traditional formal ele-
ments but juxtaposes them with new and rather untraditional con-
tents—a style that was not Liang Qichao’s alone, but was practiced by
many Shenbao journalists from its inauguration. A closer reading of
one of Liang Qichao’s most famous essays, “On Young China”

(“Shaonian Zhongguo shuo” ¥ & ¥ B 3t) of 1901, in comparison with

Shenbao texts will serve to provide more concrete evidence for the ex-

istence of these very same stylistic traits.
\
\

208. Liang Qichao, Intellectunal Trends in the Ch’ing Period, 102.

209. See, e.g., Li Liangrong, Zhongguo baozhi wenti fazhan gaiyao, 32-33; and
Shanghai jindai wenxue shi, 148.

210. Huters, “New Way of Writing,” 248, 257; Tang, Global Space and the Na-
tionalist Discourse of Modernity, r7-23; and Gunn, Rewriting Chinese, 34.

211. Nathan. “Liang Ch’i-ch’ao’s ‘New-Style Writing,’” 6.
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Emotion, the frequent use of emphatic particles, and the strong
presence of the author, clearly seen in Liang’s essay,?? for example,
can be observed in many Shenbao editorials. They often begin or end
with a phrase containing “alas” %%°%#;*"® many argue emotionally;***
and the editorialist or news reporter who strongly identifies with
what he is describing, and calls out loudly for “my/our China” &/ %
¥ B is common.”” Rather than objectively reporting or standing in
for the “personality of the newspaper” behind an editorial “we,” the
author of a Chinese editorial is a strong, subjective presence (and re-
mained so, even after the turn of the twentieth century), often appear-
ing as an “I” 4, %8, & or “this scribe” #.% #, or even under his own
name.”®® The author-persona also frequently turns to the reader di-
rectly, addressing “all you gentlemen” # & F in the same way Liang
Qichao did.?" It is partly because of these recurrent direct appeals to
the reader that these texts consist of a bizarre mix of vernacular and
classical-style phrases and contain some strange and ungrammatical
displacements of the word order. Moreover, these texts often engage
in the redefinition or creation of a particular terminology later to be
labeled “modern.””® These are typical elements of the language both
of the early Shenbao and of Liang Qichao’s later newspaper prose.

212. Notice the repeated use of “alas,” Liang’s constant identification with 3 ¥
B “our China” and # 4 % “our youth,” and his appearance in the text as “Liang
Qichao says” (paragraph 5 and o).

213. To cite just a few examples, the editorial in SB 9.4.1877 begins “Alas”; SB
13.10.1877 (discussed below in Chapter s) returns with an “Alas, I look at Shanghai
again . . .”; and SB 9.9.1887 cries out “Alas, the world is a stage.” For more edito-
rial sighs, see Chapters 4-6 below.

214. See, e.g., an editorial that calls an order excluding women from tea picking
“pitiable: one cannot but be moved” (SB 30.12.1882).

215. A number of striking examples of this are discussed in Chapters 4 and 6.
See, e.g., SB 1.7.1900.

216. See SB 12.2.1873: “This is not my personal opinion alone” (FfF— Az %4
3t); SB 10.2.1887: “I think” (574 &); SB 16.3.1887: “What I think of this is as fol-
lows”; $B 1.7.1900: “And then I say” (4 A 8).

217. For the earliest example, see the request for manuscripts and information
from readers in the guidelines for publication, SB 30.4.1872.

218. Some of the terms popularized by Liang Qichao had already been dis-
cussed in the Shenbao decades earlier; 2 more careful and thorough study of the
terminology used in the Shenbao is needed, however. Liang’s famous concept of
gun # (collective/grouping), essential to his reformist program, developed in the
mid-1890s, for instance (see the discussion in Tang, Global Space and Nationalist
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As for the use of metaphors, “weather reports” made use of poetic
images, and fancy metaphorical descriptions such as “immortal’s
stairs” 4h## to describe a Shanghai elevator, for example, were com-
mon in Shenbao articles.”” Metaphors also occur frequently in equa-

tions between foreign and Chinese institutions. A great many of the
. 220

bodily metaphors used to describe the (sick) Chinese body politic
are not particularly original and recur often not only in writings of
early Chinese journalists but also in those of later statesmen and poli-
ticians—and of course in Liang Qichao (as in his description of the
newspaper mentioned in the Introduction). Thus, metaphors rather
similar to Liang’s, some fresh, some more hackneyed, were used by
writers for the Shenbao long before Liang Qichao established them as
part of the “new style.”

The same can be said about the use of quotations, to be discussed in
more detail in the next chapter. We have seen examples above of quo-
tations from the Classics as well as of folksongs, proverbs, and, in-
creasingly so after the turn of the century, from foreign sources. This
use of quotations in the Shenbao predates or parallels that in Liang’s

Disconrse, 65-68), and qunzhi #3% (regulating society, governing the people) was
not coined by Liang Qichao (it appears, among others, in his famous “Lun
xiaoshuo yu qunzhi zhi guanxi” of 1902}, as is often assumed (see Hsia “Yen Fu
and Liang Ch’i-ch’ao as Advocates of New Fiction,” 222n3). These expressions are
anticipated in Shenbao articles; e.g., for gun the article dealing with “Strange Sto-
ries from India and France” discussed above (SB 9.11.1877) and for gunzbi a eulogy
on Sun Yatsen discussed in Chapter 2 and cited in full in Appendix B (SB r.1.1912).
The same could perhaps also be said about the concept of the “new citizen,” in-
voked incessantly on the pages of the Shenbao, first in its inaugural issue (SB
30.4.1872). See note 92 to this chapter.

219. The expression occurs in a bamboo-rhyme in SB 30.5.1872. For more ex-
amples, see Chapter s.

220. One of many examples is an editorial about why Chinese do not develop
proper “citizens’ feelings” (SB 16.3.1887); see also SB 23.3.1902, which deals with the
need to introduce Western education to China: China’s problem (which is de-
scribed in terms of an ailment) is that it does not understand the West. A particu-
larly appealing metaphor is used in an editorial on trade (8B 20.9.1902, 1. 5). South-
east Asia appears as the “throat” of trade between the West and China. The article
is discussed in Chapter 2. An editorial dealing with friendship in $B 21.2.1873 lik-
ens good friends to bottom and lid of a vessel. Another metaphor worked almost
into an allegory is that of a fish and how it can and cannot live (paralleling human
life and especially the difficulties of the lower classes) in an editorial in SB
21.10.1872.

Copyright 2004 by the President and Fellows of Harvard College. Do not reproduce.
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newspaper prose. Similarly, Liang Qichao’s “fast style of writing,” his
ability to sweep through thousands of years of history in only two
lines of text as he does in “On Young China,” for example, is also not
unique to himself. Indeed, many a Shenbao article using history as
precedent or a foil will run through millennia in a few lines of text.?”
Accordingly, Liang’s effective use of contrasts between old and new,
China and the West, has many precedents in the newspaper writing of
earlier days (as well as being part of the repertoire of the Tongcheng
school of writing).

The effective use of rhythmic changes and sudden variations in the
tempo of reading, a hallmark of Liang’s style, is part of the rhetorical
repertoire of Shenbao as well: the news report on pickpockets, re-
counting three deaths in one line, or the editorial narrative depicting
Mr. Yang’s excitement upon seeing his courtesan by a shortening of
lines can be mentioned as examples. Biting irony and iconoclasm, too,
are not restricted to Liang’s writings but occur frequently in the early
Shenbao. In “On Young China,” (end of paragraph 8) Liang parodied
the beginning of the Great Learning X # and started his tirade against
bagu-chanting officials by recording some of their ridiculous ques-
tions. The iconoclasm in the treatment of classical quotations in Shezn-
bao will be discussed in detail in the next chapter, but we have already
encountered the use of a negative foil to the ideal implied reader, such
as the bagu-chanting officials ridiculed here by Liang. These kind of
fools who have to be told everything are rhetorical features frequently
used in Shenbao, t00.%

Nevertheless, it is clear that few—if any—of the articles cited here
have the flair, the “magical power,” of Liang Qichao’s style in some of
his strongest works such as “On Young China.” This essay is baffling

221. E.g., especially the articles explaining the newspaper and the articles ex-
plaining the difference between the newspaper and the Chinese court gazette al-
ready discussed above and in the Introduction. A similar example is SB 30.3.1877,
the article on rationality and fate mentioned above, which has a passage running
through different periods of history (l. 18). SB 13.1.1897 has a discussion of the “de-
velopment” of crime in China throughout history. See also SB 23.3.1902, which
surveys the examination system throughout history, or SB 28.11.1902, which traces
the history of translation.

222. See the bagu editorial discussed above (“#& H #7482 %,” SB 18.8.1873, Il
10-11). For similar ironic images of the negative foil of the ideal readers, see the
discussion of women’s education in Chapter 4. Liang Qichao also mentions the
bagu-chanting officials in “Lun baoguan you yi yu guoshi,” 1o2.
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as a whole; certainly it is more than the sum of these singular parts. It
appeals and convinces not so much because of any one of the stylistic
markers discussed here, but as a whole, in its intensity, its utopian
tone, its disjunctions in mood, its idiosyncrasy. It is not my intent to
belittle the quality of Liang’s writing, indeed, his flamboyant and
original style, which none of the newspaper writers were ever able to
imitate much less to anticipate, may have had an influence as so many
claimed (and still claim).?®® But I think that there is need for further
study. There is evidence that Liang Qichao’s role in the formation of
an alleged “new style of writing,” which Chinese newspaper prose in-
deed was, not unlike his role in the foundation of a politically active
press in China, has been overemphasized.””* The commercial papers,
in their creation of new forms for the newspaper, may have played a
role in the fashioning of that new style of writing that was perhaps
just as or even more crucial than that of Liang Qichao. In his own
idiosyncratic writings, Liang did not create this synthetic style, which
relied heavily on disjunctions between traditional formal features and
untraditional contents. He perfected it.

Conclusion

The “invention” of the keywords factuality and objectivity in report-
ing and the ensuing separation of the factual from the fictional, and
objective narration from the subjective, an invention that was ac-
companied by a re-evaluation of literature, or wenxue, as a collection
of timeless works of universal value and appeal,” created a new view
of newspaper prose in the consciousness of newspaper readers both
in China and in the West. As a Western journalist wrote in 1928,

223. Liang’s ideas on style have been considered extraordinarily influential: “In
the last half-year,” wrote Huang Zunxian to Liang (his letter is dated 1902), “all
forty or fifty newspapers in China have taken up the arguments you promote.
Your phrases are plagiarized everywhere: in the terminology of new translations,
the language of common gossip, the memotials of officials, the examination topics
set by civil service examiners” (cited in Nathan, Chinese Democracy, 144).

224. See Vittinghoff “Unity vs. Uniformity.”

225. This is to say that only worlks that transcended their (factual) context qual-
ify for inclusion in the category of literature (cf. Frus, The Politics and Poetics of
Journalistic Narrative, s), a shift in meaning similar to the one observed in the
Chinese conception of wenxue around 1895 (see the discussion above on p. 102).
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“journalism is not and never can pretend to be a department of lit-
erature.” 2 This cultural construct became a Truth perpetuated
throughout the first half of the twentieth century both in the West
and in China. It became such a commonplace that in the 1960s the
American journalist Tom Wolfe claimed to have created a “journal-
ism that would read like a novel.” This “New Journalism,” as it was
called, was hailed as a “new genre,” a “third type of language,” one
that combined literature, as the garden of the imagination, and jour-
nalism, as the empire of facts.”” “Impersonal newspaper prose” is still
assumed to have been in existence since time immemorial, an unex-
amined given, while this new type of literary journalism has been
hailed as a panacea to journalism®® and has captured the imagination
of a number of writers and scholars (a 1989 master thesis is even de-
voted to “proving the existence of a new genre”).?”?

The absurdity of this claim—especially in recent years, when the
borders between fact and fiction have become increasingly blurred
and problematized again®®—need not be proved: journalism in the
West until the 1890s was subjective and literary, however much that
may have been forgotten by the middle of the next century.?! Names
such as Daniel Defoe, Theodore Dreiser, Ernest Hemingway, and
Mark Twain ought to remind us that journalists were often writers

226. Nevins, “The Editorial as a Literary Form,” 19. For a discussion of the his-
tory of the bifurcation of news as story and news as fact in the West, see Koch,
News as Myth, esp. the introduction.

227. Pauly, “Politics of the New Journalism,” 1ro.

228. Hellmann (Fables of Fact, 4) argues that “the problem with conventional
journalism is that . . . it refuses to acknowledge the creative nature of its ‘news,’
instead concealing the structuring mechanisms of its organizational mind behind
masks of objectivity and fact.”

229. Bush, “The Use of Fiction Elements in Nonfiction: Proving the Existence
of a New Genre.”

230. The deconstruction of history as narrative by Hayden White is only one
example; see esp. his Content of the Form. Historians of journalism, too, have in-
creasingly begun to question the possibility of achieving the aim of objectivity in
news writing (e.g., Koch, News as Myth, chap. 1).

231, It is this lack of memory that made the craze for New Journalism possible
in the first place. For a historical evaluation of the phenomenon and its distin-
guished but unrecognized predecessors, see the collection of essays Literary Jour-
nalism, and esp. Pauly, “Politics of the New Journalism.”
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and vice versa, that novelists and journalists shared similar styles.”” In
the Chinese case, the question whether any part of nineteenth-century
journalism could pretend to be a “department of literature” has to be
answered in the affirmative: literary forms, fictional and factual narra-
tive, prose and poetry, were indeed the backbone of the xin went: that
was Chinese newspaper prose. From the evidence provided in this
chapter, it is clear that foreign-style Chinese-language newspapers
were distinctly literary in nature. But external evidence, too, proves
this point: the facts that newspapers were read attentively from begin-
ning to end, that newspaper clippings were republished as books, and
that newspaper stories were included in zbiguai collections show that
newspapers were read as literature.” In China, I would argue, there
was in the beginning no awareness of a difference between “journal-
ese”®* and other forms of writing. The literary language to be found
in China’s Western-style papers was not perceived as a third type of
language, since there were not the same clear-cut definitions of the
first and second types of language, those of fact and fiction. Chinese
journalism was literary journalism from the beginning.

One reason for studying the interior format of the newspaper was
to see whether and how the Western-style newspaper went native. In-
stead of copying foreign forms of newspaper writing, China’s journal-
ists instead adapted traditional genres for political writings and used
them, most of the time consistent with their original intentions, to
write editorials, news reports, and commentaries. The use of these
conservative literary forms is important given the common conten-
tion that the late Qing was an age of iconoclasm in which “newly
fashioned ‘newspaper prose’ became more popular than the Classics

232. See Danielson et al., “Journalists and Novelists,” 438; Drewry, Concerning
the Fourth Estate, 6—7; and Schiller, Objectivity and the News, e.g., 70.

233. Chapter 3, which discusses the literariness of jingbao prose and elaborates
on the close connections between stories in the jingbao and in fictional literature
from the Ming and Qing, further supports this point. The jingbao appears as prop
in literature but also as source, as is often indicated in the prefaces of late Ming or
Qing stories and novels. The resulting fiction, which had its heyday some time in
the Ming, dealt prominently with contemporary affairs, some of which had hap-
pened only weeks before the novel was written. This was New Journalism turned
on its head, dealing with factual affairs in a fictional manner. See Liu Yonggiang,
“Ming-Qing dibao yu wenxue zhi guanxi,” esp. 455, 458, 461.

234. Hemingway’s term appears in Weber, “Hemingway’s Permanent Rec-
ords,” 24.
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themselves.”® This newly fashioned prose was in fact to a consider-
able extent formatted as a literary classic. Indeed, the adaptability of
the old forms may have ensured the continuing appeal of Shenbao edi-
torials, commentaries, and news to that newspaper’s readers.

And yet, these classical forms and stylistic devices which, as
pointed out repeatedly, were equally used in contemporary writings
on statecraft addressed to the rulers at hand, here appeared on the
pages of a new public medium; they were addressed to a new reader-
ship, and they were filled with new subjects. In this survey of the use
of these forms on the pages of the Shenbao between its establishment
in 1872 and the first year of the republic in 1912, I have attempted to
analyze the effects of this clever packaging. I have examined whether
and how writing for the newspaper affected the traditional prose
forms employed and whether and how newspaper writing itself was
affected over time. Although some of the changes, especially after the
turn of the century, resulted from the influx of knowledge about
“how to write as a journalist” from the West, it appears that the ar-
gument often made that the most significant feature of newspaper
prose was its foreign nature, does not hold true.”® Chinese newspaper
prose, even after 1905, was not a “new style of writing” because it was
foreign-style prose. To some extent, it denied foreign patterns of writ-
ing even after 19os—witness the increasingly subjective and emotional
evidence from editorials (if not news). Rather, I would argue, Chinese
newspaper prose became part of a “new style of writing” (which was
by no means restricted, however, to the newspaper) because it was a
radical reinvention of old forms and techniques. The use of parallel-
isms and repetitions is a case in point: they are integral parts of tradi-
tional style of writing. They are prevalent in many early Shenbao edi-
torials,? often effectively off rhythm,”® but they appear even more
frequently after the turn of the century, more so in the shorter

235. Cf. Nienhauser, “Prose,” 115; and Shanghai jindai wenxue, esp. 138-64.
236. Li Liangrong, Zhongguo baozhi wenti fazhan gaiyao, 29.
1 237. Many examples are given above. Two rather effective ones are the editori-
als in $B 22.8 and 9.9.1887. The tendency increases in later editorials; see SB 22.2
and 25.3.1907.

238. This technique has already been observed above in the baguwen editorial,
which reached an effective climax over the impossibility of stopping public opin-
ion (see comments on p. 65 regarding 11 37-38).
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commentaries than in the longer editorials.” The overuse and abuse
of traditional poses to convey new and “untraditional” contents may,
in Levensonian terms, eventually have been the most radical blow
against this very tradition, but only by default. To cite tradition con-
stantly is to stylize it, to change it from a meaningful sign into a cliche
deprived of any deeper sense. The form that this process took was the
“new” type of literary prose: the xin wenti that arose and matured
along with (if not exclusively!) the foreign-style newspaper, not so
much created as perfected, by Liang Qichao.

The newspaper was introduced as an alien medium to China, and it
was often advocated not as an organic development of the native Chi-
nese press but as something different, something distinctly alien. Nev-
ertheless, the newspaper did not sell, or at least was not envisioned to
sell, as an alien medium in China.**® It had to become a legitimate
Chinese product through creative borrowing and cultural translation.
As Sir Rutherford Alcock put it in 1873: “The fastidious taste of the
literati and educated classes in China . . . in matters of style and com-
position could only be met by one of themselves.”” And thus, the
newspaper was explained as a long-lost native product, it was given a
Chinese look and a Chinese name, it was written in Chinese forms,
and, as I will show in the next chapter, it argued in the words of
China’s sages.

239. Compare the féi tirade cited above and the eighth paragraph of Liang’s
“On Young China.”

240. For a similar phenomenon, see Mosel, “The ‘Verse Editorial” in Thai
Journalism.”

241. Alcock, “Peking Gazette,” 249.
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CHAPTER 2
In the Words of the Sages
Authority and Style in the Chinese Newspaper

The presence of the past is constantly felt in China.

| —Pierre Ryckmans

On 1 January 1912, in place of an editorial, the Shenbao carried a con-
gratulatory text #7.3% addressed to Sun Yatsen (Sun Zhongshan 7% ¥ .0,
1866-1925), who on that day assumed office in Nanjing as provisional
president of the Chinese Republic.! The text begins with a characteriza-
tion of this wonderful but wholly unfathomable day: the first day of a
new polity (a republic, gonghe 3£ Fw), the first day of a new year accord-
ing to a new calendar (solar rather than lunar), the first day of duty fora
new type of ruler (a president, zongtong 58.4%), and the first day under a
new kind of government (democracy, minzbu & £). The glorious fu-
ture of this new government is contrasted with past mismanagement
under the Manchus, those brutal “Northern Caitiffs” 3t B who devas-
tated China and made the Chinese people suffer. In contrast, Sun Yat-
sen, who subscribes to the “Three People’s Principles” =& £ &, will
rule with and for the people. A poetic eulogy to Sun ends the article.
This celebration of a revolutionary break with the past is not, how-
ever, written in equally revolutionary language. Rather, it is interlarded
with classical allusions and citations. The opening question: “What
kind of a day is it today?”—that is, What is so special about this day?—is

1 “fe R B K AR (Congratulatory wishes on the president of the
Republic’s assumption of office), SB 1.1.1912. For a translation of the complete text,
see Appendix B, pp. 429-30.
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answered in familiar images and terms: the day is called a jiyuan &7,
the traditional denomination for the first day of a new dynasty. The
new government begins, quite in accordance with the cyclical under-
standing of history, with the opening of a new year. The exclamation
“We are wild with contentment and bhappiness, free from all our worries”
(xixi bu, baobao hu B& B -4 4% F—in this chapter, italics signal direct
quotations from or allusions to classical texts) that follows recalls a pas-
sage from the “Moneymakers” (“Huozhi liezhuan” B 74 714%) chapter
of the Shiji. It contrasts a state that is xixi (orderly, and its people
happy) with another that is rangrang 33 (chaotic, and its people dis-
tressed).? Haohao first appears in the Mencius (% -F 7A13) in a depiction
of the state of mind of a people under an ideal ruler. Describing life in
the new republic as xixi baohao, then, is to characterize the future of the
unknown republic in familiar terms. This technique continues in the
next sentence when the new regime is compared to and equated with
government in the golden age (zhongtian + X) of Yao, Shun, Tang,
and Yu, the paradigmatic sage-emperors of the semi-legendary period.
While eulogizing the newness of this special day, this first paragraph
(and indeed the rest of the article) is couched in well-known terminol-
ogy. The effective use of traditional images and allusions renders the
new day less bewildering and threatening.

The imagery in the first half of the following paragraph contrasts
sharply with that in the preceding paragraph. The Northern Caitiffs
(who were still officially the rulers of China until the imperial abdica-
tion on 12 February) are accused of having devastated China. Their
government is labeled “perverse” (bengxing #47). In the Classics and
the Histories, only those rulers who lacked any sense of virtue and
were unable to attain the trust of their people are considered heng-
xing.’ Effectively, the sentence in which this occurs, “Never has the
perverse bebavior of the Northern Caitiffs been worse than in these
days” 3t BFZAEAT A A 430 B F, parallels a statement in the Men-
cius (2A1): “Never has the citizens’ suffering through brutal govern-
ment been worse than at this time” K 2 &3 EBUR A HA L
.. Mencius was speaking of the state of Qi, then in decline, and
arguing that if only virtue were practiced, it would be quite easy to

2. The locus classicus for xixi is a passage in the Laozi #F-, chapter 20: “All the
people are happy and content, just as when they are enjoying the sacrificial feast

3. This usage can be found in the Xunzi ¥ F and the Shiji, for example.
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transform even Qi into a state ruled by a “real king.” The quotation
indicates that with the coming of a true regent (and so Sun Yatsen is
being styled), all the sufferings caused by the Manchus would soon
end. The following phrase, which insinuates that under the Manchus
the Chinese were full of hatred and worries % % B %8, is again bor-
rowed from the Mencius (1B1). It occurs in another discussion between
Mencius and the king of Qi: Mencius reminds the king that if he
found that while he was enjoying music his people were “full of ha-
tred and worries,” this would be a sign that he was not sharing his
pleasures properly with his subjects.

Through the deliberate use of such charged phrases, the Manchus
are established as barbarian, ruthless rulers with no sense of virtue or
thought for the people. This verdict is confirmed in the concluding
sentence of the first half of the second paragraph: “Had this continued,
the day would have been destined to come on which all 400 million
compatriots would have been ruined” 4y A= % L W ¥, ¥ Bl ik
o #E Z — 8. This sentence is effectively echoed at the end of the
second part of this paragraph: “In about a year my 400 million com-
patriots will have put these dire straits behind them and will live in
peace” #b5F K W9 & B B J b AR K o B AL

This use of antitheses makes the Manchu regime into a foil for the
new regime under Sun Yatsen, whose government is praised in the sec-
ond half of the paragraph. His politics are trustworthy, they are based
on “wise plans” (you #k), defined in the “Zhou guan” JA'E chapter of
the Book of Documents as the perfect way of governing: if one uses such
you, “the system is not in chaos and the state is not endangered” #17% T
Kk AL, #R#8-T %k &. Sun Yatsen’s “wise plans” consist of the Three Peo-
ple’s Principles (sanmin zhuyi = K, £ &), which are paraphrased here as
“three attentions to the sufferings of the people” (yu minsheng jiku san
zhuyi % R A& $R% =& %), a definition that contains homonyms for all
elements of the Three People’s Principles. By equating these with you,
they are given the status of supreme government.

Next follows a poetic tribute to Sun Yatsen. Its four-character lines
are modeled on the poems in the Book of Odes.* Chinese poetry, even

4. According to the orthodox interpretation of the Great Preface to the Book
of Odes, all poetry can be understood as political allegory. A poem as political in-
strument could support the state as here, in the form of a eulogy (song %), or
criticize it, in the form of a satirical poem (feng #); see Wagner, “The Implied
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more than Chinese prose, is characterized by frequent imitatio.®
Whereas the introductory part of this article is larded with allusions
to classical writings, the poem is best described as a patchwork of quo-
tations from different sources. The first verse sets out with two lines
that form the beginning of each of the chapters (except the sixth one)
of the Rites of Zhon, which purports to be a record of the rituals of the
state of Zhou,® praised by Confucius as the model of good govern-
ment.” Sun Yatsen is so far present only abstractly, as “the ruler” who
is reviving the heritage of the Zhou (“The ruler alone establishes bis
country and is thus an example for bis people”). The verse continues with
a phrase from the Confucian Analects (Lunyn #3%), 6.30 (“He estab-
lishes the people as human beings and improves them in their humanity”).
For Confucius, the ruler has to achieve 1= ren, humanity, in order to
teach others humanity. By implication, Sun Yatsen has this most im-
portant virtue. The last line of the verse reads “He looks after the people
(mumin 4 R.) as bis beavenly duty (tianzhi XH&).” Mumin is the title
and the topic of the famous first chapter from the Canonical State-
ments (Jingyan & F) of the Guanzi % -F. In this chapter, the impor-
tance for the ruler of attending to the economic well-being of the peo-
ple is established.® Mumin, too, is the duty of an ideal ruler. This ruler,
the still unnamed Sun Yatsen, makes mumin his heavenly duty, tian-
zbi (from Mencius sB3). The first verse of the poem thus serves to es-
tablish the picture of a great ruler whose virtues (exemplified by hu-
manity, ren) and actions (exemplified by looking after the people,
mumin) accord with those of a sage-king.

“O glorious [Sun] Zhongshan,” the second verse begins. For the
first time, the implicit addressee of the poem is mentioned directly:
Sun Yatsen himself. This practice of deferring identification is remi-

Censor.” For the early heritage of political interpretation of poetry, even predat-
ing the Great Preface, see F. Martin, “Le Shijing.”

5. See ibid.

6. The quotation omits three phrases dealing with the more particular duties of
a ruler in establishing a country; see Biot, Tcheou-li; Legge, Chinese Classics, 3: 484;
and Early Chinese Texts, 379.

7. Owen, Remembrances: “It is Confucius who begins to present the Chou
moral order not as a fact but as a possibility, not as something one can assume but
as something to be desired” (13); and “The customs of Chou were considered valid
for all human beings. And that vision of the validity of the Chou nomos survived
heroically in a world where its implementation was all but hopeless” ().

8. Cf. Rickett, Guanzi, vol. 1: 121.
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niscent of the rules for the beginning section in baguwen—which did
not allow the names of the sages involved to be disclosed (see Chapter
1). This further supports the argument that Sun Yatsen is being pre-
sented here as a traditional sage. “You consider all men and things your
brothers, equal to your self” M7 K 4. This expression has been
adapted (for reasons of rhyme) from the common R jz4y#, which is
short for a phrase K & B #, 4 & # & from Zhang Zai’s
TR # (1020-77) “Western Inscription” (“Ximing” # 44), one of the
most celebrated pieces of Neo-Confucian literature.” It argues that
whereas each human relation may have a specific moral requirement,
love embraces them all. The man of true love (in other words, the
ideal ruler) feels affection for everyone, be they “tired, infirm, crip-
pled, or sick.”® Sun Yatsen’s Three People’s Principles, quoted in the
next few lines, are the means by which the president will implement
the all-embracing love expected from a perfect ruler. Thus, an old
ideal is ingeniously connected with a new utopia.

The next verse mentions the Wuhan uprising of October 1911 that
led to the overthrow of the Manchus and draws an idyllic picture of
its aftermath, when the five-colored flag fluttered all over China, thus
creating a majestic backdrop for the long-delayed entry of Sun Yatsen.
Sun has been abstractly described as a sage-ruler in the first stanza, ad-
dressed as the wondrous inventor of the People’s Principles in the
second, and now, in the last, he is the “one person” — A who “stepped
ftorward [like a ruler].” Yiren — A, the expression used here, is tradi-
tionally employed for and by rulers and emperors and is thus an indi-
cation of Sun’s status in the author’s eyes. He may be called a “presi-
dent,” but he is like the princely rulers of old. The next line resonates
with phrases in a number of poems in the Book of Odes (one of which
praises a successful minister who modeled himself after the Duke of
Zhou, for example) and a passage from the Book of Documents in
which sage-emperor Yu explains how best to care for one’s people.™*

9. The piece was allegedly written onto the western wall of Zhang’s study and
was hence called the “Western Inscription” by another important Neo-Confucian,
Cheng Yi 428 (1033-1107). See Wing-tsit Chan, Source Book; and Kasoff, Thought
of Chang Tsai.

10. Trans. from Wing-tsit Chan, Source Book, 497. See also Kasoff, Thought of
Chang Tsai, 179.

1. See “7AR” (Multitudes of people), trans. in Legge, Chinese Classics, 4: 541;

€ o2

and “# > (Yiand Ji), trans. in Legge, Chinese Classics, 3: 78.
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Like the good rulers described there, Sun “nourishes our multitudes of
people.” How does he do that? “He supports industry.” This juxtaposi-
tion of past and present creates an impression of Sun as both a sage-
ruler of old and a very contemporary, timely ruler. The same process
of updating continues in the next two lines, “Each one of them has all
be needs, and each family bas everything it needs” N K%, a phrase
that appears twice in the Shiji to laud proper methods of govern-
ment," is prefaced by “[as concerns] the masses of people, the 400 mil-
lion.” Thus again, Sun Yatsen, the ruler of the present, is placed
within a traditional line of exemplary methods of rulership.

At the same time, his government is presented as something that
will optimize even these accepted norms of perfection. The utopian
quality of the poem reaches its climax in the concluding couplet, fea-
turing the distinctive, if hackneyed, Great Leap Forward mentality
typical of writings at the time: “He/we will overtake America and
will leave Europe behind, He/we will recover the power of our
country and increase it ever more.” In portraying Sun Yatsen as the
perfect ruler for times to come, this article uses the past to predict a
utopian future.

Change with Authority!

Confucius said: “I transmit rather than create; I believe in and love the Ancients”
Fa: ‘il dm S ERFE
—Analects 7.1

The wealth of classical allusions in this article may appear incongru-
ous: Why would a foreign-style newspaper, which had in the 1870s al-
ready said of itself that it “appreciates the new” & #74, and “elimi-
nates whatever is not new” # # % M4 in order to “renew the
people” # F A, adopt the words of the ancient sages? Why would a

12. The phrase occurs in the order 4 AR in “Biography of Lord Shang,” chap.
68 of Shiji. Lord Shang, or Shang Yang, of the Legalist school, is said to have called
for the proper organization of rights, the military, and agriculture in order to se-
cure public benefits and national prosperity (Duyvendak, Book of Lord Shang). In
chapter 30, the expression appears again (in the form A% K &). This chapter ad-
vises how a good ruler can palliate, by use of intelligent economic measures, the dis-
astrous effects of a drought (Chavannes, Les Mémoires Historigues, 3: 538).

13. Quotations taken from “# 314888 (A prose-poem on the Shenbao Publish-
ing House), SB 15.2.1873, 1l. 13-16.
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journalist who was an important contributor to the xiz wenti be writ-
ing as late as 1912 in such an old-fashioned style? Arguably, the occasion
itself determined the choice of language. In writing a eulogy for a
new ruler, one employed the tropes and phrases at hand. However,
this is not the only example of a Republican text couched in “non-
Republican” language. Numerous commentaries, editorials, and even
news reports employ classical quotations and allusions to support their
arguments.”* The Revolution of 1911 had no immediate, much less a
drastic or revolutionary, effect on the language of Shanghai’s newspa-
pers.” Indeed, until well into the 1920s, newspaper prose aspired to
classical eloquence, expressing old as well as new ideas more or less
adroitly “in old phrases, illustrated and adorned by older quotations.”*

In the last chapter, I argued that the novelty of China’s new-style
writing lay precisely in the multiple disjunctions between content and
form. In this chapter, I argue that the novelty of China’s new-style
writing lay, furthermore, in multiple disjunctions between content
and language. The wealth of classical allusions to be found persistently
in late Qing and Republican (newspaper and other) prose is proof

14. E.g., “£44 %" (On eradicating selfishness), SB 5.5.1912, which alludes to the
Han army’s singing of the songs of Chu, which makes the men of Chu in Xiang
Yu's army weary of fighting; “# % # 1z M A" (Problems with the Qing em-
peror’s abdication), SB 17.1.1912, which cites the Analects. See also “R ki A”
(The origins of community), SB 20.1.1912; “753%” (Pure deliberations), $B 27.1.1912;
and “BF AR EAEHADIHFT ZERL” (Suggestions by Cai Yuanpei, head
of the Ministry of Education, on modern education), $B 8-10.2.1912. The last is
discussed in the next section of this chapter.

15. Here, I agree with Gunn (Rewriting Chinese, 36), who states that after 1911
“the media as a whole continued stylistically on the same course set in the last
decade of the Qing.”

16. This is observed in Gilbert, What’s Wrong with China, 92. On the fre-
quency of classical quotations in newspaper editorials, see Li Liangrong, Zhongguo
baozhi wenti fazhan gaiyao, esp. 22. In my reading of Shanghai newspapers, I did
not quite see the “rapid eradication of quotations and allusions” in the first dec-
ades of the twentieth century mentioned in Gunn, Rewriting Chinese, 71-72. My
view is supported by Keenan, Dewey Experiment, 68, who says of the New Cul-
ture intellectuals active in the 1920s: “The specifically conscious, if not studied, use
of references to Confucius by these modern rebels against tradition suggests the
didactic purpose they had in mind. Each time Confucius was evoked against an
evil they perceived as worse.” A good example for this is Chiang Monlin’s 4 Study
in Chinese Principles of Education of 1924: his “new theory” of education is based
in its entirety on old citations.
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again that to regard the development of the xin wenti as a change from
“traditional exquisite elegance” ¥ f to “modern vulgar colloquialism”
445 is to oversimplify the case.” The adherence to traditional forms
and to a particular traditional language are evidence for the power of
an—outdated but still effective—educational system. Until the early
years of the twentieth century, students, including many future jour-
nalists, aspired to pass the state examinations.” In order to do so, they
had to master (indeed, memorize) a certain number of classical texts.
The most important written examinations called on candidates to
compose a poem in the style of the ancients (gutishi & 82 %) and write
an essay (Paguwen) on an unidentified citation from the Classics.
Accordingly, knowledge of the Classics, at least among those aspir-
ing to take part in the examinations, was thorough and pervasive. As
Arthur Smith put it, “There are . . . thousands of quotations perfectly
familiar to the millions of scholars who have hidden the whole of the
Thirteen Classics in their capacious memories.”* China’s past—
instead of being preserved in physical remains®®—appeared (and ap-
pears)? in the old texts that people remembered and reproduced.
Works as different as the sixteenth-century botanic encyclopedia Ben-
cao gangmu A ¥EHE and Zhang Zai’s eleventh—century Explications
of Obscure Passages in the Words of the Great Sage (Zheng meng iE3)
are made up almost entirely of quotations from earlier (classical)
works, combined in a patchwork as one voice.”? In the words of John
K. Fairbank, “Writers of classical Chinese were by training compilers
more than composers . . . (they) constructed their own works by ex-
tensive cut-and-paste replication of phrases.”® The idea of originality

17. For this erroneous interpretation, see Shanghai jindai wenxue shi, 139.

18. For the education of early journalists, see Vittinghoff, “Am Rande des
Ruhms,” esp. chaps. 3 and 8.

19. Arthur H. Smith, Proverbs and Common Sayings from the Chinese, 39.

20. For an illuminating essay on this topic, see Ryckmans, “Chinese Attitude
Towards the Past.” A more elaborate discussion is Mote, A Millennium of Chinese
Urban History.

21. The campaigns against Confucius and Lin Biao show the prevalence of cita-
tion even in revolutionary China; see Louie, Inberiting Tradition.

22. For a study on the predominance of citation in these works, see Métailié,
“Note & propos des citations implicites,” for the Bencao gangmu; and Lackner, “Ci-
tation et éveil,” for the Zheng Meng, more than 8o percent of which is citations.

23. Fairbank, China. A New History, 100-101.
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| or intellectual property was foreign to Chinese writing from its be-
ginning: was it not Confucius’ mission to transmit and not to create?”
One reason, then, behind the use of allusions and quotations in the
journalistic writing of the early Republic is acculturation. There sim-
ply was no other way of writing. Quoting phrases from the Classics
| was simply a reflex. This is obviously the case in an 1873 article dealing
i with the contamination of drinking water in Shanghai,” which begins
with quotations from the Analects (10.6) and the Mencius (7A23):
‘ “Confucius says: ‘What smells bad, I would not eat it.” Now, among
| food and drink, water is the first. This is what Mencius says: ‘The peo-
ple cannot live without water and five.””
‘ Both quotations are taken out of context for the purposes of the
| argument. The passage from the Analects is devoted to Confucius’ per-
| sonal habits. In the Mencius, the point is that a good ruler makes food
as abundant as water and fire for his people. The argument of the edi-
torial, however, is that Shanghai water is contaminated and has a
“fishy odor.” Why? A lot of garbage is dumped into waterways, and
| people walk through it, especially when fishing, even though such ac-
| tions have been prohibited by the city government. A fancy water pu-
rifier, invented by a foreigner, might be the solution.
The quotations at the beginning of the article, however irrelevant
they may appear, are evidence for the author’s (and the implied
reader’s) ease with the classical heritage and their ability to find a
(more or less) appropriate quotation for every situation: to cite the
Classics was to employ a kind of “universal speech.” Allusion and ref-
erence constituted a sophisticated cultural shorthand accessible
throughout the civilized (that is, the literati-bureaucratic) world.® To
quote Confucius and Mencius in a public health debate was to make
the matter acceptable—even if the sages’ words had to be bent for the
purpose.” Citation served as a mediator between the known and the
|

24. See Alford, To Steal a Book Is an Elegant Offense; and Métailié, “Note 4
propos des citations implicites,” 137.

25. “ L MhARRE R T EH W (On the fact that the contamination of drink-
ing water in Shanghai ought to be cleared), $B 28.2.1873.

26. Alford, To Steal a Book Is an Elegant Offense, 26.

27. Similar manipulations of the text are well known to everyone working
with commentaries of the Classics: these commentaries often played out in con-
temporary politics. Therefore, the “original meaning” of a text could be changed
drastically between one and the next commentator of the same text (for a good
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unknown (it is no coincidence that many neologisms of the time de-
rive from classical phrases).?®

Furthermore, in citing the Classics, the author complimented the
implied reader on his knowledge, even as he supplied evidence of his
own membership in the “club of the civilized” and his own wisdom.”
The Classics lent his text authority, since the rules of the ancients
were generally accepted as the laws of Nature.”® Indeed, it was rather
more likely, according to one study of Chinese rhetoric, “that a per-
son would be wrong about what he thought he saw or felt than that
the condensed and evaluated wisdom of the past could be misleading.
Hence, proverbial sayings were often quoted and were heard with re-
spect.” They were, in the words of Rudolf G. Wagner, “repositories
of hidden Truth with absolute validity.”** Confucius and Mencius
gave weight to one’s observations about water in Shanghai. In using
the Classics, an author inherited the power and authority of the past,
for a truth once spoken—no matter how different the context—was
true forever.” Journalists would flirt openly with the idea that they
were just like Confucius, who, in “transmitting but not creating” il @
F4%, in editing the Spring and Autumn Annals and the Book of Odes,

example, see Wagner, “Der vergessene Hinweis,” esp. 264). It was known and ac-
cepted that even Confucius “misquoted” deliberately if it served his purpose (F.
Martin, “Le Shijing”). For similarly subversive methods used in the Huainanzi
#F and the Zhuangzi J£-F, see Levi, “Quelques examples.”

28. For a list of such neologisms, complete with the loci classici, see Lydia
Liu, Translingual Practice, app. Dj see also Masini, Formation of Modern Chinese
Lexicon.

29. Chemla and Martin, “Rendre 2 César?” 10. Oliver (Commaunication and
Culture, 112) cites a Chinese diviner as saying: “Surely, gentlemen, you have ob-
served the rhetoricians and orators. All their plans and schemes are simply the
products of their own minds. But if they merely blurted out their own ideas they
could never capture the imagination of the ruler. Therefore they always begin
their speeches by discussing the kings of antiquity and open their orations with a
description of ancient times.” This use of citation is, of course, not unique to
China, as Lloyd, “Quotation in Greco-Roman Contexts,” 149, shows.

30. Cf. Chemla and Martin, “Rendre & César?” 10; and esp. Alford, To Steal a
Book Is an Elegant Offense, 27.

31. Oliver, Commaunication and Culture, 9o.

32. Wagner, “Der vergessene Hinweis,” 261: “Repositorien versteckter Wahr-
heit absoluter Giiltigkeit.”

33. Tilemann Grimm, Erziebung und Politik, 93.
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had shown “what was good and bad” and “what was right and
wrong”—which was just what newspapers did.**

It is often stated, if not so easily proved, that the newspaper made a
difference in China. It was a medium of change. But how did it change
things? I have discussed in the previous chapter that the ways in which
newspapers were written did not differ significantly from the ways in
which other narrative or deliberative prose texts were written.” Ob-
viously, the newspaper could serve as an agent of change only if it
were accepted. Domestication through adherence to Chinese forms, as
llustrated in the last chapter, was an important factor in empowering
the alien medium. The use of classical citations, to be discussed in this
chapter, was perhaps even more effective. The fact that quotations are
used throughout the period studied here illustrates that newspapers
could make a difference only by reacting and catering to the tastes of
their readers and by using the most common and appreciated rhetori-
cal forms and techniques and language. Thus, they could carry their
message to a much broader public than would have been reached by
writings published in conventional media.

This argument runs counter to a common assumption—strongly
nourished by followers of the New Culture movement—that reliance
on the classical heritage through the educational system was a hin-
drance to change. Study of the Confucian Classics to the exclusion of

34. Here, I paraphrase from a contribution to the jubilee collection celebrating
so years of Shenbao: Zuijin zbi wushi nian, 40. Another passage directly comparing
Spring and Autumn Annals and the newspaper also occurs in “£ £ MA” (Dia-
logue between host and guest), $B 28.1.1875. This passage is discussed in Chapter 3,
pp- 29-32. For Wang Tao’s and other early journalists’ self-fashioning as new-style
Confucians, see Vittinghoff, “Am Rande des Ruhms,” 111-17.

35. A thorough comparative study of prose styles outside and inside the news-
paper is the dissertation by Andrea Janku (“Nur leere Reden”) mentioned in the
preceding chapter. A few rather more accidental (but therefore all the more tell-
ing) examples I came across are an 1895 memorial by Kang Youwei and other ex-
amination candidates to the emperor that not only cites some of the same exam-
ples from the Classics to be found in relevant articles in the newspapers but also
contains many of the same figures of speech (the Great Leap mentality) and meta-
phors (the sick body of China) frequently used in the newspapers. See Chow Tse-
tsung, “The Anti-Confucian Movement,” 288-90, 300~303; see also some of Zhang
Jian’s writings, e.g., his argument why it is necessary to reform education in lower
primary schools, which calls on the Duke of Zhou (trans. in Bastid, Educational
Reform, 133). See also Prince Gong’s essay on the reform of education (Peake, Na-
tionalism and Education, 4, and, for another example, 57~39).
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all other texts, it is argued, restricted students and their ways of think-
ing: those educated in this system held tenaciously to the sayings of
the ancient sages, afraid to advance new thoughts of their own.* Al-
though citation can be restrictive to an extent, I dispute the gist of
this argument.” Even within the context of the Chinese schooling
system, knowledge of the Classics was considered a necessity for
solving the problems of the present.?® Surveys of the use of citation in
Chinese history® and this study of the use of citation in Chinese
newspapers show that almost every time the past is used, a “chemical
reaction” between the old phrase and its new context takes place.
Granted in using the Classics, an author acquired the authority of
the past and its truth (ipse dixit, ergo verum), this does not necessarily
imply that what had once been said rightly and with authority
would mean the same thing forever.*

Although the author of the Bencao gangmu or the Zbengmeng
would have insisted on his correct use of the classical sources, it is evi-
dent that both of them, by their particular choice of citations,
changed and manipulated their meaning. Even in the case of Confu-
clus, “transmission” was far from a passive endeavor. In order to make
these texts meaningful to himself, his contemporaries, and his succes-

36. For this negative view, see, e.g., Kuo Ping-wen, Public Education, 35, 48; Al-
cock, “Peking Gazette,” 345, 356; Franke, Reform and Abolition, 13: “There re-
mained almost no opportunity for the development of original ideas (after the
introduction of Zhu Xi’s % & [130-1200, Neo-Confucian philosopher] interpre-
tation as the only worthy one) for any deviation from the orthodox interpreta-
tion led certainly to failure”; Liu Kwang-ching, “The Confucian as Patriot,” 5; and
Bastid, Educational Reform, xv: she gives evidence for this view in order to deny it
in her conclusions (ibid., 90). Wong Young-tsu (“Universalistic and Pluralistic
Views”) also refutes this view, using the examples of Kang Youwei and Zhang
Binglin. For further examples, see note 16 to this chapter.

37. Eisenstadt (Tradition, Wandel und Modernitit, 180) argues that some tradi-
tional societies took tradition as a given, the center of their collective identity, the
creator of all social and cultural order, and hence the legitimator of change and its
limitations. In his view, again, not only is tradition a symbol of continuity, but it
sets the limits to creativity and innovation, a point I would like to challenge by
arguing that it actually opens up the very possibility for meaningful innovation.

38. Alford, To Steal & Book Is an Elegant Offense, 21~22.

39. See esp. the impressive Le Travail de I citation.

40. For parallel observations on the uses of citations from the Bible until at
least the Middle Ages, see Wim van den Berg, “Autoritit und Schmuck.”
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sors, his editing entailed much selection and adaptation.* His program
of transmission, which was the model for Chinese writers for centu-
ries, was thus far less conservative than it may at first appear.” He
reinvented “antiquity” according to his own dreams, creating the
image of the Zhou that was to become the yardstick of China’s civili-
zation. For Confucius, citation out of context allowed him to main-
tain the power of the original while subverting its sense.” In the
words of Pierre Ryckmans, the actual contents of antiquity “were
highly fluid and not susceptible to objective definition or circumscrip-
tion by a specific historical tradition.”*

Nearly all the great Confucian reformers in Chinese history in-
voked—and thereby reinterpreted—the ancients to condemn the pres-
ent and to induce change. In their interpretations, the golden age of
antiquity became a utopian vision of the future.® As William Alford
has observed, “Those with or aspiring to power sought to cloak them-
selves in the past while also tailoring it to suit their particular needs.”*
In order to gain legitimacy for new ideas, they hid them behind tradi-
tional practices.¥ Even rebels seeking to dislodge those in power
framed their alternative with the authority of the past.* Why should
the journalist discard this useful measure?

Thus, Ryckmans argues, “the vital strength, the creativity, the
seemingly unlimited capacity for metamorphosis and adaptation
which the Chinese tradition displayed for 3,500 years may well derive

41. Cf. Alford, To Steal a Book Is an Elegant Offense, 25.

42. The case of Confucius shows that the Chinese understanding of “transmis-
sion” includes a concept of collaborative authorship excluded in the modern for-
eign usage of the term (see Cherniack, “Book Culture,” esp. 17). Thus, Confucius
becomes the model for collator-editors: activism need not conflict with conserva-
tism in Chinese traditions of textual criticism (ibid., 18).

43. See the masterly study by F. Martin, “Le Shijing,” 22; and Miller, “Die
Rolle des Zitierens,” esp. 167.

44. Ryckmans, “Chinese Attitude Towards the Past,” 8.

45. Ibid., 8-9; Elman, “Relevance of Sung Learning in the Late Ch’ing”; and,
most fundamental, Levenson, Confucian China and Its Modern Fate.

46. Alford, To Steal 2 Book Is an Elegant Offense, 21.

47. See Lydia Liv, Translingual Practice, 3. Consider also Eisenstadt, Tradition,
Wandel und Modernitét, 352: “Adaptive elites use tradition, on the one hand, in
order to find answers to new problems in the social and cultural order. This is
why they differentiate between different layers of tradition . . . and use them . . .
to implement new goals and activities.”

48. Alford, To Steal a Book Is an Elegant Offense, 21.
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from the fact that this tradition never let itself be trapped into set
forms, static objects and things, where it would have run the risk of
paralysis and death.”® It was precisely because the past was preserved
in writings rather than in buildings that Chinese had this flexibility.
To illustrate this point, Ryckmans relates an anecdote about a Bud-
dhist monastery near Nanjing, famous for its purity and orthodoxy.
The monks conformed strictly to the original tradition of the Indian
monasteries: whereas in other Chinese monasteries an evening meal
was served, in this particular monastery, the monks received only a
bowl of tea every evening. However, these “bowls of tea” contained a
nourishing rice congee, not unlike that provided at night in other
Chinese monasteries. Ryckmans concludes: “I wonder, if to some ex-
tent, Chinese tradition is not such a ‘bowl of tea,” which under a most
ancient, venerable and constant name can in fact contain all sorts of
things, and finally anything but tea. Its permanence is first and fore-
most a Permanence of Names, covering the endlessly changing and
fluid nature of its actual contents.”™

The congratulatory article to Sun Yatsen cited above shows this
“bowl-of-tea theory” in practice. Sun Yatsen, the president of a repub-
lic, leading an industrialized country under the solar calendar, appears
in the guise of the perfect rulers of antiquity. Radical change and even
fierce iconoclasm are camouflaged by apparent constancy in terminol-
ogy, and this constancy facilitates acceptance of change. The foreign
medium and what it stood for were packaged in familiar terms even if
these familiar terms carried unfamiliar meanings. This method of cit-
ing or invoking the Classics (yinjing 514&) had been established prac-
tice at least since pre-Qin times.” In itself, it was nothing new, then,
nor would any reader have considered it inappropriate. The use of
proverbial sayings, allusions, and quotations purveying canonical val-
ues of universal validity could thus serve to legitimize the newspaper,
the product of the foreign merchant and missionary. Not surprisingly,
this method was used by foreign and Chinese newspapermen alike.

The motto, an integral part of the masthead of most Western
newspapers (the New York Times’s “All the news that’s fit to print”
being one famous example), was a good place to begin this game of

49. Ryckmans, “Chinese Attitude Towards the Past,” 11.
so. Ibid., 12.
s1. Kao, “Rhetoric,” 134.
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making use of culturally accepted language to introduce imperceptible
but irresistible change.®® Over the years, the use of classical mottoes
became common practice, especially in missionary publications.”® Ci-
tations from or allusions to Chinese sources lent a look of truthfulness
and authority to the newspapers they graced. As we shall see, this was
achieved in spite of their “original” or conventional meaning. Playing
with the possible associations that would occur to a literate Chinese,
newspapermen took license with the authoritative language they used,
sometimes even contradicting it by inserting it in a new, at times anti-
thetical, context.

One such method was to combine two different utterances of the
sages, from different chapters of, say, the Analects, and preface the re-
sult with “The Master said.” For example, the motto of the Chashisu
meiyne tongji chuan BA5H A& 31&% (A general monthly record,
containing an investigation of the opinions and practices of society)
published in Malacca from 1815 to 1821°* by Robert Morrisson (1782~
1834) and William Milne (1785-1822) of the London Missionary Society
attributes to Confucius the saying: “Listen to many things: distinguish
the good [among them] and follow it” % B, FHEL EH MK 2. The
first part of this motto is taken from Analects 2.18. There Confucius
explains that one should study not with the hope of receiving an offi-
cial salary but simply with a view to improving one’s self. The Master
says: “Listen to many things and leave your doubts aside, speak cau-
tiously of other things, and then you will seldom incur blame” % B
£, BT L4, B FEA. He admonishes the student to pay attention to
what he learns and not to be too quickly satisfied with what he has
learned and proud of it. The second part of the motto is from Analects
7.22, where Confucius says: “If three people walk together, there must
be one who can serve as my teacher. I distinguish his good qualities and
will follow them, his weak points I will shun” ZAA4T, LA KEFE. ¥
HeEdmmz, AR EH M=, Again, it is an admonition not only

s2. For a more detailed study of the mottoes employed in early Chinese news-
papers, see Mittler, “Domesticating an Alien Medium.”

s3. This practice was also employed in books published by missionaries.
Gutzlaff’s novels, for example, have quotations from Zhu Xi on the cover (I
thank Rudolf G. Wagner for this information).

54. A Chinese order of 1812 prohibited missionary activity on Chinese territory.
Tt was not revoked until 1837. The publishers of the newspaper depended on trav-
elers to carry their newspaper to China.
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to select what one learns carefully but also to be willing to learn at
any time and from anyone. The combined quotation essentializes
these statements, by skillfully leaving out all the negative aspects men-
tioned in the originals, the doubts, the blame, the weak points. Implic-
itly, the Chinese reader, who would know the full texts of both pas-
sages, must understand how wonderful the reading of the newspaper
described in this combination-motto must be, since it enables one to
learn properly, without fear of blemishes. The combined quotation
also eradicates the distinction between learning from things and learn-
ing from people found in the originals. The newspaper, the object that
allows the reader to “listen to many things,” becomes personified as
the “teacher” one should “follow.” The combination of citations plays
with the reader’s superior knowledge of the Classics: the reader not
only decodes what is written but also supplies much information that
is not.” In this synergetic process, the quotation creates new meanings.
The citation is effective because of what it leaves unsaid, and its sense
is enhanced and rhetorically amplified by this context.*

Even more reductive, although this time true to the text of the Ana-
lects, was Walter Henry Medhurst (1796-1857) in his Texuan cuoyao mei-
yue jichuan %% R B4 A 4% (A monthly record of important selec-
tions) of 182326, which was published in Batavia. His paper carried the
motto: “The Master said: ‘Everyone may tell his wishes’” F&: 7 & &
H FA,& £. This is a single sentence from a long anecdote related in
Analects 11.24. A number of Confucius’ disciples are chatting. The
master asks them what they would do if a ruler were to recognize
their wisdom and accept their services. Each tells a different story. Af-
ter three have left, the last disciple asks for an explanation of Confu-
cius’ reaction. For even though he had encouraged each to say what
he liked, he had smiled at one and agreed with another and thus
evaluated each of their views rather than accepting them as equal. In
Medhurst’s newspaper, the phrase “Everyone may tell his wishes”
probably stood for the paper’s openness to different views and opin-
ions, a virtue expected of the “ideal newspaper” in the foreign canon.
The shorthand use of the Analects citation thus entails its radical re-
interpretation. By being quoted out of context, it is given new mean-

ss. Hirsch, Cultural Literacy, 33.
56. For the use of the term “rhetorical amplification,” see Levi, “Quelques ex-
amples,” 41.
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ing even as its “original” meaning is intentionally misunderstood. In
the preceding example, the original was misquoted in order to make
use of its traditional implications; here, the original is quoted but its
connotations are misconstrued.

Karl Friedrich August Gutzlaff’s (1803-51) citation of Analects 15.12
on the front page of his Dongxiyang kao R % # #% (Inquiry of the
Eastern and Western oceans), which was published in Canton between
1833 and 1837, is evidence for yet another subversive practice of citation.
In the original, Confucius reminds his disciples of the necessity of
forethought and precaution: “If one does not think about what is far
away, one will get into difficulties close at hand” A f&i% &, L F L £ .
By providing news from all over the world in his newspaper, Gutzlaff
extended the meaning of Confucius’ words further afield than the sage
intended. But Gutzlaff implied that those who do not think about
foreign countries endanger China. Without being changed in the least,
the original utterance acquires new meaning because of the context in
which it appears. The citation is amplified and equated to something
wholly unknown to the writer of the original. The familiar, well-
known phrase introduces a new, mediated reality that comes into exis-
tence by the very act of equation through citation.”

For whatever reason, the use of the classical motto was less fre-
quently employed among the first commercial papers. Nevertheless,
as we saw in the eulogy to Sun Yatsen and the editorial on water in
Shanghai, the writers of the first commercial papers made frequent use
of classical citations and allusions, especially—if not exclusively—for
the introduction of changes.®® From the very first day, Shenbao fea-
tured numerous direct citations from the Classics, as well as para-
phrases of or allusions to passages in them.

57. For a similar argument, see Lydia Liu, Translingual Practice, 40.

58. There are few instances in which the past is used affirmatively of a conserva-
tive stance. One such example is an early article on the demise of morals in Shang-
hai because of open contact between men and women. “fx & # #EAS#H” (On se-
rious punishments for the habit of social intercourse), SB 21.1.1873, argues that “the
ancients” had already said that “contact between male and female is not close” and
prescribed strict rites for any meeting between the sexes. The author condemns the
practice of pengton #t 8, social intercourse between the sexes, in Shanghai; to his
horror, it has spread to other places. He fears that these close contacts and the in-
creasing use of improper language between the sexes will lead to a demise of general
morals. For further discussion of this editorial, see Chapter 4.
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Authority to Change?

There is a favorite technique used by those who know the old literature. When a
new idea is introduced they call it “heresy” and bend all their efforts to destroy it.
If that new idea, . . . wins a place for itself, they then discover that “it’s the same
thing as was taught by Confucius.”

—Lu Xun & & (1881-1936), 1927

The use of quotations from the Classics on the pages of the foreign-
style newspaper can, like the employment of Chinese literary forms,
be considered a reflex action by the Chinese journalist faced with the
task of writing for an alien medium. But did the use of classical cita-
tions empower the newspaper to induce change, and if so, how? In
order to answer these questions, the remainder of this chapter is de-
voted to an examination of Shenbao articles on two areas of great insti-
tutional and attitudinal change in the late Qing: trade and education.
To what extent were newspapers in the forefront of these movements?
Can they rightly be seen as promoters or even catalysts of change? If
so, what role did the use of classical quotations play? In answering
these questions, we will uncover the potential powers contained in
this more or less consciously used tactic of assimilation.

TRADE AND PROFIT:
BETWEEN VIRTUE AND VICE

Men (and to a lesser extent women) came to Shanghai to make money.
—Nicholas Clifford®

In the Confucian hierarchy, merchants and businessmen had for mil-
lennia been confined to the lowest position in society and ranked last
among the four social groups, the simin W&, (& & T #: scholars,
farmers, artisans, merchants), because they sought selfish, private profit,
sili ##), a prime vice within the Confucian canon of virtues.** This

59. For a translation of Lu Xun’s speech, “#38F €.4°8 %" (That old tune is
finished), delivered in Hong Kong on 9 Feb. 1927, see Chow Tse-tsung, “The Anti-
Confucian Movement,” 310.

6o. Clifford, Spoilt Children, 6s.

61. For discussion of the Confucian background of this disgust for sili, see
Munro, “Concept of ‘Interest’; and McMullen, “Public and Private in the Tang
Dynasty.” For the negative image of the businessman and profit, see also Leung,
Shanghai Taotai, esp. 125, 146~47; and negative remarks made by Wang Tao (which




Copyright 2004 by the President and Fellows of Harvard College. Do not reproduce.

136 CREATING THE MEDIUM

conservative position, although contested and repeatedly refuted, espe-
cially during times of considerable growth in commerce such as the
Song and the Ming, never became irrelevant.®” Accordingly, the over-
whelming majority of merchants in China felt excluded from political
power and social prestige. Wealth per se never bought fame in China
and even the immensely wealthy salt merchants felt their lack of repute
keenly. Therefore, merchants became frantic status seekers: a “basic de-
sire to be somebody else, to gain respectability through education and
bureaucratic service, characterized the commercial spirit of China.”®

The second half of the nineteenth century was a time of drastic
change in China’s national and international trade. Merchants and
traders, however despised, became more important. In cities such as
Shanghai (a magnet for foreigners seeking to become rich), many Chi-
nese, too, were interested primarily in trade.* Thus, it was only natu-
ral that discussions on the importance of merchants and trade became
heated as it grew difficult to dismiss the greater part of the population
as mercenary parasites. The Shenbao acted accordingly: it openly ad-
dressed a readership, inclusive of merchants, from its first editorial
announcement,® and it discussed the difficulties and necessities of
commercial practice frequently. Slowly but steadily, a new attitude
toward businessmen and profits developed.®

This process is reflected in the use (and abuse) of classical citation
over the years. Generally speaking, editorials in the 1870s are ambigu-

he later qualified and changed), cited in Sinn, “Fugitive in Paradise,” esp. 59 and
63-74-

62. Luffrano, Honorable Merchants, esp. 35-50, gives a detailed and nuanced ac-
count of the many different views on the status of merchants in late imperial
China, emphasizing positive voices and various rewritings of the simin hierarchy.
He concludes, nevertheless, that the more “radical notions of social equality and
honor for merchants failed to dislodge the narrower orthodoxy of the govern-
ment and the conservatives” (ibid., 50).

63. Godley, Mandarin-Capitalists, 36.

64. See the observations made in Green, Foreigner in China, 13. See also ibid.,
15, and the introduction to Lu Han-chao, Beyond the Neon Lights.

6s. “A4E % &” (Announcement by our company), SB 30.4.1872. For similar
statements, see also the announcements in SB 22 and 23.5.1872. The all-inclusive
readership of the early Shenbao is discussed further in Chapter 4.

66. For a rather late, biting criticism of the merchant by a wenren-turned-
journalist, see “XJE % 1%” (Biography of a fat businessman), Youxibao 3 ¥4
(Entertainment), 11.4.1899, discussed in Catherine Yeh, “Li Boyuan.”
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ous; some are characterized by a sense of resistance, if not a com-
pletely conservative attitude, toward trade. Foreigners in particular
are harshly condemned for selfish profiteering. Others advocate a new
view of profit as a virtue useful to the community rather than the in-
dividual alone. Quotations are rather faithful to the source texts and
used to enhance and amplify the arguments of the authors. In the
1880s articles begin to advocate some foreign trade practices but con-
demn Chinese who “subvert” these new practices for private profit.
These orthodox criticisms (of unorthodox, foreign-influenced trade
methods) are only seldom backed by classical quotations. In the 1890s
and the first decade of the 1900s, trade and profit—in the foreign
mode—are more insistently advocated and perceived as a necessity for
“saving the country.” The foreigners who were models for China’s
commercial development in articles from the 1880s appear more and
more clearly as a threat. In these decades in particular, the more radi-
cal a piece, the more it resorts to classical quotations.”” But although
these articles do not always remain true to the cited text, subversions
of the original are always presented as attempts to uncover the “true
meaning” of the text. They are typical examples for what Levenson
once described: “It was not the genuine principles of Chinese culture
which were wrong. These had been perverted, distorted or sup-
pressed.”® These journalists used classical quotations in their distinc-
tively modern arguments and thus presented a reconsideration of
these Confucian texts. By adopting the orthodox practice of textual
exegesis, they claimed authority.

Reading more closely, one finds that in the 1870s a number of ar-
ticles excoriated the negative consequences of trade. “Specializing in
Profiteering” (“Zhuan li lun” & #|%, SB 26.10.1872) of October 1872
is a typical example. It is a reader’s letter—a belated response to the
famous Garden Bridge Debate—and appeared in the news section of
the Shenbao.”® A certain Mr. Wills had built a bridge over Suzhou

67. For a parallel case in the use of classical form for the conveyance of radical
ideas by the Xinwenbao #7 B4R, see Janku, “Nur leere Reden,” 222.

68. Levenson, Confucian China and Its Modern Fate, vol. 2: 81.

69. The Shenbao in its early years did not have a separate section for letters to
the editor (& %). They became a clear-cut category only after the turn of the
twentieth century (see Vittinghoff, “Am Rande des Ruhms,” esp. chap. 6). Some
of the relevant Shenbao articles in the Garden Bridge debate appeared earlier on 4.5
and 9.5.1872. For a discussion of the debate, which was also held in the North
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Creek and was charging a toll for each crossing. The debate had be-
gun in May, as outrage over the fact that Chinese had to pay to cross
the bridge whereas foreigners did not. This turned out to be untrue,
however: the Municipal Council was paying a yearly fee to Wills for
foreign users, since foreigners in Shanghai were not in the habit of
carrying money. The debate continued over the issue of making the
bridge a public thoroughfare, free of charge to all. The discussions
lasted several weeks. It is not clear, but Shenbao reporting may well
have been crucial in instigating the Municipal Council to solve the
problem: the council asked Wills to sell the bridge to the city of
Shanghai. When he declined to do so, they promised to build a pub-
lic bridge in its stead.

“Specializing in Profiteering” is a typical example of the rage that
characterized the controversy. The writer begins: “All along, those
people who specialize in seeking profit know profit and nothing
else” A RAZ ZHEHNE W4 H M & E. The illustration that
proves the truth of this statement is Wills’s case. The author con-
cedes that Wills should be allowed to recover his investment in the
construction of the bridge. The tolls have long since exceeded that
amount; but instead of abolishing the toll, he has now, ten years af-
ter construction, increased it. The author calculates the yearly toll
revenues as upwards of 50,000 wen, a profit that cannot be called min-
ute” FATHEAE (L 7).

Moreover, although the toll was not too expensive for the average
citizen of Shanghai, for coolies or carriers of melons, “one wen could
be a life” —4&deér4, (Il 8~9). Wills never let anyone across without
paying, but he was especially cruel to the poor: he was willing to ex-
tend credit only to the well-off (Il. ro-11). Despite these hideous prac-
tices, Wills insisted that he had built the bridge to “help the people,”
although in fact he had only “helped himself.” Yet, he had been so
successful in spreading this tale that while making a fat profit, he had
garnered a good reputation as well Jeig# 9 HHEATRET. RIFE
£ XFXRA (L 1x2).

The writer contends that by now it is fairly obvious, even to the
Municipal Council, that Wills is interested in nothing but profit. Even
though alternatives such as ferry services and bridges initiated by the

China Daily News (see 4-11.5.1872), see Mittler, “Verkehrte Welten”; and Vitting-
hoff, “Am Rande des Ruhms,” 237-38.
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Chinese have begun to decrease his revenues, he is self-satisfied and
considers it his duty to collect money. The writer concludes: “This
bridge owner is indeed what is called one conversant with profit!” BlFF
e A, PPkt £ 4Kk (. 18-19). These final words may look
rather innocent at first: they do, after all, follow logically from the au-
thor’s argument. But these apparently innocent words are in truth a
harsh verdict on Wills. In Shenbao articles, what is introduced with
“what is called” 773§ is usually a proverbial phrase derived from the
Classics. And indeed, “one conversant with profit” is the last phrase of
Analects 4.16. Every Chinese reader would have known what Confu-
cius said in this chapter: “The mind of the superior man is conversant
with righteousness; the mind of the mean man is conversant with
profit” & Feiy7h &, (S AHAA]. Wills is included in the lowest cate-
gory of humanity, he is a xizoren ‘s A, a mean, a petty, man. This
echoes with the axiomatic statement at the beginning of the article
that those interested in profit neglect all else, including virtues such as
righteousness. The verdict on Wills is there by connotation, evident
to all, even the worst-educated readers. The importance of the verdict
is underlined by the particular choice of the pseudonym by the letter’s
writer. The article is signed: “Draft from the Recluse of Liuquan”
R EE &M, This pseudonym is typical of one group of names
used frequently in letters to the Shenbao’s editor; it assumes the tradi-
tionally well-established role of the scholarly recluse who—in all his
righteousness—has withdrawn from the world of corruption.”® By
clever use of a proverbial phrase, whose value is supported by the au-
thority of the speaker hidden behind this Confucian pseudonym, the
article becomes a tour-de-force against Wills, the businessman, and
against his trade, the pursuit of private profit, sili. Wills, a foreigner, is
condemned according to a Chinese catalogue of virtues and vices. The
Analects is evoked in order to support an orthodox argument.

This is not to say, however, that only conservative views are bol-
stered by allusion to the Classics. One striking example of a radically
different approach is the article “On How to Attain Wealth” (“Zhi fu
lun” 8 & #, SB 14.11.1872), which appeared in November 1872. It por-
trays the American dream for China, as it were, defini